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A MESSAGE FROM LOST MUSIC NETWORK COORDINATOR JOHN FOSTER 


Lookie! Lost Music Network's “L” issue—a labor of love designed to increase ‘the 
listener's music literacy in one lengthy lesson. It’s our largest Op yet, at long last in 
one section. . .lamentably, we had to leave our local printer to have it done this way. 

Lost Music Network is an educational non-profit organization with members all 
over the world doing their part to. educate others about musics that are not widely ° 
known. It’s also, by necessity, about sharing contacts, information, ideas that help 
make these musics more accessible to others. It's not an exclusive organization by 
any means — including fans as well as media and music industry professionals. And, 
in theory anyway, we feel every type of music deserves to be put on equal footing. 
We do our best to get “lost music everywhere, so everyone who wants to can hear 
the music they have an interest in. It’s a simple idea, though hard to express: our 
member radio stations, stores, distributors, critics, publications, labels, as well as 
Op (our forum for access information, and ideas), all play a part in bringing. lost ; 
music, or at least knowledge of same, closer to more people. With just a few corpo- 
rations deciding the music you get to hear easily, and more persons than ever before 
interested in (and making) more types of music than ever before, we think you 

7 should have a greater opportunity to find out about music out of the mainstream. 

I love music and the idea of exploring unknown musical territory, something I 

have in common with LMN members everywhere...hope you'll like the “L’” and 


lend your support to the Lost Music Network. Live and learn...and keep those 
letters coming! 


. Lea 
Lafayette ** 


ay! Where do I join up? I'd like to be formally instituted as a member of oe 
oI usic Network—a non-profit educational clearinghouse for information and ideas 
about music. I understand that I will receive six issues of Op for each yearly mem 
bership fee, as well as notice of meetings and workshops. I will submit address 
changes way in advance whenever possible and come forward whenever I feel I can 
be of help to the network 


| am interested in 


Name: 


Address: - 


City, State, Zip: , = ___ Phone: 


1 $8 for one year ($16 to have Op mailed first class) 


C1 $15 for two years 


_] $16 for one year ove 


owt issue of Op. O A C 


|S) 
Ay F 
“VIN Lucier } 


alee oe 
L1H Op, 0 Op 


~NIETHAI | PO ROY 2720 NT VMAPT lA ORGN7 
NETWOR! ) > 


Art Spiegleman 


thee wut § 


PUBLICATIONS by John Foster (unless noted) 


Rock 


TENSION IN THE CATHEDRAL (formerly the 
Antagonist), (Scott, c/o Northgate Apt. 1A6, 
Rochester, New Hampshire 03867, 50¢) Mostly hard- 
core news, reviews in #1; next issue to have interviews. 
CONFLICT, 9 Jeffrey Rd., Wayland, MA 01778, 50¢. 
Mostly reviews aside from a short Fear interview, but 
editor Gerald Cosley has style/personality to burn, so 
this is a good read. 
DAMAGED GOODS, 8 Wyngate Place, Great Neck, 
NY 11021, 50¢. Vol. II #9 had the Mob, Heart Attack, 
U.K. Subs, plus an impassioned editorial. 
THE BOB: Issue #7 of this interesting tabloid comes 
with free Pretty Poison flexi-disk containing the orig- 
inal “Sakii” and a cover of Tuxedomoon’s “No Tears.” 
A real bargain from 508 Whitby Dr., Wilmington, 
DE 19803, $7.50/yr. —Reesa Rooter 
FEAR: Another inflation-fighter containing fine 
cartoons and amusing graphics by King of Siam 
guitarist Jacy Webster and friends. This 5x8 mini-mag 
available from Windowpane Graphics, PO Box 12863, 
Phila., PA 19108. Authors and artists welcome. 
—Reesa Rooter 
TERMINAL: Now a tabloid, Terminal continues to 
stay on top of the local scene, while also featuring 
national acts when they’re in town. PO Box 21418, 
Phila., PA 19103. Good cartoons, too. Subscriptions 
now lowered to $5 for five issues. —Reesa Rooter 
CHAINSAW #2, Box 5356, Bethlehem, PA 18510, 
send 50¢ or so. Clever fanzine (the rating system is by 
1-10 chainsaws graphically depicted) with an emphasis 
on hardcore (second-hand) and an interest in develop- 
ing the “scene” in the Lehigh Valley. When such a 
scene erupts, they'll be right there to cover it. 
OCEAN (816 Clayton Street, Orlando, FL 32804) Half 
indie/half majors. The first issue featured articles on 
_ U2, T. Heads, Pylon, Panther Burns, Method Actors, 
and O.M.D. The record reviews cover a wide range 
of musics including more mainstream stuff but also 
touching upon the obscure (David Thomas, Glenn 
Branca, Hi-Fi). No addresses though. =PIC.H, 
ALTERNATIVE RHYTHMS (formerly Songs from the 
Wood), 8951 SW 53rd St., Cooper City, FL 33328, $1. 
The Bobs, the Eat, Soft Cell, interested in contribu- 
tions about alternative bands. 
TROUBLEMAKERS, PO Box 2301, Ann Arbor, MI 
48106, $1 by mail. #3 had video games and arcades, 
fanzine and indy label addresses (sans comment, 
pretty worthless reading), couple of alternative record 
lists, local record reviews (but no addresses!). #2 has 
list of 96 beers, Ann Arbor record store reviews, more 
video views and reviews. 
COOLEST RETARD #19, c/o Schmidt, 2042 N. 
Bissell, Chicago 60614, 82¢. Naked Raygun, the 
Donahue ‘‘Parents of Punkers” show (hilarious), 
survey results, Husker Du, Orange Juice, Robyn 
Hitchcock, Damned, Cary Baker. 
PURE HYPE, PO Box 14046, Tulsa, OK 74104, free. A 
good idea—a fanzine basically for Los Reactors but 
managing to include other Tulsa and Dallas-area band 
info/reviews. Brave Combo, Ralphs, Du Champ. 
XIPHOID PROCESS #8, 401 W. 32, Austin, TX 
78705, $1 an issue. Saccharine Trust, Channel 19, 
couple of poems, fun punk art. 
IDLE TIME #4, c/o Dixon, 1905 Forest Trail, Austin 
TX 78703. Little open-minded hardcore ‘zine. Dicks 
Butthole Surfers, Sluts, Toxic Shock (I don’t make up 
these names), Jitters, B.L. Lacerta, Big Boys. Stresses 
independence. 
BE MY FRIEND #4, 719 E St., Box 61, San Diego, CA 
92101, $1. Lots on local bands (mostly hardcore) plus 
Anti-Pasti, TSOL, the Crowd. Many pictures. 
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Tuli Kupferberg 


Reggae 


SINBAD, PO Box 701, Athens, OH 45701, is distribu- 
ting Jah Ugliman ($3.50), written in the Jamaican 
argot and highly-acclaimed, though too time-intensive 
for me, Rockers ($2), sort of a Jamaican teen pop 
(reggae) magazine, balanced somewhat by England's 
sober and readable Frontline ($2) with political 
analysis, music features, and book and record reviews. 
REGGAE ROOTLINE, c/o Randall Grass, PO Box 
4187, Philadelphia, PA 19144, a newsletter of, hmmm, 
news and reviews that really is trying to keep on top 
of things. $2 sample, $12/yr. (12 issues). 

OBZENE, Box 1343, Cincinnati, OH 45201, recently 
published its “Natty Cincinnati” issue, interesting 
perspective on the reggae infiltration—bands, radio 
shows, etc. 


Misc. Almost Music 


URBAN ANIMALS, c/o Fred Tomaselli, 326 E. 
Amerige, Fullerton, CA. Scary cartoon book with a 
decidedly hardcore style. A must for your collection. 
DREAMS #13, 76 Beaver St. (Suite 400), NYC 10005, 
$2. The occasional magazine of boxing commentary, 
poetry, indepth country record reviews, gentle 
ramblings. 

PONCH (Angel of Nothing) 9-act play (Night Crawler 
Press, PO Box 19013, Detroit, MI 48219) Cary Loren 
and Barry Roth’s sloppiest, most appealing collabora- 
tion. . .begs to be set to music. 

SPEK c/o Xerox Sutra Editions, 1341 Williamson, 
No. B, Madison, WI 53703, $1. A punk art collabora- 
tive project in this incarnation (#1). Number 2 
promises to be a booklet of chants, #3 a source book 
on new music and performance art, and #4 a collabo- 
rative novel. We'll just have to see. 


THRASHER (PO Box 24592, S.F., CA 94124, $1.25) 
A skate’zine. All of their ads feature close-ups of 
trucks, boards, and photos of drops and various other 
gnarly acts. Their new format has some beautifully 
laid out photo sections; specifically in the article 
about local non-hero, Scott, and the photo-graffiti 
section where reader's letters are combined with 
photos of their exploits on wheels. This issue also 
contained an article on T.S.O.L. and an 8x10 of Black 
Flag’s Henry Rollins on his Board. —P.C.H. 


AND THE DOGS BREATHED HEAVILY and 
SOUTH OF SUMMER by Susie Blues (Blues Press, 
PO Box 91, Kalamazoo, MI 49005, $3 and $2.50) 
Looking for a lyricist? Suzie Blues has written a 
number of poems that have been published in small 
press periodicals and anthologies, as well as those 
which appear in these two books. Blues, whose poems 
are lyrical and obtuse, is searching for a serious 
musician (pop? rock? classical?) who would be 
interested in setting her poetry. —Dean Suzuki 


M (formerly Poke A Dot), MQ Publications, 4478 
Elinora Av., Oakland, CA 94619, send stamps. Punk 
art, small format, “M” subject matter or titles, 
Mutants, SPK. 
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Michael Madore 


SINATRA, SINATRA by Paul Fericano (Poor Souls 
Press, PO Box 236, Millbrae, CA 94030) The poem: 
awarded the Howitzer Prize, 1982. Procedure: substi- 
tute the word/name “sinatra” at strategic points in 
phrases, cliches, adages, etc. Question: Is it clever? 
Response: do bears sinatra in the woods? ; 
—Dean Suzuki 
WATERDRINKER (419 S. Van Ness, S.F., CA 94124) 
Small format (5x5) monthly of collage, prose, and 
drawing. It appears that pages are bought by the 
contributors to pay for the printing. ( 


Overseas 


double-fold format on thick stock (an odd combina- » 
tion). Intends to establish a forum for the discussion 
of the art-music-fashion link in the current scenes. 
Issue #5 concentrated on New York, with interviews 
of Rhys Chatham, James Chance, Glenn Branca, Jack 
Golstein, and Neil Jenny. Articles were on the fashion 
photography of Guy Bourdin and video works. Issue 
#6 concerns itself with various:forms of street art. 
Photos of New York graffiti artists’ work in London 
are interspersed with photos of break dancing and 
articles on rap and “buildings, dress, and bodily 
behavior on the streets.” Craftsmanship, intelligence, 
and up-to-date information make this a vital source. 
Also have some tapes out, including the Noise Fest of 
some 26 New York bands (reviewed elsewhere). 
—P.C. Hertz 
I-D (71 Sheriff Rd., London NW6, England) What can 
you say about a magazine about “dance and stance”? 
However, it does feature many pix of street fashion 
shot on location. Nuff said. —P.C.H. 


MASTERBAG, 202 Kensington Park Rd., London 
W11, UK. The fortnightly “News Magazine of the 
Independent Wholesalers,” previously good for lists of 
new indy records available in the UK, is becoming 
more like a real magazine every issue, with chit-chat, 
interviews, lots of regional news, decent design. Co- 
operative effort though I don’t know the politics of 
the thing. 

IL MUCCHIO SELVAGGIO (The Wild Bunch), Via 
Vacuna, 84-00156 Roma, Italy. Established not-quite- 
slick, wide-ranging “rock” magazine with regular folk, 
blues, bluegrass, black music, heavy metal, and hard- 
core columns. | can’t read it, but it looks good. 
SVENS SKIVHYLLA, c/o Mikael Hakanson, Smed- 
jegatan 12A, S-30249 Halmstad, Sweden, $2 US. 
A Swedish Volume; listings of bands and -records 
available, indy labels, and fanzine addresses. There's 
apparently a lot of activity over there that we never 
hear about. It’s easy to figure out even if you don’t 
speak the language, and there are some pictures, too. 
SWEDISH FANZINES I've seen are all cleanly- 
designed, b&w for the most part, printed on much 
higher quality paper than their American counter- 
parts, typewritten, precisely 8%" wide by 11%” high, 
with an emphasis on in-depth reportage. Of course, I 
got them all from the same guy, so maybe he just 
knows what he likes. Funtime, c/o Lars Sundestrand, 
Bjorcksg. 54 B, 416 52 Goteborg. Heatwave, Box 
9034, 161 09 Bromma, Pg 48 96 60 - 1, Bg 4 71 71 53, 
Annonsbokning. Modernes Pop, Gesallgatan 18, 722 
20 Vasteras. Stress, c/o Stefan Walin, Namndeman- 
nav.134 El.; Tommy Jonsson, Fogdeb.5 145 57, 
Norsborg. Zapo, c/o Patrick Forshage, Sommarvagen 
3., 171 40 Solna or Fredrik Snellman, Allmogevagen 
14, 183 38 Taby. Zink, c/o Arild Polden, Sandboveien 
16E, 1400 Ski. They're all recommended, probably 
even more so if you read the language. 


—POtlisie 


ZG (c/o. Gallery House Press, 23 Montrell Rd., Lon-__ — 
don SW2, England) A slick, beautifully printed ~ 


a : ‘man and John Coltrane in book form, 
RIDING ON A BLUE NOTE by Gary Giddins 


Misc. Music 


RECORD EXCHANGER, Box 6144, Orange, CA 
92667, $2, $11.50 for six issues. The history of rock’n 
roll, both black and white, with in-depth pieces on 
little-known performers and great photos. 

BOP #3, Box 241, Valley Stream, NY 11582, is a little 
magazine for trendy rockabilly fans. Mostly fashion 
pictures; really fun. 

PALS ‘N’ JOP, c/o Philip Milstein, 15 Green St. 
Apt. 3, Cambridge, MA 02139. Put out by Milstein, 
editor of What Goes On Velvet Underground news- 
letter (didn’t they break up?), this is a bunch of his 
friends’ “Best of ‘81’ lists. Fun for list-fanciers. 
PATCH, PO Box 238, College Point, NY 11356, puts 
out strangely-assembled fan club mailings for little- 
known would-be pop stars like Alan DeCotes and the 
Phantoms. Esoteric, yes, but aren't we all. 

TEXAS JAZZ, take a breath, recently celebrated its 
5th Anniversary issue. It’s a fine little tabloid devoted 
to local jazz (and blues) from a few different. perspec- 
tives. Good job! PO Box, 64855, Dallas, TX 75206. 


DISC’RIBE (c/o Wildmusic, PO Box 2138, Ann 
Arbor, MI 48106, $5/4 issues) An irregular update on 
jazz discographies (#2 is Miles Davis, for example). 
Also have published discographies on Ornette Cole- 
—P.C.H. 


(Oxford University Press, 200 Madison Ave., NYC 


~ 10016, 1981, $16.95) Painfully little jazz criticism 


swings, bops, meanders, lilts, sashays. Very little jazz 
writing demonstrates in its very syntax the musicality 
‘it attempts to describe. Giddins might very well be 
the most energetically dynamic jazz writer on earth. 


His prose style is simultaneously flashy and tough. ° 


Putting questions of style aside, the sheer range of his 
knowledge of American jazz and pop is staggering. 
Riding on a Blue Note features provoking essays on 
Betty Carter, Bobby Blue Bland, Professor Longhair, 
as well as tributes to lesserknowns. His piece on bop 
trumpeter Red Rodney is compelling reading. Be pre- 
pared to be bothered by some of Giddin’s glibness. He 


just loves to raise eyebrows. His take on Sonny — 


Rollins dismisses a half dozen records in a wink of an 

eye. But Giddins is a hard one to refute for the most 

part. Precious few jazz critics—Len Lyons and Rafi 

Zabor come immediately to mind—possess his eclecti- 

-cism, his open ears. This book is expensive and worth 
every penny. Perhaps Oxford can be pressured to 

quickly release a paperback for those of us who don’t 

ride the crest of a green note. 

: —Norman Weinstein 


EXPERIMENTAL MUSIC: CAGE AND BEYOND by - 


Michael Nyman (Schirmer Books, 866 Third Ave., 
NYC 10022, $8.95, paperback) A most important 
book which deals intelligently with music in the 
experimental tradition since the early works of John 
Cage. In spite of the brevity of the book (only 154 
--pages) Nyman comes to grips with the term “experi- 
mental” music and goes on to discuss the music of 
’ Cage and his immediate followers Wolff, Feldman, 


and Brown. The author, probably for the first time in. 
any publication that deals specifically with music, ex- - 


plains the Fluxus group and all that it spawned. For 
many, Fluxus is merely a name which is often men- 
tioned in association with LaMonte Young, and 
Young is known only as “the father figure” associated 
with minimal music and the likes of Terry Riley and 
Steve Reich. Now readers can come to an understand- 
ing of Fluxus through text and some rare scores. 

Electronic music is explored—though rather than 
focusing on the more mainstream electronic composers 
such as Subotnick, Pousseur, or Babbitt, Nyman gives 
due respect to Robert Ashley, -Alvin Lucier, Gordon 
Mumma, and Max Neuhaus, who have only recently 
been acknowledged for their achievements. 


Finally, a chapter is given over to an examination’ 


of minimal music. A line of evolution is convincingly 
drawn between the indeterminacy of Cage, and some 
elements of Fluxus, as well as Cornelius Cardew’s 
Scratch Orchestra, and the structurally determinate 
procedures of much minimal music. In addition to the 
American composers of this genre, Nyman also makes 
_ mention. of several English composers whose works 
constitute a very different type of minimalism. 


—Dean Suzuki 


Not Really Music 


FEAR OF DARKNESS, Box 02252, Columbus, OH 
43202, $1.50, is the magazine of “Bizarre and Unusual 
Cinema Today.” First issue featured John Waters, 
Godzilla, Edgar Allen Poe.RE SEARCH #4/5 is a 
special book issue ($5.95) devoted entirely to William 
S. Burroughs, Throbbing Gristle, and Brion Gysin. 20 
Romolo B, San Francisco, CA 94133. YOUNG TURKS 
by Stephen Seemayer is a $10. book that fully docu- 
ments the documentary film-by the same guy about 
“art and life in downtown Los Angeles, circa 1981.” 
Interviews with the 13 featured artists. Astro Artz, 


_ 240 South Broadway, Fifth Floor, L.A., CA 90012. 


From the same address, publishers of HIGH PER- 
FORMANCE Performance Art magazine, comes 
Donna Henes’' DRESSING OUR WOUNDS IN WARM 
CLOTHES ($12) with photos (including color) by 
Sarah Jenkins, a journal of a strange ritual/sculpture. 
VANITY PRESS (Tuli Kupferberg from the Fugs), 160 
6th Ave., NYC 10013, sent a series of cartoons that 
reveal him to be funny about 10% of the time. Jibes 
at society, government.. .still more worthwhile than 
MR. BILL IN SPACE (Colliers). ALTERNATIVE 


PRESS SYNDICATE, PO Box 1347, Ansonia Sta., 
NYC 10023, is an organization a lot of political and — 


long-standing underground publications belong to. 
They publish a magazine, Alternative Media ($7.50 
for four issues) and a $5 Advertising and Membership 
Directory. Op’s on p. 12, right before Overthrow and 
right after Off Our Backs. : 


Notes 


Bangagong has been sold to Artraces: Publishing, Box 
995, Denver, CO 80203. Idea has vanished. Get in 
touch with us if you're interested in translating a book 
about European improvising musicians written in 
German. There’s a new slick country music magazine 
called Inside Country Music, focusing on the stars of 
the day. PO Box 120428, Nashville, TN 37212. The 
Dealers Record Exchange has ceased publishing. 
Substitute, 4437 Brighton Ave., San Diego, CA 92107, 
has been revived and is soliciting “reviews, photos, 
interviews, anything.” Raw #4, the fancy graphic nar- 
rative magazine, is now out. It features the work of 
Charles Burns (Sub Pop cassette covers, Another 


Room Magazine contributor) and a flexi-disc of Doug ; 


Kahn's “Reagan Speaks For Himself” (heard in slightly 
different form on Sub Pop #5; tape-splice trickery 
that makes the President -look silly) that had to be 
pressed in the Netherlands. $5.75 ppd. from 27 Greene 
St., NYC 10013. Write ‘for their classy catalog/poster. 
‘David D. Ginsburg, PO Box 322, Mt. Pleasant, MI 
48858, is currently writing a great fanzine column in 
Goldmine that is giving attention to all types of 
esoteric music publications. He's really sharp, but 
what else would you expect from a librarian who has 
a picture of Jonathan Richman on his business cards? 
The March ‘82 Shades ($2 or so from Box 310, Sta- 
tion B, Toronto, Ont. M5T 2W2, Canada) had a talk 
with John Cage (along with Alice Cooper, the Go 
Go's, and much more). For a songbook of country 
tunes by the Tune Twisters, Girls of the Golden West, 
and Doc Hopkins send $3 to 5 Aldom Circle, W. 
Caldwell, NJ 07006. Some terrific songs! The Noise 
#6, the “Rock Around Boston” newsletter (getting 
bigger all the time) had an interesting interview with 
Doug Simmons (an authentic rock critic) and local 
survey results. Send a few stamps to T. Max, 74 
Jamaica St., Jamaica Plain, MA 02130. Trashland 
Adventures #4, PO Box 23, Ypsilanti, MI 48197 had 
a survey of American independents. The Contact List 
of Electronic Music (CLEM), PO Box 86010, North 
Vancouver, B.C., V7L 4J5, Canada, is always looking 
for more electronic info, which will be published in 
update form until Vol. 2, #1 in the fall. Send $2 for 
past CLEM plus updates. CLEM and Alien Sound- 
tracks are working on a C-90 compilation of Van- 
couver electronic music artists for release this summer. 
Beef Tabloid, branching out into vinyl, is now review- 
ing new cassettes and sound recordings of any sort | 


. plus photos. PO Box 3932, Omaha, NE 68103. 


FOREIGN ROCK-ORIENTED PUBLICATIONS 
Compiled by Doc Lehman 


BARBA, Calle Asomante 1736, Summit Hills, Rio 
Piedras, Puerto Rico 00920, $3. “The Rock Newspaper 
of Puerto Rico.” Tabloid format with 4,000 circula- 
tion. Lots of contacts. 


_ DISK, Misset-Amersfoort, Box 26, Amersfoort, Neth- 


erlands. National coverage, record reviews, features. 
MUSIC NEWS FROM. PRAGUE, Czech Music Fund, 
Music Information Centre, Besedni 3,118 00 Prague 1, 


Czechoslovakia. 14,000 circulation, published in five 


languages, including English. ; 

NEW MUSIC, 259 Marvels Lane, Grove Park, Lon- 
don SE 12 9PT. 10,000 circulation. Accent on 
mainstream. i 
R-O-C-K, Anveien 8, N-1400 Ski, Norway. Published 
bimonthly in conjunction with ‘the Rock and Roll 
Society of Scandinavia. 

ROCK SHOW, MUSIC LIFE, GUTS, Shinko Music 
Publishing Co., Ltd., 2-12, Ogawamachi, Kanda, 
Chiyoda-Ku, Tokyo, Japan. All three magazines 
published by the same company. RS covers popular 
rock and roll, ML indulges in pop overtones, and 
Guts covers rock, electronic and experimental. - 


EES Set 


RECORD COLLECTOR, 17 St. Nicholas St., Ipswich 
1P1 1TW, Suffolk, UK, $10/yr. 

RECORD MART, 16 London Hill, Rayleigh, Essex, 
UK, $2. 

RSVP, 5 Tollet St., Stepney Green, London El, UK, 
$2. All contain ads selling, buying, trading. Articles, 
reviews, information. Excellent way to build your 
import collection inexpensively and European collec- 
tors are known for their honesty. : 


LO! A FEW NEW UK MUSIC FANZINES 
compiled by Doc Lehman 


ADVENTURES IN REALITY, 56 Cheveral Ave., Rad- 
ford, Coventry, CV6 3EE. A very ambitious zine that 
gains in circulation every issue. Punkish attitude, very 
independent oriented with aboye-ayerage writing. 
ANOISE NOISE, c/o Freewheel Bookshop, 56 St. 
Benedicts St., Norwich, UK, $1. Fanzine that takes to 
heart such bands as Au Pairs, Crass, CNB, Screen 
Three, Cuddly Toys. 

FIGHTBACK, 17 Fletton Rd., London N11, UK, 75¢: 


Mod fanzine into the Jam and cohorts. Gig/vinyl re- - 


views, retrospectives, etc... . ‘ 
PARASITE, 694 London Rd., N. Cheam, Sutton, 
Surrey, 75¢. Typical punk zine published by a mem- 
ber of the Erratics. 

PARODY, 151 Archdale Rd., Manor Park, Sheffield 
11, UK. Digest-sized hardcore zine with lots of heart. 
Abundance of art and collages, sort of in the mode of 
those NE Ohio punk zines. 

READY TO RUCK, 22 Brabner Close, Folkestone, 
Kent, UK, 75¢. ‘Oi! zine. RAMPANT tribalism. 
ROADRUNNER, 69 The Crescent, W. Wickham, 
Kent BR4, UK, 50¢. Moddish zine with excellent writ- 
ing and layouts. Recent issues have spotlighted the 
Skids, Purple Hearts and Chords. Many pages for 
your money. 

SHOUT, 93 Wolsey Dr., Kingston-On-Thames, UK, 
75¢. Zine that has enthusiasm, direction and a seem- 
ingly relentless supply of conviction. Recent issues 
had the Chords (again), Mo-Dettes, Stiff Little Fingers 
and Fun Boy Three. A real bargain. ; 

STICK IT IN YOUR EAR, 9 Gladstone Rd., Sholing, 
Southampton UK, $1. More of a magazine than fan- 
zine. It exclusively covers the “cassette revolution” 
with worldwide coverage. Contacts, addresses, hun- 
dreds of reviews. Recommended. ‘ 
VAGUE, Butcombe, Castle St., Mere., Wiltshire BA 
12 UK, $1. Hot new zine that incorporates top shelf 
graphics and color, above average writing. Punk 
overtones, gaining increasing popularity. 


: ARTIN FORM — 


lil 


CONTEMPORARY ART EXHIBITION DOCUMENTATION, 
PUBLISHED WORKS, PERIODICALS, RECORDINGS. 


CURRENT MAIL ORDER CATALOG AVAILABLE. 


PLEASE SEND A DOUBLE STAMPED ENVELOPE 


P.O. BOX 2567 SEATTLE, WASHINGTON gait 
| TELEPHONE: 206-623-6381 


_ Send $4.99 to 

P.Catham.. _ 
PO Box 73 
Pasadena, Calif 3 : 


enrock - 


CYRILLE VERDEAUX: OFFRENDES ($6.00) 

y "-: NOCTURNES DIGITALE ($6.00 
BERNARD XOLOTL: JOURNEY TO AN ORACLE ($6.00) 

u "—: RETURN OF THE GOLDEN MEAN ($6.00) 
VERDEAUX/XOLOTL: PROPHECY ($6.00) 
Former Clearlight head and International artist/musician team up 
for 5 works of neo-classical electronics. Full color artwork, 
Dolby recorded, real time duplication. Beautiful celestial music. 
D.D.A.A.: LIVE IN ACAPULCO (DBL. CASS. $9.00) 
Two C60's in a hand screened box. Avant minimalist rock featuring 
"unique" versions of "Telegram Sam" and "I Am The Walrus". 


VARIOUS 
HENRY COW BOOK ($10.00) 
100 page history of H.C. full of photos, clippings, charts, info. 
RECOMMENDED RECORDS: NEW MUSIC SAMPLER ($20.00 LP + 45) 
Delux DBL. Lp set + 7". Over 2 hours of unreleased music by the | 
like of Henry Cow, Art Bears, Faust, Residents and many others! 
UNIVERS ZERO: . CEUX DEHORS ($12.00 LP + 45) 
The 3rd Tp by Belgian exponents of chamber rock. Gothic fusion 
of classical and jazz that's totally unique. Special 7" incl. 
VON ZAMLA: ZAMLARANAMMA ($9.00) — = 
Brand New by Sweden's best progressive band. A stunning fusion 
of folk, rock, jazz. : 

($7.00) 


DAVID BORDEN: MUSIC FOR AMPLIFIED KEYBOARD INSTRUMENTS 

Dutch pressing of Mother Mallard co-founder's solo debut. 
NORD: #1 ($12.00) 

Bizarre Japanese underground "noise band". Intense Industrial Lp. 

DRACHIR ZTIWOROH: EROS IN ARABIA ($6.00) 

Distinctive fusion of synthetic technology and Eastern spritualism. 

BOMBAY DUCKS: DANCE MUSIC ($8.00) : 

United Dairies release of fractured experimental rock music. 

MUSIQUE CONCRET: BRINGING UP BABY ($8.00) 

United Dairies release of extreme emctional electronics. 

NOCTURNAL EMISSIONS: -FRUITING BODY ($9.00) 

English Industrialists making music with a message and strong impact. 

AMON DUUL 2: VORTEX ($9.00) : 

New Lp by the German pioneers of "Space Rock". 

LA DUSSELDORF: INDIVIDUELLOS ($9.00) 

Heavy rythms + Sonic sounds. New Rock meets primitive tribalism. 

MAGIC DRAGON: EMOTIONAL LANDSCAPE ($7.00) 

Canadian synthetic rockers in the vein of Joy Division & The Cure. 

SCIENCE FICTION: TERRIBLE LIZARDS ($6.00) 

Electronics, guitar, surreal voice +. loops = strange soundtexts. 

MB: MENSES ($9.00) = 


New Lp of Industrial sabotage by the Italian master of sonicassault. 
SHIPPING: $2 per order + 50¢ per item PAYMENT: to Archie Patterson 
ADDRESS: POB 4181, TORRANCE, CA. 90510 (213) 542-4778 

(Calif. Residents Must Add 6% Sales Tax) 


FURTHER EUROCK SUPPLEMENTS AND INFORMATION AVAILABLE FOR $1500. 
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BILL LAGASSE/DAVID FAIR 
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NOTES 


1. NEW DEADLINES: To minimize tension, deadlines will now be one full month 


_ before publication. The “M” deadline is July 17, the “N” is September 15, the “O” is 


_ November 15 and so on. The “M” issue will be on sale in September and October. If 


you send a record for review right now, it will probably not be reviewed until the 


_ "N.” Think ahead! , 


2. RECORD STORES & INDY DISTRIBUTORS: We'll continue to print addresses 
of stores, distributors, and mail-order sources of non-mass appeal records, tapes, 


_ and related publications. It is incumbent upon you to provide information. 


8. JOHN'S PHONE MANNER: I, John S. Foster, was an actual phoneaphobic (sp?), 
and I'm afraid that like the diseases of excess, I may always be. I've tried to foster 


feat hay Ae OG lon aie eer os eh BAe ; Re ee aH * Ra aeons sti j 
3. MEMBERS ISSUE: The “M” will spotlight the articles, art, and interests of our 
members. Members are asked to provide photos of themselves and words about 
their concerns/activities. Guidelines are. pretty loose; we'll just print. what fits. 
Deadline: July 17.2 ieee ae pe ee 
4. MEMBERS MEETING: July 17 weekend in Olympia. Call 206-352-9735 (or write 
us quickly) to RSVP and get details. 

_ 5. SUN RA DISCOGRAPHY PROJECT: Send any info you have about Sun Ra your permission. Other contribution possibilities include (a) writing interesting 
recordings (titles, numbers, recording and release dates) to Robert lannapollo, 46 performance reviews that somehow capture the dynamics of the performance and 
Rowley St., Apt. 3, Rochester, NY 14607, for inclusion in “R” (or “S") issue. This atmosphere; (b) submitting articles with photos and tape of significant, as yet 
will supplement and update the discography that appeared in Coda about six years unheralded musicians. Send pictures whenever possible, no matter what you 
ago. = contribute! 

6. OP ACROSS AMERICA: In our efforts to get Op read in out-of-the-way places, 10. ON-CALL EXPERTS & REVIEWERS: Thanks for your help with this. We're 
we've enlisted Leisure Landing, 5500 Magazine, New Orleans, LA 70115 and Good looking for persons with specialized knowledge about certain types of music so that 
& Plenty Records, 1129 Decatur St., New Orleans 70116 to give away free “L’” Ops. we may contact them at a moment's notice with a question or a record that needs 
If you're in an “M” location (state or city beginning with “M”) where Op is not an especially well-suited critic. Near-experts are okay, too. If you're attuned to the 
currently distributed, get in touch about being an “Op Across America” participant. lute or synclavier, klezmer music or Cajun, old timey or newgrass, please come 
me forward. We also have a need for regular reviewers with knowledge about “main-— 
7. MEMBERSHIPS, FREE COPIES, ETC.: Lost Music Network members in the USA stream” and older styles of jazz and “traditional” American music. 

and bordering countries receive regular copies of Op for their $8 yearly fee. To 

attract new members and boost readership we have in the past sent free copies to 11. GRAPHICS CONTEST: We're trying to come up with logos for all our 

- persons involved in music, Those individuals and organizations are not guaranteed columns, including: “Castanets’ (our cassette column), “Tourguide” (low-budget 
regular copies. As our paid mailing list grows, we are moving away from sending touring contacts), and columns for letters, radio listings, publications, performance 

_ unsolicited copies. Furthermore, 2nd class postage regulations go into effect in reviews, notes, regional news, and guest editorials. You can use generic names or 
October that state that a mailer must provide proof that 50% of all free copies make up names for them. We'll credit “winners” and give them token prizes (prob- 

- are requested. Because we plan on switching over to the faster 2nd class mailings in ably records). Entries to: Dana Squires, LMN, PO Box 2391, Olympia, WA 98507. 

_ the near future, we plan on observing this “Requester Clause.” So, if you don't care If you want them returned, please enclose return postage. BR, ea 
enough about Lost Music Network's exchange/forum of alternative and independent 3 
music information and ideas to join, but still want to get free Ops once-in-awhile, 
put it in writing by sending an official request to LMN, PO Box 2391, Olympi 
WA 98507. I think this clause also applies to publications we're trading with. 

CORRECTIONS & UPDATES 
Kaminski Music House, listed in the “I” Op, is no 
longer in business. Owner Ray Kaminski died unex- 
: pectedly not long ago. A member of the Michigan 
z : Polka Hall of Fame, he was a leader of rocking polka 
SE WHoror 1s bands for many years. ~ —KW Karpowicz 


There are no recordings of Terry Jennings’ music 
=a yf his scores were published in 
Anthology, and a couple of 
piano pieces were published by the Experimental 
Music Catalogue in England in the early ‘70s. 

: es —Peter Garland 


__~ John Foster: Editor a Se 
_ Dana Squires: Art Director _ ee 
~~ David Rauh: Sales Director _ SOE ete 
» ._ Matt Love & Marianna Trivette: Assistant Publishers 
‘Steve Peters: Associate Editor ar 
Steve Fisk, *hillip C. Hertz: Ad Sales ee oe 
LMN Laborers: Corine Love, Jan Loftness, Larry Champine, Tam Tocher, Annie 
Jacobs, George Romansic, Toni C. Holm, Bruce Pavitt, Geoff Kirk, Keith Mc- _ 
Candless, Tom Leonard, Dean Suzuki. . .and then there are all the artists and writers 
as credited throughout. SP is Steve Peters, PCH is Phillip C. Hertz, JF is John 
Foster, DL is Doc Lehman. 


Cover photo and design by Brad Clemmons. 


assis ie 


Phonetic Music With Electronic Music by Ernest Rob- 
son and Larry Wendt, reviewed in the “J” issue of Op, 
was co-published by Primary Press, Parker Ford, PA 
19457 and Dustbooks, Box 100, Paradise, CA 
95969. ..not by Primary Press alone. 


We erroneously printed PRIMITIVE ROMANCE’s 
name as Positive Romance in the “J.” Their address is 
150 South St., Arthole #3, Jamaica Plain, MA 02130. 


REBEL RIOT Records is the label responsible for the 
Eddie Angel 45 reviewed in the “K.” Their address is 
530 Vine St. C2, Elizabeth, NJ 07202. 


Index correction: Styrene Money Band *C10. 


(oa 


DISTRIBUTORS 


Here are people who buy Ops directly from us for re-sale, incuding stores, distribu- 
‘tors, and mail-order places. Some of them only sell magazines, others are more 
diversified. We're printing this list for your convenience and are willing to exchange 

_ distributor details with other publications. When writing directly to these addresses 
for more information be sure to include stamped, self-addressed envelopes. We've 
had pretty. good luck getting replies by asking questions (and enclosing answer 
forms) that require very little work, thought, or risk. Remember, most people are 
overworked and intent on survival. 


Poverty Records, 2719 E. Central, Wichita, KS 67214. 

Prairie News, Att: Tom Scott, 2404 W. Hirsch, Chicago 60622. 

Pure Pop...Records, 115 S. Winooski Av., Burlington, VT 05401. 

Rainy Day Records, Westside Center L, Olympia, WA 98502. 

Real Records, 2017 S. Shepherd, Houston, TX 77019. 

Record Recycler, Att: Mark, 5824 Forbes Av., Pittsburgh, PA 15217. 

Rhino Records, 1720 Westwood Blvd., L.A., CA 90024. : 

RocklIt Records, Augustine's Plaza, Rt. 1 Northbound, Saugus, MA 01906. 

Rock’s In Your Head, 157 Prince St., NYC 10012. 

Rough Trade, 326 6th St., S.F., CA 94103. ; 

S.C.M. Book Room, Att: Daniel, 333 Bloor St. W., Toronto, Ont. M5S 1W7 
CANADA. 

Seidboard World, 75 Bleecker St., NYC 10012. 

Skydisc Records, 101-32 Dupont St., Plainview, NY 11803. 

Square Deal, 169 Prado Rd., San Luis Obispo, CA 93406. 

Systematic, 729 Heinz Av., B.I.C. Space 1, Berkeley, CA 94710. 

TESC Bookstore, TESC CAB, Olympia, WA 98505. 

This Ain't the Rosedale Library, Att: Dan Bazuin, 110 Queen St. East, Toronto, 
Ontario M5C 186 CANADA. ; os 

Total Circulation, 111 Eighth Av., Rm. 1009, NYC 10011. 

Tower Books, 2538 Watt Av., Sacramento, CA 95821.- 

Village Green Books, 766 Monroe Av., Rochester, NY 14607. 

Vintage Vinyl, 925 Davis St., Evanston, IL 60201. 

Vintage Vinyl, 1376 Springfield Av., Irvington, NJ 07111. 

Virtual Image, Att: Das, 1001 Center St., Santa Cruz, CA 95060. 

W.P.A. Bookstore, 400 Seventh St. NW, Washington, DC 20004. 

Wamid Inc., 203 W. 25th St., NYC 10001. t 

Waterloo Records, Att: Louis, 221 S. Lamar, Austin, TX 78704. 

Wax Stacks, 2254 Lee Rd., Cleveland Hts., OH 44118. 

Yardbird Records, 2809 Bird Av., Miami, FL 33133. 

Zia Records, Att: Quin McQuarrie, 1829 W. Indian School Rd., Phoenix, AZ 85015. 

Zia Records, Att: Brad Singer, 420 S. Mill, Tempe, AZ 85281. 


A.I.D., 1023 Broadway, RM. 1013, NYC 10010. 
Another Record Shop, 5 West Charlton, Cincinnati, OH 45219. 
Aquarius Records, 3961 24th St., S.F., CA 94114. 
Armadillo, Att: Ed Ferrer, 928 California Av., Venice, CA 90291. 
Art in Form, 2237 Second Av., Seattle, WA 98121. 
ATC, Att: Bob Zilli, 104 W. Fourth St. #309, Royal Oak, MI 48067. 
Avenue Victor Hugo Bookshop, 339 Newbury St., Boston, MA 02115. 
Bookman Dist., Att: Steve Bailey, 6850 Vineland Av., Unit 15, N. Hollywood, 
CA 91605 
Budget Records, 1330 Railroad, Bellingham, WA 98225. 
Camel Sights & Sounds, Att: Sam, 2205-18 Main St., Huntington Bch., CA 92648. 
Constant Cause, 679 Arbor Lane, Warminster, PA 18974. 
The Distributors, Att: Michael L. Turner, 702 S. Michigan, South Bend, IN 46618, 
Duroc Records, 221 E. Kirkwood, Bloomington, IN 47401. 
Goldmine Bookshelf, 30691 Utica Rd., Roseville, MI 48066. 
Guild News Agency, Att: G.D. Terry, 175 West Wieuca Rd. NE, Atlanta, GA 30342. 
Important Records, Att: Cliff, 149-03 New York Blvd., Jamaica, NY 11434. 
Jack's Record Rack, 2239 N. Prospect, Milwaukee, WI 53202. 
Lark Beat, 247 Lark St., Albany, NY 12210. 
Left Bank Books, Att: Barry Leibman, 399 N. Euclid, St. Louis, MO 63108. 
Main St. Records, 213 Main St., Northampton, MA 01060. 
_ Newsy, 139 S. 20th St., Philadelphia, PA 19103. 
Nu Music, Att: Scott Anderson, 3029 Fairfield Av., Bridgeport, CT 06605. 
Oar Folkjokeopus, 2557 Lyndale Av. S., Mpls., MN 55405. 
Play It Again Sam, 1115 Elmwood Av., Buffalo, NY 14222. 
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326 SIXTH STREET 
SAN FRANCISCO, 
CALIFORNIA 94103 


RETAIL: 
415-621-4045 


ACCOUNTS: 


415-621-4102 
PUBLISHING: 
415-621-4102 
MAIL ORDER: 
415-621-4160 
PRODUCTION: 
415-621-4164 
PROMOTIONS: _ 
415-621-4186 
WHOLESALE: 
415-621-4307 

- DISTRIBUTION: 
415 621-4308 
TELEX: 
6771141 
TOLL FREE #: 
800-272-8170 
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Toiling MidgetsSea of Unrest/Red CrossBorn Innocent/Screaming UrgeRawDeal/The DarkChciical Warfare/ItalsBrutal Out Deh 


ChelseaEvacuate/Kevin CoynePoliticz/Steel PulseTrue Democracy/WooWhichever way You are Going,You are Going Wrong/ 
Regional ZealMouth Music/Christian DeathOnly Theatre of Pain/Diamanda GalasThe Litanies Du Satan/Swell MapsCollision 
Time/I JahMan LeviTell it To The Children/Television PersonalitiesMummy You're.Not Watching Me! /SPKLeichenschrei/Blurt 
Burt pPetea Kéepshavane Republic/New OrderTemptation/Soviet France/Battalion of SaintsFighting Boys/NamesCalcutta/DA 
Time Will Be Kind/T.S.0.L.Weathered Statues/Scritti PolittiFaithless/Pere UbuSong of The Bailing Man/Joy DivisionSTILL/ 
BauhausDark Entries/BusinessSmash The Discos/Birthday PartyRelease The Bats/Throbbing GristleBoxSet/Toxic ReasonsGhost 
townE.P./100 FlowersPresence of Mind/Smashchords Deep and Dumb/SubPop 7/LAFMSLightbulb4/Ripper/Collusion/FuckUpsésongLP/ 
MeatMenRobertE.P./B TeamWhat is This/Paul HaigRunning Away/Zero BoysVicious Circle/Mikey DreadAfrican Anthem/Mecano 
Entitled/OP/30 Bob Suit6Foot Under/Lords of The New Church/Special DutiesPolice State/DefectsSurvival/YazooOnly You/ 
Sadistic Exploits/EffigiesBody Bag/ Rhythm of latelac Sam/ChromeFirebomb/Dr.FilthNoise/New OrderMévement/Soft Drinks 
Popstars in their Pyjamas/Crispy AmbulanceFrom the Cradle to the Grave/David Thomas € The PedestriansSound of The Sand/ 
William MysteriousSecurity of Noise/D.U.R.Deutscher Tanzbend/BollocksAll Rock Stars Should Be Drafted/SubHumansBig City/ 
Fast Torward #10/NeosEnd all Discrimination/Cabaret VoltaireSluggin Fer Jesus/Jah Ugliman #3/Lone RangerJohnny Make You 
Bad So/MalariaWhitewater/The FallA Part Of America Therein: 1981/BongoesMambo Sun/Weapon Ge PeaceFoul Play/Jah Wobble : 
Fading Nocturnal/Child MolestersI'm So Fucked Up/Movie ViewersRescue 1/Oku Onuoralya Tell/Michael William Gilbert In The 
DreamTime/Eek A MouseChristmas A Come/WeekendThe View From Her Room/Virgin PrunesA New Form of Beauty/Chris § Cosey 
Trance/Bunny WailerRock 'n Groove/Hypothetical ProphetsWallenberg/Theatre of HateDo You beleive in the Westworld/Discharge 
Why/Blue OrchidsThe Greatest Hit/Kerry LeimerLand of Look Beyond/Robyn HitchcockGroovy Decay/Wayne JarrettChip In/ 
U.K.SubsEndangered Species/The RolandsStormy Night /GhouliesDogged by Dogma/Black Humor/Coolest Retard/Happy Family 
Puritans /ROUGH TRADE 326 Sixth Street, San Francisco, California 94103, United States of. America. /Wholesale/Retail/Mail 
Order/Publishing/Record Label/Independent Records for the Independent Mind,/Imports and Domestic Labels stocked/Reggae. 
Available from Rough Trade for $1 postage: Joy Divison flexi Disc/Komakino/Incubation,/This flexi is free/415-621-4045 


16 May82 

John, 

As good a friend as George R. may be, I’m going to 
have to side with you on’the “Oly” question. Though 
it’s true your local scene manages to infiltrate even the 
most remote corners of OP, a much more important 


fact remains: if anyone anywhere lets you. know. 


what's happening, you'll make the effort to let all of 
us know also. That's really what OP is all about. We 
are what we live, and where we live is a big part of 
that. If somebody’s telling me a particular band is a 
piece of shit, I’m going to: want'to%know where they're 


coming from before I'll respect their ability to help me » 


make decisions. Besides, and you've said it countless 


times already, OP isn’t Olympia. It’s everyone, who- 


reads the damn: thing! We've all been asked to help 
«contribute; to make a few dents in someone <else’s 
* skull for a change. It’s an elegantly simple system: 


don’t say anything and we'll be none the ‘wiser: (also 


*. known as Universal Law #3a). That’s the way the 


world works, and-that’s why we’ve got LMN/OP to: 


help us get around it. ‘ 

Pretty bombastic, huh? But what the hell.. .it feels 
good to rant and rave once in a while. Besides, we’re 
all bored here in Wichita. The last important event 
occurred nearly a year ago, when the Chinese Chicken 


_ carry-out became a place called the Dead Cow. — 


Absolutely true. Strange town: 
- Take care, ae 

Steve Layton 

Wichita, Ks. 


Dear John: : : 
You ask for letters with opinions, so I hope you don’t 
mind reading the rest of this one. “Things Olympian” 
column is great idea, how about “Things Baltimore,” 
etc., maybe one out of four issues? 
We're always interested in critical, informative (don't 
.. forget those contact addresses), lively news/opinions 
~~ from anywhere. —JF 
I feel that your call on “speech patterns, social. con- 
ventions, “probably even (HA!) political beliefs” as 
'— nen st ind among readers reveals the overly 
me P ilosophical, college atmosphere that must. pervade 
tdmplying as_well that you are~a_national..magazine. 
editor who favors (artistically) your friends. sputter, 
» sputter, but...JF. What’s this about making “a com- 
~ munity more artistic and humane?” Does Calvin 
Johnson do a better job than you? Do you think a 
“national” act has a national community? All I mean 
_ is that I agree: Olympia exists; a mag. comes from 
there; none of this has to do with why or why not a 
record is nationally known. I think this last point may. 
be too overly philosophical for me. —JF 
Reviews do help get the word out. But personally I 
can’t be bothered to read the reviews of the groups 
whose names I don’t recognize (sigh-JF), especially 
when there’s no identification of the reviewer's 
favorite bands, amount of musical training, member- 


ship in a particular type of band. We all have a pretty 


good idea where Christgau or Palmer are coming 
from. We all need to know if our reviewers secretly 
like the Go Go's. ...1 don’t think Op reviewers are 
that secretive-JF 
Also, when so many different types of records are re- 
viewed, a more definite designation ought to be given 
than Rock, Import, etc. That is, designation such as 
who is on the record for all discs reviewed. Personal 
gripe: no mention that Geoff Leigh, former Henry 
Cow saxist, leads Black Sheep (the group from 
Holland), nor any attempt at better anchoring the 
statements made with comparisons of Leigh’s past 
’ Black Sheep/KMO ‘singles. I suggest that requests for 
indy music be accompanied with requests for trivia 
about the musicians. 
Yours Truly, 
Katina Bovis 
Baltimore 
Editor replies: despite snotty comments I made 
throughout, some of your points were very well 
taken, others dutifully ignored. We all really like 
_comments about how we can do better, and I person- 
ally think that everything printed in Op is subject to 
criticism and clarification, from wimpy. editorials to 
perfunctory reviews. . 


As a newly formed record label there is an urgent 
need for distributors interested in the distribution of 
_ high-quality disks of classical and avante-garde music 
in the U.S., Europe, and Japan. Any information you 
or your readers could furnish would be greatly 
appreciated. 
Thank-You: 
Ron DeCorte 
Black & White records: 
PO Box 765 
Port Huron, MI 48060 Poe 
editor's note: distributors, mail-order sources, and 
record stores that carry independents should make a- 
point of getting in touch with us, being sure to men- 
tion any specialty areas. All Ops from here on should 
have a section devoted to such information. : 


your social circles. This national illusion is then con- 
| tradicted when you go on about how nice Olympia is, 


‘An open letter’to ‘ 
Norman Weinstein 


Mr. Weinstein: 

To be a critic imposes no strict code of ethics except 
as administered by one’s sélf or one’s editor but, I 
hope, it implies a sense of responsibility. It saddens 
and irritates’me that your review of my album, Hand 
To Mouth, belies more allegiance to self indulgence 
than to either musical concerns. or to objectivity. 
Don’t misunderstand me. We've gotten some lovely 
reviews and we've recéived.our share of criticism, 
much of it generative and thoughtful. I don’t feign 
surprise that our project failed to please you though I 
am both surprised and disappointed by the issues you 
chose to raise. Clearly we are on different planets 
| musically and that’s simply a matter of taste. I won't 
belabor that one, I'll just be thankful for. it. 1 must, 
however, take issue with your inference that the 
“warpage of your review copy was a function of our 
manufacturing process. The-record was subjected to-at 
least two mailings (one from Deep. Dish to Op and 
one from Op to you); clearly it was damaged in: ship- 
ping. There is no point to. manufacturing unplayable 
‘albums, my friend, and to suggest we are doing so is 
careless writing and irresponsible journalism. 
Rick Smith 

Windy Bush Road 

Pineville, PA 18946 


May 21, ‘82. - 
To: JFoster: : : 


Subject: Magie (ite | 
~A-note on~my. theory ofthe reviewing” of records / 
tapes:::: 

I would hope that any criticism I offer to anyone 
whose record I review would and could be. considered 
“constructive”... .thus, when presented w/a piece | 
_ consider “not so hot,” etc., for whatever musical, 
_ -artistic reason (I try real hard not to let any kind of 
' personal reason enter into it) I would prefer to just 
not review it. Bad reviews can and often do hurt what 
could be a mass of potential, and to let someone’s 
career up to some asshole from wherever who thinks 
he has enough brains and/or superiority to pass judg- 
ment on another, is one of the big “booboos” of 
modern life. So there. 
Love, 

Stephen 


Dear Op— : 

The Pacific Northwest has, in the last several years, 
become an important spawning ground for many 
types of modern musical styles. The extent, breadth 
and quality of this material is astounding; however, 
no forum exists for exposing these works on a large 
scale. We have decided to fill this gap with a radio 
] ‘program that explores the diversity and standing of 
music in the Northwest: New Music Northwest. 

We are presently soliciting recorded works from 
artists throughout the northwest area who are produc- 
ing works beyond the popular scope of music. From 
these recordings, we will produce a 13-show package of 

one-hour programs available to radio stations through- 
6 out the Northwest and nation. The following are 
some guidelines for the types of materials we.are seek- 


gories: electronic, text-sound, modern orchestral/ 
chamber works, conceptual, unusual media, modern 
ethnic, live/studio/edited recordings., 

Some specific notes: 

1. We need dubs, not masters. If we choose your 
material, we will request masters at that time. (Cas- 
settes if possible.) 

2. Please enclose name, address (with zip), and 
phone number, with biographical information and a 
description of the work. 

3. All pieces will be reviewed ASAP, with notifica- 
tion by mail or phone. Whether accepted or rejected, 
all cassettes may be entered into the Soundwork 
Studio's archives (if you so desire) or returned to you 
if you sent a self-addressed stamped envelope with 
your tape. : 

4. Please send tapes ASAP to: New Music North- 
west, c/o Soundworks Studio, 915 E. Pine, East Hall 
2nd Floor, Seattle, WA 98122. 

Feel free to call us at: (206) 323-5100 with questions 
and/or suggestions, or stop by if you're in the area. 
We are looking forward to hearing from you. 

Michael Fitzgibbon 
Rene Fabre ; 
New Music Northwest 


ing; however, do not limit yourself to these few cate- % 


Dear OP; 


killed? That letter you printed of mine, that “Detroit 
_? letter” of issue “I,” with the‘line “..something about 


3 


; ‘Hey, you guys, what: are-you trying to do, get me 
$ 


L.A.-styled hardcore bands “itching to kiss some ass.” 
That's spozed to be KICK some ass. Just like they'll 
do to me if they read it. Now it’s quite possible that I 
wrote it that way, inadvertently, some Freudian slip- 
of-the-typewriter or subconscious death wish, yes, it’s 
possible. But not likely. 

be-bop-a-lu-la, 

rank Shaft, editor 

‘Trashland Adventures 

Box 23 

Ypsilanti, MI 48197 


The blurb in G labeled Musicworks as serious which I 
don’t think is appropriate, as composers and musicians 
ho are serious about being serious won’t associate 
with the magazine. I saw an audience for an academic 
new music concert en masse avoiding a table of free 
copies, some occupied by reading their ticket stubs 
instead. One young composer became visibly upset 
when his mother grabbed an issue and stuffed it in her 
purse. Nonetheless, the music that comes out of that 
paralytic scene is part of Musicworks’ chosen concern, 
as it is too often described as “not music” (along with 
animal sounds, see next issue), which is often a good 
_ indicator of where Musicworks starts listening. 

John Oswald 

Musicworks 

30 Saint Patrick St. 

Toronto Canada M5T 1V1 


lear Op: : 
The Philadelphia College of Art’s latest student rock 
sensation, Executive Slacks, have proven to be a 
boring. disappointment. While P.C.A./Philly scene 
graduates Head Cheese and Crash Course in Science 
compensate for limited talent with humor and innova- 
tion, the Slacks are the kind of image-obsessed indus- 
trialists (found everywhere in the western world) who 
never break their mold or crack a smile. Their mold 
has been used a hundred times before by Kraftwerk, 
‘The Human League, Throbbing Gristle, etc., and the 
Slacks copy the same pulsating synth-drums and 
chewed up urban feedback down to the tiniest transis- 
tor. Even worse, they have stolen their apocalyptic 
vocals from Killing Joke, a group whose influence on 
Philadelphia rock is so overwhelming that any such 
direct allusion is guaranteed to draw a yawn. Their 
two performances at the Elks Center in April and 
their current debut single (recorded on their own 
bel, available soon at many post-modern record 
'stores) drew more than their fair share of yawns. In 
‘fact, any band this “cool” inevitably puts me to sleep. 

Philadelphia's pioneer art rock band, King of Siam, 
proved once again at the East Side Club on May 20 
that they will never fit into any mold nor try to sound 
like anyone else. Siam’s uniquely tense, dissonant 
sound is a product of the individual musicians’ dis- 
tinct, conflicting tastes. Their bass player is a funk 
fanatic, their guitarist is a master of Les Paul distor- 
tion, and their drummer, with his rapid, shifting 
rhythms, sounds like a highly coordinated subway 
train. When singer Jacy Webster joins Siam a few 
minutes into their set, his high-pitched voice and 
bizarre stage personality double the chaos. Some King 
of Siam songs (“White Boys,” “Crazy Lady”) fascinate 
and exhilarate; others (“Steel Bar,” “Music From A 
Sophomore”) simply grind at the nerves. King of Siam 
are like a complex, colorful puzzle whose pieces don’t 
always fit into place. (“Crazy Lady” can be found on 
/ the compilation EP of the now extinct Go-Go records. 
“Music From A Sophomore” was recorded with the 
assistance of The Ghostwriters’ synthesizer wizard, 
Charles Cohen, and is available under the name 
Hidden Combo on Phantom Plaything Records, 338 
South St., Phila., PA 19147. The forthcoming Siam 
album, Pensive Twist and Swords and Horns, should 
be out on: Phantom Plaything shortly). 

Strange as it is, the recently opened Club Love has 
brought King of Siam and Executive Slacks together. 
Siam’s bassist, Bob Dickie, is Love’s main D.J., and 
the Slacks’ vocalist, Mat Marello, is Love's publicity 
artist. So far, Club Love has regularly featured ob- 
scure acts such as Charles Cohen and “shockabilly” 
fusionist Eugene Chadbourne, but its fashionable 
patrons have earned it a reputation as Philadelphia's 
chicest rock club—an unwarranted kiss of death? 
—Richard Singer (5/23/82) 


Holland: Donemus 


NOTES 


Holland has a flourishing musical community that 
receives tremendous support from its government. 
Donemus is a foundation that is dedicated to the 
support of Dutch composers and performers on a 
non-commercial, government subsidized basis. Among 
other things, Donemus functions as a_ publishing 
house, yielding about 250 new scores each year which 
~ are made available for sale or hire. They maintain a 
library with over 5,000 scores and 3,000 works on~ 
tape or record. The scores are made available for 
inspection free of charge for eight weeks to those out- 
side of the Netherlands. Catalogues are maintained on 
the composers supported by Donemus, and include 
biographical data, complete lists of works with 

explanatory notes for each entry, and discographies. 
Two important outlets for Donemus are Key Notes, 
a periodical that deals with contemporary Dutch 
music, and Composers’ Voice, a subscription series of 
very high quality recordings with excellent per- 
formances and pressings. 

Key Notes, published in English twice a year free to 
all outside of Holland, covers a wide spectrum of 
information concerning musical life. in the Nether- 
lands. Recent issues include rather detailed analyses 
of various Dutch compositions, often with many 
musical extracts and examples, a general overview of 
twentieth century piano music from Holland, reviews 
of important musical events, such as the Holland 
Festival and performances of Louis Andriessen’s 
Matthew Passion and Orpheus, and profiles of Dutch 
composers and performing ensembles. In addition, 
each issue lists new compositions found in the 
Donemus catalogue with information on each piece, 
such as title, instrumentaion, and duration. A com- 
plete catalogue of published works is available free of 
charge. 

If the recording by Hoketus (see review this issue) 
is indicative of the Composers’ Voice series (up to 
four records each year), this is a superb source of 
recorded contemporary music. The performances by 
Hoketus are excellent and the sound quality and 
Pressing is immaculate. While Donemus offers the 
Composers’ Voice series on a subscription basis, 
individual discs may be purchased: A complete cata- 
logue of records is also available free of charge. 

Donemus offers a plethora of information to com- 
posers, theorists, musicologists, and all who enjoy 
contemporary music. For any of the aforementioned 
items or further information write: Donemus, Paulus 
Potterstraat 14, 1071 CZ Amsterdam, Holland. 
—Dean Suzyki 


Unissued 60-minute tapes of “Harmonica” Frank Floyd’s 
music are available for $8 from Milkshake Man, PO 
Box 202, Bellingham, WA 98227. A $5 check should 
be made out directly to Frank Floyd (who's now 74 
and living in Ohio) and the remaining $3 should be 
earmarked for Tracy Porter or Bill Daniels. A Frank 
Floyd feature can be found in the “F” issue. . . This fall 
Rockages will be opening the “It’s Only Rock'n’ Roll’ 
Museum and Gift Shop in a large Manhattan location. 
For info write: Rockages, PO Box 69, Bayside, NY 


11361...The National Association of Independent 
Record Distributors and Manufacturers (NAIRD) 


tecently held their tenth annual convention. Contact 
Sunny Richman, 6935 Airport Hwy. Lane, Penn-, 
sauken, NJ 08109, for more information on their 
activities. ..Write to_Calliope House, 5880 Darlington 
Rd., Pittsburgh, PA 15217, for details about their folk 
arts instruction programs. ..Soft Focus Productions 
distributes promotional video clips of current music to 
clubs, colleges, and record stores nationwide. 41 E. 
20th St., NYC 10003... . Absinthe Design, 9711 Madison 
Av., floor 2, Cleveland 44102, is a loose organization 
that needs electronic dance music for play in several 
clubs, wants collaborators in any medium to work on 
experimental shows combining many art forms and 
dealing with a specific theme each show, does original 
graphics work for new bands or publications lacking 
artwork, and can aid acts from outside the Cleveland 
area who need bookings and promotion in that CY es 3 
Making Waves, 222 W. 37th St., NYC 10018 is a new 
independent publicity and touring company run by 
Louise Greif and geared mostly towards British bands 
on independent labels, They represent New Hormones 
Records presently...Sound & Fury is a new service 
* designed to centralize West Coast promotion for 
select European and American labels including Cherry 
Red and Y Records. c/o David Bassin, 204 Fifth Av., 
©S.F., CA 94118...V.S.P.. PO Box 2392, Woburn, 
MA 01888 and Godawful Productions, 35 Hillside Av., 
Medford, MA 02155, are two promotional services 
eared towards indy rock labels (though not exclu- 
sively). . Augie Blume & Associates (731 Center Blvd. 
#731, Fairfax, CA 94930) and Cathryn Hrudicka & 
Associates (2478 Fulton St., S.F., CA 94118) -have 


RADIO LISTINGS = 
NORMAN “OTIS” RICHARDS, PO Box 6777 Sta. A, Toronto, Ont. MSW 1X: 
Canada, produces “Diasporic Music” (all types of Black music) Tuesdays from 
11 p.m. to midnight on CFNY 102.1 FM, 340 Main St. N., Brampton, Ontario. 

CHMR, Mohawk College, 135 Fennell Ave. W, Hamilton, Ont. L8N 3T2 Canada, is 
a playlisted commercial station whose goal “is to expose new music and new talent.’ 
WZBC AM/FM Boston College, Box K-151, Chestnut Hill, MA 02167 plays lots of 


should now be Extension Hall, Auburn University, 
AL 36849, ; 


local music and singles, has fairly adventurous rock playlist, bad jazz and folk 
good reggae. : 
WOMR 91.9 FM, 333 B Commercial St., PO Box 82, Provincetown, MA 02657. 


New community-access, free form public radio station with emphasis on classical, 
jazz, and folk music. 


WRFB-FM, Box 26, Stowe, VT 05672, a commercial station, plays “all types of | 


indies—jazz, rock, folk, etc.” 

WESU 88 FM, Box 2300, Wesleyan University, Middletown, CT 06457. Rock, 
“Alternative Rock,” jazz, and R&B. Indies are played and appreciated but, like 
many college stations, they ‘want to be “friendly” with the majors. 

-WPKN correct address is 244 University Ave., Bridgeport, CT 06602, Att: Jeff Holz. 
Write before sending anything. 

SAL CANZONIERI of WMNJ (88.9 FM) has changed the name of his show to 
“Combat Zone” (Sunday 6-9 p.m.) and especially wants independent hardcore 
releases. His address is 2 Gifford Ct., East Hanover, NJ 07936. 

WRPI 91.5 FM, Communications Center, RPI, Troy, NY 12181. A little stiff, but 
will play indies —electronic/progressive, jazz, and rock. “Sonic Eclipse” with Chris 
Shenton is progressive, electronic, experimental rock (but not too...) WPLT, 65 
Broad St., Plattsburgh, NY 12901 is interested in hearing from indy labels, 

WAER 88 FM, Syracuse University, 215 University Place, Syracuse, NY 13210. 
Rock (basic new wave) and jazz; special shows on weekend (blues, folk, Latin, 
reggae, gospel). 

WUWU 107.7 FM, a new commercial station, now has a permanent address (2442 
Clinton St., West Seneca, NY 14224), 

WALF 89.7 FM, PO Box 548, Alfred, NY 14802 has a show called “Music for the 
.Modern World” hosted by Carbon Monoxide Fridays 9-midnight. Favors punkier 
and more rocking releases, but also has Monkees, Pastiche, Human Sexual Response 
on their list. : 

WYEP 91 FM, 4 Cable Place, Pittsburgh, PA 15213, a community-access station, 
‘has. very diverse programming. 

WDCYV 88.3 FM, Dickinson College, Carlisle, PA 17013, wish to provide an alterna- 
tive but are not doing much to show it right now. 

WXDR 91.3 FM, 307 Student Center, Newark, DE 19711, has a daily experimental 
show called “Phoenix,” for which Andrew Seidenfeld DJs. Most of his favorite music 
has been released on Ralph, Industrial, Fetish, Celluloid, and Random Radar. 

WJHU 88.1 FM, Johns Hopkins Univ., 34th and Charles Sts., Baltimore, MD 21218 
is 30% rock, also has classical, jazz, folk, and “special music” formats, plus some- 
thing called “Not Available Radio,” which revolves around the progressive/art 
rock/Eurock axis. Folk and jazz playlists look very good (a tad conservative), rock 
is fairly typical new wave, some indies. 

WCEZ 96.7 FM, 10 N. Delaware Ave., Jupiter, FL 33458, a commercial station, 
“plays lots of independents, esp. 12-6 a.m....often (to its benefit) sounds like a 
college station.” : 

WMNF Community Radio, 3838 Nebraska Av., Tampa, FL 33603, puts out a fan- 
zine every two months called Fallout From the Airwaves with local news (rock any- 
way) plus reviews of mostly British new rock. Seems like a good idea, 


” 


usic scene. . 
CBN 88.3 FM, 515 E. Jefferson St., Ann Arbor, MI 48104 “is a station where any- 
ing goes, even two hours of crickets chirping.” 

BE 95.1 FM, 605 Crapo, Flint, MI 48503, has “Alternatives” with Barry Alick 
(“indies and obscurities, new wave/old wave” but “mainly chart action new wave”) 
and “Anarchy” (50% indies and everything else from Crass to the Stray Cats to 
Klaus Schulze”). 

KUNI FM 91, University of Northern Iowa, Cedar Falls, IA 50614, is a 100,000-watt 
non-commercial NPR station “with a deep and definite commitment to airing alter- 
native music of all genres.” Blues, jazz, rock, classical, folk, and indie singles/EP 
playlist, many indies. 

WMSE 91.7 FM, PO Box 644, Milwaukee, WI 53201, has initiated a weekly airplay 
chart/schedule with top ten lists, very nicely put together, that might be helpful to 
other stations trying to increase awareness and visibility in their communities. Flux 
Density, mentioned in “J,” has been moved to mid-afternoon and isn’t playing as 
much avant-garde/improv music, though I don’t understand why not. J 
WMCN 91.7 FM, Macalester College, St. Paul, MN 55105. Rock, jazz, some tradi- 


shows called “Industrial Report” on WZRD (88.3 FM), WNUR (89.3 FM), and 
WMXM (88.9 FM). Their interests are basically electronic, esoteric, avant-garde, 
abrasive. 

WLRA 88.1 FM, Lewis University; Box W-4, Romeoville, IL 60441, Att: George 
McElroy. Jazz daily 6-8 p.m., indies and progressives 8 p.m.-2 a.m., also have a 
blues show. 

WEFT 90.1 FM, PO Box 1664, Champaign, IL 61820, is a community-access non- - 
commercial station with diverse programming. 

KPFT 90.1 FM, 419 Lovett Blvd., Houston, TX 77006. Margie Glaser produces “A 
Sound Experience” (mostly electronic, mostly European although Americans such as 
Michael Garrison, Michael William Gilbert, Laurie Spiegel, Laurie Anderson are 
‘represented) and “Untitled” (new music, mostly American. . .Adams, Amirkhanaian, | 
Johnson, Emerald Web, Tom Erlich, Xolotl, Daniel Goode). Both shows include 
local musicians and interviews. She's interested in exchanging info and receiving 
tapes (cassettes or open reel at 714, 7a-track), . 

KUT 90.7 FM, University of Texas at Austin, Austin, TX 78712, has okay jazz, 
good Latin/reggae (strange selection), good folk/blues, fair alternative rock, 

KTEP 88.5 FM, U. of Texas at El Paso, Cotton Memorial Building, Suite 206, El 
Paso, TX 79968, an NPR affiliate, has a number of good-sounding shows, especially 
Latin and Third World, 


KUSP, PO Box 423, Santa Cruz, CA, correct zip is 95061. Diverse community 
station, : ; 

KMUN, 1129 Commercial St., Astoria, OR 97103 (PO Box 226). A new non- 
commercial station with classical, jazz, country, folk, spoken word, ethnic, and rock, 
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PHILLY POP UPDATE 


Lots of recent local releases: 

BEN-WAH TORPEDOES: Their dance’ pop 45 

“Fingerprints” b/w. “Debbie's Like London” features © 

pleasant vocals and an all-around good sound. Could 

this be easy listening new wave? On Dead Stan 
_ Records, 2537 S. 67th St., Phila., PA 19142. 


DOOMED ON PLANET EARTH: Single on BTCP 
Records; 6407 Wayne Ave., Phila., PA 19119. 
Humoroys female vocals and Farfisa organ by Z. Lite 
make “Heart Attack” an amusingly spaced-out pop 
side. Backed with “Mercenaries,” this record comes 
complete with a set of “Doomed on Planet Earth” 
matches! 


ROBERT HAZZARD AND THE HEROES: If Robert 
doesn’t land that big contract soon, we'll all be sur- 
prised. His clean, mainstream dance rock had been 
played steadily on commercial station WMMR even 
before it was on vinyl. Finally, a 12” EP features two 
of Hazzard's popular radio cuts, “Escalator of Life’ 
and “Change Reaction,” plus three equally likeable 
new cuts. From «City Lights, 2037 Pine St., Phila., 
PA 19103. 


NU-ESTE: Intriguing pop-rock by this modern-sound- 
ing, cleanly-produced trio. The Vox organ rides again 
on “From This Side of the Window” b/w “If You 
Want It.” Write to Intense-Intents, PO Box 14056, 
Phila., PA 19123. 
PRETTY POISON: Susntte pop featuring singer Jade 
Starling on this XTC-influenced single. “Expiration” / 
[8 "Realm of Existence” is available from Svengali 
ee" Records, 3204 Wald Ave. 


- SADISTIC 1 . hy 
this: popular hard-core band of head- bangers’ first 
: release. PO Box 37, Upper Darby, PA 19082. 


SIC KIDZ: Buzzing guitars—Play this three-song 

sine le loud. “Rhythm Gurl,” an original cut, is dedi- 

“cated to Alison, former Sic Kidz’ guitarist who died 
in true punk style after leaping from a car at 50 mph. 
Also included are “Radar Eyes” and “Frenzy.” BTCP 
Records, 6407 Wayne Ave., Phila., PA 19119. 


SKIP 5: Nice graphics deck the cover of this new 
wave 45. “I'll Stay True” is driving high-energy 
music; “Pretend She's You” reminds me of The Byrds. 
For info write: John Torres, 411 W. Cuthbert Blvd., 

Westmont, NJ 08108. 


STICKMEN: “This is the Master Brew,” 12” EP on 
Red Records, 411 S. 40th St., Phila., PA 19104. This . 
wild funk-punk-fusion band displays all the charm 
and personality of their lively stage show on vinyl. 
Vocals by guitarist Pete Baker and keyboard player 
Beth LeJam ride over rapid-fire musical ideas. Vet- 
erans of the Philly scene, in recent months The Stick- 
men have gained more of the popularity and recog- 
nition they deserve. 


ALAN MANN: “Fear of Heights,” new top-quality 
release by pop-rock poet Alan Mann and his band 
R.O.R. Contender Records, PO Box 776, Phila., 
PA 19105. 


MOTHER MAY I: “Body or Mind,” new 12” EP 
includes “Still Waiting” and “All Too Clear,” plus 
other cuts by this pop trio. Influenced by Siouxsie and 
Joy Division, among others. Write to 611 Cedar Ave., 
Collingswood, NJ 08108. 


THE CLUB SCENE—Landmark Tavern fizzled before 
its second month of booking punk and new music. 
The Bijou Cafe has been featuring local original bands 
every Thursday for a mere $1 admission—RIGHT 
ON! Love Club at Broad and South Sts. is the latest 
hangout. Although it’s mostly dancing to recorded 
music, there are sporadic shows by some of Philly's 
more esoteric bands. The Wet Spot at 68 N. 12th St. 
(corner of 12th and Arch) opens on Monday nights 
only with improvisational music and poetry. You're 
invited to join in—contact Stickmen drummer Jim 
Meneses, 234 S. 41st St., Phila., PA 19104 for info. 
j East Side Club is still tops with local and national 
new music acts just about every night. Ripley’s has 
been featuring more new wave acts, mostly national. 
The South Jersey scene is sad: Galaxy and Ivory 
are no longer booking new wave on a regular basis, 
although Mr. Bojangles in Cherry Hill still maintains 
an original music policy with sporadic new wave. On 
Thursday nights, Valentino's in Cherry Hill has been 
booking original rock and new music, and Blondie’s, 
a shore club in Pleasantville, is featuring the more 
popeiat local new music acts. —Reesa Rooter 


Bes. 

iid some sort of definitive form: 
e aren't open to change. Any 
rguide can best serve those who: 
yd. I can’t stress enough the importance 
g a network of personal contacts. That is, 
clubs and organizations, but individuals. 
emember, you can help further the cause of the 
independent touring musician even if that musician 
isn't playing in your town...People who are on the 
road are always passing through somewhere, and can 
always use a place to spend the night or grab a meal. 

The info below is arranged in three basic categories: 
CLUBS & PERFORMANCE SPACES (send us names, 
addresses, and formats of places to play in your area), 
ORGANIZATIONS & INDIVIDUALS (people who 
are willing to help book gigs or provide housing, etc.), 
and WANT TO TOUR (tell us when and where you 
want to go, include address so people in those areas 
can get in touch with you). If you send us info to 
print, make sure you let us know if it changes some- 
where along the line. It’s up to you to keep us up to 
date. 


Clubs and Performance Spaces 

Danceteria, 30 W. 21st, NYC 10010; (212) 620-0515. 
Maybe I'm just a hick, but they seem to be one of the 
more adventurous rock clubs in NYC (assuming that 
they still exist). 


9:30 Club, 930 F St. NW, The Atlantic Bldg., 
Washington, D.C. 20004; (202) 393-0930. Tend to 
book more established acts, but worth investigating. 


Cantones, 69 Broad St., Boston, MA 02130. Very 
responsive to underground bands without huge 
followings. 

Iron Horse Coffeehouse, Center St., Northampton, 
MA 01060. Att: Jordi Herold. Irish, folk, blues, etc. 
Reputedly has a great sound system. ae 
= r s, 40 Stat Hartf 


music, electronic and acoustic. 

Cafe Kardamena, 364 Selby, St. Paul, MN 55102. 
Jazz and free music, possibly other stuff (?). 

Centerspace, 2840 Mariposa St., San Francisco, CA 
94110; (415) 861-5059. New Music, new jazz, etc.; 
experimental dance. 

Rosco Louie Gallery, 87 S. Washington, Seattle, 
WA 98104; (206) 682-5228. Rock, video, performance 
art, new music. 


Organizations and Individuals 

Katina Bovis, 221 E. 33rd St., Baltimore, MD 21218; 
(301) 235-3247. Books music, etc., at Johns Hopkins 
University. Send tapes or records (can be returned), 
rates, and info as to how your music sounds now if 
it’s different than the tape. 

Tekno Tours, Box 504, Amherst, MA 01002. Run 
by the Scientific Americans, who help book alterna- 
tive bands in their area. 

Jazz Society of Philadelphia, 3015 N. Ringgold St., 
Philadelphia, PA 19132. Books jazz events in 
Philadelphia. 

Relache, 124 W. Maplewood Ave., Philadelphia, 
PA 19144. Relache is a new music performance 
ensemble who are also active in making new music 
events happen in Philadelphia. 

Endless Weekend, c/o Wasp Records, 821 N. 
Taylor St., Arlington, VA 22203; (703) 527-1757. 


Will help book underground bands in the Arlington/ 


D.C. area. 

Kapture, c/o Mitchell Arnold, 1930 A. Orrington, 
Evanston, IL 60201; (312) 328-5261. Kapture is a new 
music performance group in the Chicago area. They 
are currently preparing to run a series of concerts aug- 
menting this year’s New Music America festival which 
is being held in Chicago. 

Independent Composers Assoc., Box 2126, Los 
Angeles, CA 90028-2126.Non-profit organization pre- 
senting concerts of new music in the L.A. area. 

Mendocino Chorus and Orchestra, c/o Grant 
Rudolph, 42305 Road 409, Mendocino, CA 95460; 
(707) 964-3377. Organizes all manner of new music/ 
new age community music events. 

Seattle Folklore Society, 1810 NW 65th St., Seattle, 
WA 98117; (206) 782-0505. Sponsors folk, bluegrass, 
country, etc., concerts in Seattle. 

‘Doc Lehman, Stone Valley Productions, Box 4973 
Orrville, OH 44667. Produce rock concerts, including 
outdoors events, like the OhioJam Weekend scheduled 
for Labor Day weekend with regional acts. Will 
supply list of clubs “among other things.” Send press 
kits. 
Want to Tour 
League of Nations, c/o Taursus Management, 10360 
Samoa Ave., Tujunga, CA 91042. Interested in play- 
ing smaller (and larger) cities in the Northwest and 
presumably the West Coast in general. 

Effigies, c/o Ruthless Records, Box 1458, Evanston, 
IL 60204. Want to do an East Coast tour in September. 


GUEST EDITORIAL 


” 


Independent Music, Part 2: Learning to Sell Without 
Selling Out 

Well, well, if I hadn't looked into my “K” OP I 
would have forgotten I promised this. Hope Part 1 
didn’t sound too pulpit-thumping preachy. For the 
benefit of those who missed the last issue, I basically 
wasted several column inches to say that radio is a 
valuable and often under-utilized tool for exposing 
indie music to a broader audience. 

It should be kept in mind that airplay is not an “end 
in itself. For performing and recording musicians, 
exposure is a means to expand their audience. The 
audience, in turn, supposedly provides some financial 
support so the artist can continue to be creative. So 
why is this scenario more often fantasy than reality? 

The key to selling records, tickets, fanzines and 
other music paraphernalia is to make your product a 
more immediate part of the buyer's life or to make it 
a necessity. Face it, the economy $ucks with a capital 
S. People don’t have money to throw away. They 


want their money: s worth. 


rn ese lines, for ‘example, the local band 
Youre Snares turned a recent gig into a “Dance 
Against Depression’ —three bands, three bucks, free 
admission with unemployment cards. The show be- 
came an event, generated advance publicity and was a 
huge success. Another band, The Dark, held a “Dark 
Week” at a Boston gallery: performances, electronics, 
video, art, craziness, exposure for a lot of bands and 


artists and plenty of publicity for the Dark. Take a tip — 


from the mega-producers of consumer goods —free 
samples encourage sales. 

Ordinarily, even a strong local following isn’t 
enough to help an active band break even, especially 
if the act is making records. Yet striving for national 
success is discouraging, to say the least. Distribution 
is difficult, airplay impossible. Regionalism is an 
excellent middle ground. California is a bigger market 
than Canada; the northeastern U.S. is bigger than 
Great Britain. By concentrating on a regional base, an 
act can maintain the immediacy of being “local” while 
reaching thousands of new fans. These ideas can also 
apply to publications. 

For physical objects like .records and magazines, 
consumers are price and value conscious. LPs still 
provide the most music for the money; they are 
expensive to produce, but sell in larger quantities than 
45s or EPs. The trend toward compilations and extra- 
length cassettes emphasizes value. Attractive packag- 
ing is also important. Publications can follow similar 
guidelines to value—lots of oo or relevant 
articles, informative ads, good graj . ‘Zines should 
be both provocativ ie Op, bad | 


Admittedly, this is 
ization, but an in-d 
would run through t 


community: 
—Scott Beck 
Ave., Medford, 


RECORD. COMPANIES.’ ‘Each ‘OP Goes: 
To A Constantly Revised List Of More Than 

A Thousand Responsive Radio Stations and 
Publications. OP. Is Your Key To Media 

Attention. Reach The People At Each 

Station And Magazine Who Are Actually 

Interested In What You're Doing. Advertis- 

ing in OP Is Quick, Easy, Inexpensive... 

And if you go about it right it can really 
pay off. Call Dave at 206-352-9735 for full 

details. oe 


Ads from $20, repeat. discounts available. ae 
your hedge against inflation. LMN, POB _ jai 


iva’? 
NEOTERIC MUSIC 
BOX 41436, LOS ANGELES, CA:90044 


BS RE IE TER SSS, Bi GAN ENTE AE SL GRUNER SS Ma Nr 


~" MODEL: DANNA 


. STORES AND DISTRIBUTORS. ..If You 
= Like OP, Prove It! Help Us Get OP Sold In 
New 12" EP : ! Every Decent Shop With A Magazine Rack. 

md : Br Now Gvailaple Show OP To Your Customers And Get 
_ Them Interested. All Part of the “OP Across 


America” Campaign. 


The Visible Targets 


Available at local record stores 
or $5 postpaid from 
(overseas add $3 for airmail): 


D ~ Park Avenue Records Call Dave at 206.35). 
—e _ RO. Box 19296 ee : 
pe 3 Seattle, WA 98109 U.S.A. 9735 if you think you can move a few OPs. 
=a eS 


_ LMN, POB 2391, Olympia, WA 98507 


JaSUN pulls out all the stops and moves full steam ahead with his latest rock release: 
THE FLOP b/w MY DADDY, MY MOMMY, MY DADDY, MY MOMMY, MY DADDY, MY MOMMY, MY DAD... (WON'T LET ME GO). 
With dance songs like these, who the hell needs chairs... 


NEOTERIC MUSIC IS DISTRIBUTED BY: 
JEM, NMDS, GREENWORLD, SYSTEMATIC, SOUNDS GOOD, SQUARE DEAL, WAYSIDE, EUROCK, CONSTANT CAUSE, LOTUS (EUROPE), WAVE (EUROPE), STACK ORIENTATION (JAPAN) AND OTHERS. 


CASTANETS by Graham Ingels (except 
as indicated) —Cassette culture for the rest 
of the world. Back again...and it seems 
like only yesterday I put the last Casta- 
nets to bed. Well, here we go once more. 
First, information, amplification, and cor- 
rections: JUMBO ZEN (whose Mumbo 
Jumbo tape was written up last issue) 
dropped a line to point out that I incor- 
rectly priced their cassette at $5 instead of 
its rightful $4. I stand corrected. Rough 
Trade has an interview with DAVID 
THOMAS of Pere Ubu available on 
cassette. It’s free to any radio station that 
will air it. Write to RT at 326 6th St., 
S.F., CA 94103. The new Sub Pop com- 
pilation tape is out. It’s the 2nd cassette 
issue of this fanzine (#7 all told) and like 
its predecessor, it’s a winner. You'll be 
seeing and hearing more about it, I'm 
sure—people are beginning to notice what 
Bruce is doing, namely, exposing relative 


_unknowns in a fresh and personable’ 


_ format and doing it consistently. $5, care 
of LMN, PO Box 2391, Olympia, WA 


98507. The tapes mentioned below were 513. Li FROUMLON.. = 
Surrey, England, CR4 6AR and Non Plus, 


received by Castanets between (about) 
March 22 and May 7. Here they are (in 
order received): 


ATTENTION SHOPPERS sent in an 8- 
song tape that’s thoroughly modern and 
enjoyable in spite of incipient trendiness. 
It looks nice (photo sleeve) and the tape 
is high-quality Maxell UDXL. The songs 
are all on side one (it’s a C60) so you get 
a half hour of good tape free. $6 from 
A.S., P.O. Box 2129, Phila., PA 19103. 

DEVIATION SOCIAL are obviously in- 
fluenced by Throbbing Gristle, but don’t 
write them off—this is serious business. 
Their cassette comes with a magazine, 
Ppresence Update, that complements the 
tape well. If this*kind of daring airge 
interests you, write to Deviation Social, 
PO Box 8825, Rowland Heights, CA 
91748. JEFF GREINKE sent a tape called 
In Hell's Shadow, a C30 that sounds in 
part like the audio to the movie Quest for 
Fire. Majestic electronics accompanied by 
grunts and other odd vocalizing, Nice 
photograph for a sleeve. Send a good 
quality C30 to Jeff at 712 S. Pugh St., 
State College, PA 16801. From Ariana 
Productions comes Here and Now by 
D.J. ADLER. Witty and listenable, this is 
a 12-song tape of high quality acoustic 
women’s music. $7 plus $1 p&h from 
Ariana, PO Box 18627, Cleveland, OH 
44118. HANDS ON EARTH is a band 
comprised of the members of the now- 
defunct Coolies and some other folks. 
Their tape picks up where the cool ones 
left off. It’s melancholy yet bouncy; I like 
their attitude. $3.50 plus $1 p&h. Drop a 
line to R. Ricchiuti, 2069 W. 8th Ste 
Brooklyn, NY 11223. A rather obscure 
tape called Shut Up and Forget It!! is 
comprised of ‘Collected Unreleasable 
Material from CHRISTIAN LUNCH.” 


This is highly potent cacaphony. If I 
could strap a Walkman on a cat I hated, 
this is what I'd play it. Still, it was nice to 
listen to while driving. The xerox sleeve 
was too blurry to make out an address, 
but try Tommi Richter, Roedingsmarkt 
14, 2000 Hamburg 11, Germany, for more 
information. I recently acquired two 


' cassette periodicals I'd never encountered 


before: the British biweekly cassette 
SFX and an American counterpart from 
Los: Angeles, Non-Plus. Be warned that 
neither of these are compilation tapes. 
They're tidbit tapes really, with lots of 
titillating fragments—not much (unfor- 
tunately) to make them worth listening to 
more than a couple of times. Some 
enlightening moments on these include a 
‘piece on the Associates on SFX and Keith 
Morris (of the Circle Jerks) numbly re- 
viewing some records on Non Plus. Both 
tapes feature interviews and great com- 
mercials (get the point?). About $2.50 
each from Rough Trade, or write: SFX, 


1154 N. Western Ave, Suite 211, Los 
Angeles, CA 90029. Spirit of an Age Old 
Anthem is a compilation tape from 
Anthem Music, featuring some political 
anarcho-rock (in a Cra$s vein) from Fail- 
ing Parachutes, the Snipers, Guernica and 
Radical. Alternatives. Available for 1.5 
English pounds from Anthem, 11 Squires 
Close, Brize Norton, Oxon, OX8 3PN, 
England. For those who remember OHO, 


The Ultimate Diet by FOOD FOR WORMS 
will sound familiar. FFW sports Jay 
Graboski and Mike O'Connor from that 
legendary Baltimore outfit. Moody, mov- 
ing, funky and spunky—the worm is the 


word. Progressive without getting trapped. 


$7.50 gets you the album and 45 minutes 
of blank (high quality) Fuji tape; from 
GOHOG Records, PO Box 10625, Tow- 
son, MD 21204. Bob Forward sent in a 
tape of selections from a proposed cassette 
called Supply Side at Work featuring the 
FUNDAMENTALISTS and STOCK MAR- 
KET, two Akron area bands. Amateurish, 
but not short on good ideas. Armageddon 
on Eight Track by the FUNDIES features 
a crazed radio evangelist and some weird 
guitar counterpoint. Worth getting in 
touch with Bob at 812 Stadelman Ave., 
Akron, OH 44320. The AMA-DOTS for- 
warded a 2-song demo, “Contacts” and 
“Queasy Love.” There's hints of ferocity 
here, but it never really climbs out of its 
groove. Hope to hear more from these 
folks. Correspondence to AMA-Dots, PO 
Box 1287, Milwaukee, WI 53201-1287. 
Afraid To Go To Sleep is the TOM AND 
MARTY BAND’s entry. This is the terrors 
of children (and adults) made real. “Stig- 
mata” is my fave: “I woke up this morn- 
ing and I looked down at my hands and | 
screamed, blood coming from my hands, 


sk 
3 London Road, Thornton Heath, 


FUVCPELLES ECPI EPP UOO PEED YES EP UESEP EP PRP OSE EL OSS OER 


I'VE GOT STIGMATA!” $4.50 ppd. from 


T. Campagnoli, PO Box 5718, Richmond, . 


VA 23220. Wow! a punchy powerpop 
tape submitted by CHERRY, a four-piece 
from North Jersey. “I Believe in Love” 
and “My Wife” (the 2 songs on this 
cassette) are redolent of Pezband and the 
Raspberries, but I'm a sucker for this kind 
of thing...Drop a line to Danny Cham- 
bers, 6128 Madison St., West N.Y., NJ 
07093. Since I last wrote about them, 
Reach Out International Records has 
released its best four tapes so far. The 
emphasis in this batch is on current hard- 
core (STIMULATORS and BAD BRAINS) 
with a nod to history (an early GERMS 
tape called Germicide) and art (Blast Off 
by the FLESHTONES). All of these merit 
repeated plays, with the possible excep- 


tion of the Germs tape, which reeks of - 


Kim Fowley a bit too strongly. These 


8-song cassette called Accessible as 
Gravity. Though nothing here came 
across like their terrific “Woman Fish” 45, 
they can. still reach out and snare me. 
There's an hypnotic quality to their best 
stuff that is very appealing, in spite of a 
tendency to be wordy. Comes with a 
beautiful lyric booklet. Send $5 to Arti- 
facts/Yclept, PO Box 13, Richmond, VA 
23201. I'm in receipt of two six-song tapes 
from PHILOSOPHIC COLLAGE: Weirdos 
on the Street and Sell More Product with 
Vague Symbolism. Neo-psychedelia with 
some almost infectious twists. They're $3 
each, from AAI, PO Box 24242, St. 
Louis, MO 63130. Continuing their fuzz 
crusade, the SMASHCHORDS bulldoze 
their way through a 10-song tape called 
Deep and Dumb. Good Walkman fodder; 


one title that sums it up: “Metallurgy on. 


the Move.” Write to the Smashchords at 
16821 12th NE, Seattle, WA 98155. From 
HAPPY CANCER I received McMusic for 
the McMasses. It’s very nicely produced, 
but at best pretty derivative. Strains of 
King Crimson, Gong, Yes, Jeff Beck and 
even the Grateful Dead are all (too much) 
in evidence here. Reach HC at PO Box 
481, Claremont, CA 91711. A. berserk 
expatriate Olympian, the ROCKING 
FELLOW ricochets through 2/3 dozen 
songs on his half-hour tape. From blip- 
funk to textured noise, there’s lots of fun 
here. Color xerox sleeve, too. $3 plus 
postage ($.54) from 101 N. Rogers, 
Olympia, WA 98502 or through Rough 
Trade. = 


That's it for this one. See you in two 
months with the May, June and some of 
the July tapes. Hope to hear from all ot 
you soon. 


‘musical directions of those members who 


cost about $10 ppd. from ROIR, wish to participate. Some of these artists 


611 Broadway, Suite 214, NYC 10012. 
The ORTHO-TONICS latest release is an. 


IEMA Group Tapes #1 and #2 cassettes 
(Anvil Creations, 10148 Hobéons Choice 
Lane, Ellicott City, MD 21043) The Inter- 
national Electric Music Association is an 
organization of electronic musicians, com- 
posers, technicians, and just-plain fans, 
which was set up to promote contempo- 
rary electronic music of all types—cosmic, 
rock, experimental, academic, et. al. The 
IEMA’s most visible manifestation is an 
informative newsletter, Syne, which 
serves as a forum for the exchange of 
members’ ideas, information on new 
records and tapes, technical data, news of 
current and future projects, etc. The 
organization also sets up annual conven- 
tions where members can exchange ideas 


directly on an informal basis; aids mem- 


bers in securing airplay and distribution 
wherever possible; and releases. group 


tapes. These are in effect samplers of the ~ 


may have issued LP’s or cassettes on their 


“own, but these Group Tapes consist of 


all-new material produced especially for 


these projects. The cassettes are distrib- — 


uted by Ken Moore’s Anvil Creations (see 


ay 


address above); info on the IEMA itself is’ 


available from Jim Finch, PO Box 456, 
Salamanca, NY 14779; Syne is published 
by David Vosh, 529 S. Frederick, 
Gaithersburg, MD 20877. 


In addition to maintaining a high level. 


of quality, these tapes illustrate the 


vitality, humanness, and variety which - 


can be found under the overall heading 
“electronic music,” as well as suggesting 
possibilities for the future. The first tape 
features five composers, including Finch 
and Moore. Zon Vern Pyles’ two tracks 
are action-packed gambols featuring fiery 
sequencers bubbling and thumping under 
independent melody lines. Both are highly 
spirited, playful, and certainly accessible 
to fans of early Pink Floyd, for example. 
John Serrie’s ‘‘Alternative Approach” 
begins with a processed dialogue which 
leads into some of the most beautiful and 
visually evocative “space music” I've ever 


heard. Ken Moore's previous releases’ 


have been extremely varied, and his two 
contributions here «are no exception. The 
first is pure cosmic music, and very en- 
ticing at that, while the second is a witty, 
pseudo-naive miniature of the sort he 
does so well. Leon Lowman’s unabashedly 
melodic, rhythmic, colorful music (hear 
his jazz-rock LP Syntheseas, PO Box 262, 
Narragansett, RI 02882) has been pooh- 
poohed by some who seem to feel that 
because anyone can enjoy it, it’s therefore 
popcorn. The 10-minute “Arch,” which 
opens side two, is far more complex, yet 
no less melodic, rhythmic, or colorful, 
and should easily silence his detractors. 


The 5¥2-minute “Halcyon” is very similar, 
but less melodic, and suffers for it. The 
11-minute excerpt from Jim Finch’s 
“Dreamscape” is a nightmarish tape col- 
lage of sounds, skillfully edited together 
in a quick-cut, some-repeated, some-not 
manner; machines, animals, music, etc. 


- Since Finch is a dogmatically political 


being, it’s easy to guess that there's a 
message to his madness. What's more, this 
is an extremely inventive piece, not just a 
rehash of John Cage or Lennon/Ono with 
different noises. In all, this tape keeps 
interest high from beginning to end. Not 
only will it please the already committed, 
it should serve as a first-rate intro to 
those who've never investigated electronic 


music beyond Vangelis, Jarre, or Tomita. 


a 


The second IEMA group project opens 
and closes with the music of William 
Ashley Cooper, whose “Scorpio Rising — 
Dawn Tides” does sound very much like 
the shoreline at sunup. Music of re- 
awakening, of regathering strength, you 
might say, and a masterpiece of the genre. 
Joe Diehl contributes only one four- 
minute composition, a charming piece 
with a child-like innocence and an inven- 
tive jazz bass line. Cerberus is the brain- 
child of Ron Slabe. His six short pieces 
(ranging from 21% to 4% minutes) are 
mostly of the advanced-mood-music 
variety. Again, Pink Floyd and other 
space-rock bands are a major influence, 
though Cerberus is more meditative (note 
his use of a kalimba for hypnotic effect). 
John Krocker has five short pieces, more 
clever than imaginative. His “Dance 
Music” is a catchy Top 40 instrumental 
but overlong. “Running Water” is catchy 
minimalism, somewhat more substantial 
but undeveloped. The rest of his cuts fol- 
low the same pattern. He has a nice ear, 
but he needs to do a lot more with his 
melodies and patterns. Victor Shkawryt- 
ko’s one six-minute contribution, “Plan- 
ettour,” shows a sense of the majestic, yet 
his music is more repetitious than it needs 
to be. One of these days composers will 
understand that the minimalism of Glass, 
Reich, et. al, is about change, not same- 
ness. Shkawrytko’s music does change, in 
sometimes very subtle timbral ways, but 
he waits too long to get to the meat of 
the matter. Highly promising, nonetheless. 
Cooper's end piece, “Sagittarian Dance — 
for Persistence,” is a Middle Eastern 
dance as exotic as it is lively, 

Though obviously not as constantly 
satisfying as the first Group Tape, #2 has 
its highlights, William Ashley Cooper 
chief among them. —Tom Bingham 


f . we), 
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Noise Fest cassette (ZG Music, c/o Gallery 
House Press, 23 Montrell Rd., London 
SW2, England) Meanwhile in the bi- 
gapple, noiseaholics like moi were suffer- 
ing from withdrawal symptoms as the 
no-wavers were all retiring into respecta- 
bility and the second generation noise 
bands were finding it harder to play out 
as clubs weren't booking them and the 
ones that were booking them were dying. 
Then last summer it happened: the Sum- 
mer of Noise. When the Clash finally 
vacated Bond's International Casino in 
Times Square, The Kitchen held their 
Tenth Anniversary Party over two long, 
fun-filled evenings of noise and absurdity 
in that same venue (since closed, although 
sometimes operating a disco I hear). Now 
junior, The Kitchen is a Soho performance 
space that started as a video workshop in 
the old Mercer Arts Centre, before it 
collapsed, and now is situated in a 


Wooster Street loft. It’s like the Carnegie 


Hall for that certain class of underground 
performers who start out at places like 
Inroads or Franklin Furnace or Club 57. 
Once you make it to The Kitchen then the 
New York Times will review you (al- 
though they may sometimes be unsure as 
to whether to send a dance critic or a 
music critic to your lecture-with-gestures- 
and-bongos-event-and-bakeoff). All these 
downtown types gathered in Bond’s huge 
futuristic setting to see two or three num- 
bers each by the likes of Lydia Lunch, 
Meredith Monk, Jim Carroll, Robert Ash- 
ley, Henry Threadgill, Oliver Lake, 
DNA, and Philip Glass ad infinitum for 
10 hours each night. Of course, two or 
three numbers from DNA will be much, 
much shorter than two or three numbers 
from Philip Glass. There were choreo- 
graphers, DJ's, video, poetry, booze, Eno, 
etc. All very high-class noise and spasms. 
Then, not a: fortnight later came the 
“Noise Fest” at White Columns Gallery, 
a storefront way down in the dark 
recesses of the warehouses of the Lower 
West Side. They got the name from a 
quote from the owners of Hurrahs, the 
first new wave disco. Seems Hurrahs 
wasn't packing ‘em in anymore, so rather 
than fade away slowly they closed. The 
owner said something to the effect that, 
“Let's face it, so much of the new music 
is just noise and not much more.” I'd take 
such a remark as a sort of positive state- 
ment, and so did the organizers of the 
“Noise Fest.” Known and unknown alike 
stood around White Columns amidst the 
paintings and sculptures and the too loud 
sound system and got their fill of three 
bands a night for a week. The audience 
mostly consisted of the members of the 
bands who were performing the other 


nights, so makes you wonder who every- 
one’s supposed to be playin’ for. But, 
playing for yourself is okay, too. After a 
big crowd gathered around the glass 
storefront (the only refreshments were at 
the Ear Inn across the street) the people at 
White Columns plastered the windows 
with posters—no populist art-for-the- 
masses sympathies here. And now there’s 
a tape of the occasion for those wanting a 
souvenir or for those who are just curious 
about all the hubbub. Considering that 
the sound system there was good, I for 
one am surprised at the poor quality of 
the tape. Although the essence of many 
bands comes through (and the essence of 
others is totally lost—i.e., where’s Off 
Beach's horn section? Why do Y Pants 
sound so bad?). A quick comparison be- 
tween this tage and other recordings that 
some of these bands have made elsewhere 
(those with elsewheres include Y Pants, 
Mofungo, Ut, Borbetomagus, and Don 
King of “John Gavanti” fame) shows that 
the sound isn’t tiptop, but as I said, there 
is some good stuff here, mostly no wave 
rock or repetition electronics or avant 
garde jazz. Not essential, not a lot of fun, 
just. ..there. 


Anyway, about a month later some 
promoter put on a “Music For Millions” 
fest on the Lower East Side, in an old 
theater with seats and a nice sound system 
and on-time sets at early (for Manhattan) 
hours of 10 p.m. and midnight and bands 
known (DNA, Love of Life Orchestra) 
and unknown (Vietnam, Dog Eat Dog) 
and only a few (before- and after-concert) 
muggings: The promoters of the “Noise 
Fest” and “Music For Millions” both said 
that if they. were successful they'd con- 
tinue to present new music, but that 
didn’t happen. Instead, realizing that there 
was an audience out there for this noise 
beyond the normal audiences of Inroads 
and Soundscape, the owners of two semi- 
popular clubs have been booking ‘em on a 
sort-of regular basis. CBGB's has their 
Sunday matinee series that gives struggling 


. young art-noise bands a chance to do 


their things at length and for a regular, 
interested crowd; and Folk City (which 
actually used to book early punk bands 
before CBGB's did) offers a random series 
of “Another Night of This” with the same 
crowd. Not to mention that some of dem 
folksingers have always been kinda 
Bohemian new wave types anyhows. 

Two groups that have appeared inter- 
mittently at these types of functions over 
the past couple of years and who are 
beginning to be heard with more fre- 
quency are Mofungo and Ut. They've 
both got new tapes out. 


MOFUNGO: End of the World 
(Mofungo, c/o R. Sietsema, 630 E. 14th 
St., NYC 10009, $3, Tape #1 also $3, EP 
is $2) Longtime do it yourselfers, Mo- 
fungo already has a silly, bashing about 
percussion EP out called Elementary 
Particles, and performed with those 
neglected no-wave pioneers Information 
on a tape called Tape #1 that’s quite a 
blast of fresh noise in its own right, but 
their new tape is quite an improvement 
over past efforts. Some of their sound still 
consists of quirky song fragments that are 
reminiscent of Information, and these are 
mostly relegated to the end of this tape. 
But mostly they've got a fuller, more 
rock-oriented focus nowadays. The song 
“El Salvador” is the deserved hit, quite a 
burst of pop-punk energy. I'm not sure 
how their mail order customer service is 
nowadays, but when Tape #1 came out I 
mailed a check to Chris Nelson of Infor- 
mation, and then I got my letter back 
“Addressee no longer at address.” So I 
gave it to Chris the next time I saw Info 
play (double bill with Mofungo at 
Inroads). So fine, no hear for six months. 
Figure Chris lost it. Then lo and behold I 
get Tape #1 one day, about a year ago. 
They have to have gotten my address 
from the letter and/or check. Dig this... 
the check still hasn’t been cashed! So I 
figure that by day, these guys must work 
as (what else) accountants. . . 


UT: Live (Out Tapes, 36 Hollycroft Av., 
London NW3, dist. by Rough Trade) 
Recorded in England—sounds like the 
Shaggs trying to attempt the Slits jungle 
rhythms, or like the Raincoats would've 
if instead of getting quieter they’da got 
more raucous. The dark primitive forces 
of Amazonia rear their collective heads in 
a ritual of stories and drums. In one way 
this 1 + 1 tape is better than a live Ut 
show—you don’t have to wait through 
those interminable between-song lapses 
while Jacqui, Nina, and Pam? Sally! 
switch off among bass, drums and guitar 
which they do between each number. The 
Beach Boys do that too, but they can do 
it in a few seconds each time...so get 
practicing, women. And by the time 
you've been on the road 20 years, who 
knows? Anyway, Ut gets an award for 
best song titles since Eno’s first album. 
Dig: “Ambule H.C.B.” and especially my 
fave “Mere Animal In A  Pre-Fact 
Clamour.” —Jim Finnigan 


—— 
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by Allan Vorda 

Steve Reich was born in 1936 in New York and raised there and in California. He 
studied piano briefly before becoming interesting in drumming at the age of 14 when 
he worked with Roland Kohloff. He graduated from Cornell in 1957 with a degree 
in Philosophy and attended the Julliard School of Music before receiving his M.A. 
in music from Mills College in 1963. Reich has continued his musical training by 
studying drumming in Africa at the University of Ghana, Balinese music at the 
American Society for Eastern Arts in Seattle and Hebrew cantillation (chanting) in 
New York and Jerusalem. His recordings include Come Out, Four Organs, 
Drumming, Music for Mallet Instruments, Music for 18 Musicians, and Music for a 
Large Ensemble. 

The following interview, which took place the day after the American premiere of 
Tehillim at the Rothko Chapel, was conducted on November 22, 1981 at the Plaza 
Hotel in Houston, Taxas. 

How did you feel about your performance last night of the American premiere of 
Tehillim? 

It was a very good performance. It was a very happy one. 

I noticed during Tehillim that you were in a trance-like state which might be 
analogous to a transcendental state or—and I'm sure you will abhor this reference 
—of being high. Is this a desired effect or just a by-product of your music? 

First of all, you read me wrong. I had my eyes closed the way they're closed when 
I listen to Bach or Stravinsky. I simply close my eyes and listen to the music. 

I just wasn’t sure if you were in the same state the audience was where it seemed 
they were more or less mesmerized by the music. Is that why your music has been 
called “trance” music or “pulse” music? 

Personally, I have a very different idea about all those terms. What you're talking 
about might apply more to the first two pieces of the program, Drumming Part I 
and Music for Mallet Instruments, because those pieces are very repetitious. 
Tehillim is not very repetitious at all and, outside of the fact it has percussion, it has 
a very marked beat to it. It’s not like those other pieces. 

Of those terms, “minimal” music is the most well known and most used. I sup- 


’ pose they are useful from a journalistic or maybe historical standpoint. I don’t use 


them because each piece I do I try to move on to something else. I don’t want to be 
put in a box. 

You mean you don't want to tell anybody what you're planning to do next? 

No, no, you misunderstand me. I'm not talking about what I want to do in the 
future. I don’t want to have my mind put into a box, to tell me I'm X-type 
composer, I’m an ink composer, I'm a repetitious composer, because I have nothing 
to do with that. I don’t want to be nailed into a little position that I'm supposed to 
fill for some journalist's idea about who I’m supposed to be. So what I’m saying is 
those terms, which traditionally have been used by people with newspapers, are just 
their way of labeling music. If any kind of composer says, ‘I write such and such 
kind of music,’ he is probably no better than a journalist. I mean he's not a serious 
musician if he’s so concerned about the labels. 

What first brought your attention to Hebrew music? 

It's not Hebrew music. It’s Hebrew text. I'm Jewish so I'm interested in the 
Psalms. The Psalms are also in every Bible in this hotel and I simply set them in 
their original form. If you would just read my program notes you would see this. In 
fact, I'll read them to you. 

‘The tambourines without jingles are perhaps similar to the small drum called ‘tof’ 
in Hebrew in Psalm 150 and several other places in the Biblical text. Hand clapping 
as well as rattles were also commonly used throughout the Middle East in the 
Biblical period.’ Beyond this there is no musicological content to Tehillim. No Jewish 
ethnic music.” So far you've studied African, Balinese, and Hebrew methods. Is there 
as opposed to parts of the Torah or Prophets is that the oral tradition among Jews 
in the West for singing Psalms has been lost. (It has been maintained by Yemenite 
Jews.) That means that, as opposed to the cantillation of the Torah and Prophets, 
which is a living 2,500 year old oral tradition throughout the Synagogues of the 
world, the oral tradition for Psalm singing in the Western Synagogues has been lost. 
This meant that I was free to compose the melodies for Tehillim without a living 
oral tradition to either imitate or ignore. 


Were there any different progressions or problems with composing Tehillim as 
opposed to some of your previous compositions? 

There are problems involved in every piece I've composed. 

One of the primary functions of the artist is to experiment and your career with 
gradual music, or minimal music as you termed it, has been exemplary in this facet. 
It now seems your work with Tehillim has taken a different step. Can you comment 
on this? 

In contrast to most of my earlier work, Tehillim has no fixed meter or metric 
pattern. Rhythm of the music comes directly from the rhythm of the Hebrew text. 
It's consequently in flexible and changing meters. This is the first time I've set a text 
to music since my student days and the result is a piece based on melody in the 
basic sense of that word. While an entire melody may be repeated either as the 
subject or canon or variation, there are short repeating patterns as one finds in 
many of my earlier works. The musical structure and instrumentation affects the 
Tehillim as ancient and new at the same time. 


In the beginning you had a group 6f' three musicians, but then you expanded to 
12 for Drumming, then 18, and now over 20 musicians. How does this help or 
hinder you as far as composing and performing? 

The ensemble has been something that I have worked with very closely over the 
past years since 1966 when it began, but I would say that from here on in I would 
be working more and more with orchestras and chamber ensembles all over America 
and Europe. I'm not composing for my ensemble. We will do the pieces in our 
repertory, but I'm more and more concerned about performing with orchestras and 
chamber ensembles and less and less having to worry about the performance myself. 
Right now I'm working on three commissions. One with the Cologne Radio 
Orchestra for an hour-length piece to be done in 1984. I've been commissioned by 
the St. Louis Symphony for a piece in 1985 and a commission for the San Francisco 
Symphony in 1986-87 for their 75th anniversary. 

Do you feel any inspiration performing in a building designed by Philip Johnson 
adorned with the paintings of Mark Rothko? 

Mark Rothko is one of the great artists of the 20th century. The Rothko Chapel is 
famous and of course I’m very proud and delighted to have played there. It’s the 
second time I've done that. Last night the piece was commissioned as part of their 
10th anniversary celebration. I think it was a very good setting for the piece and I’m 
delighted it happened. 

You stated in your book, Writings About Music, that “all music turns out to be 
ethnic music." So far you've studied African, Balinese and Hebrew methods. Is there 
any area of ethnic music, such as Oriental, that looms ahead for you as an ethno- 
musicologist? 

It was a very good quote, but I think you misunderstood me. I didn’t mean all 
music was African or Balinese or Hebrew music. I meant that all music was ethnic 
music because rock '‘n roll is ethnic music just as Beethoven is ethnic music. I meant 
that all music is ethnic because everybody comes from an ethnicity. They may not 
perceive that because when you look at a distance at Africa, that is the Africa of the 
past, you think of drums. If you look at the way we live here, then most ethnic 
instruments that we have are the electric guitars and the biggest folk music is rock 
‘n roll. And in 20 or 30 or 100 years —if there will be human beings at that point in 
history, which I hope, but sometimes | wonder—then this will be something per- 
ceived as a period piece from the 1950's, 1960's, 1970's or 1980's if it’s good rock 'n 
roll music. It’s just as ethnic and just as particular in this culture as drums and 
rattles would be to the African. That's what I meant by “all music is ethnic music.” 
All music is not sounding like African or Balinese, but that all music comes out of a 
time or place. 

You have also mentioned in Writings About Music that non-Western music is 
presently the single most important source of new ideas for Western composers and 
musicians. First of all, could you explain why, and if this is the case for Western 
composers, then shouldn't the reverse also be true, where non-Western composers 
should be doing Western music? 

Well, number one, that was written in 1973 and I think that was very true at the 
time. I think that for me now in 1981, which is eight years later, I wouldn't say that 
at all. I would say that non-Western music for me, or for those people who were or 
are interested in it, has become more and more in a sense taken for granted. It’s 
something that a lot of people have studied and, I think, something that should be 
included in the curricula of music schools. I stand by that. I think it's a shame 
people go to music schools, as I went to music school, and get no information, even 
if it’s just superficial, about what I think music is, technically speaking. So I think 
that for a musician to not learn about other cultures is to simply grow up illiterate. 

As far as your question about non-Western musicians being influenced by Western 
musicians, I think it’s unquestionably the case. When I was in Africa, what most 
people were interested in was my tape recorder. African musicians are tremendously 
into rock ‘n roll and those musicians that are involved in classical are of course in- 
volved in Western classical music. So there's no question our planet has become 
Westernized and indeed very little of what we pick up from Africa or Balinese music 
continues to exist. Hebrew chant exists because it has been used’ in other people's 
countries for thousands of years and they've maintained traditions that influenced its 
continuance. But for those cultures which were insular or isolated, there’s been an 
inundation or flood of Western impact that has just about wiped them out. So it’s 
very hard to find those kinds of music in a pure state any more. 

Right now for me the most interesting thing that I’m studying is Stravinsky. 


“...I’ve met Stockhausen, but his music is probably more influenced by me than mine by 
him. The two influences that meant the most to me were Bach and Stravinsky...” 


Regarding the artist's: awareness of other fields, Lam curious how this. has affected 
you personally. I think you stated you have been interested in the poetry of William 
Carlos Williams and I know you have a philosophy degree from Cornell. Has this 
awareness affected your music in any way? 

As far as philosophy, the answer is no. I studied the philosophy of a man by the 
name of Ludwig Wittgenstein. He wrote two books and it was the latter (Philosophi- 
cal Investigations (that I spent time working on. Basically, what I got out of that, 
outside of accumulating an interest in his work, is an interest in detail, about some- 
thing that might be of universal significance, but outside of that there is nothing. 

As far as the other part of your question about William Carlos Williams, I still 
admire William Carlos Williams’ poetry and his personal life. He was a doctor in 
New Jersey. The reason I couldn't study his poetry when I was younger was that I 
was concerned with maintaining speech rhythms which the poet was writing in. He 
was interested in the way we speak—sort of freeze it, so to speak —and setting. 
music to his poetry was very difficult. I think that right now I could deal with that 
in a more flexible way. I could conceivably be interested in setting it (to music) now 
or in the near future. Re 

You mean one of his poems, like “This is Just to Say” or “Variations on a. 
Theme,” might be possible? ; 

Yes. : 

Getting back to Wittgenstein, I think toward the end of his book he made a state- 
ment like ‘Once you climb up the ladder you can throw it away, because you realize 
all my statements are meaningless.’ ‘ae : 

You're speaking of the Tractatus Logico-Philosophicus? 

Right. ; 

He rejected that book and basically spent the rest of his life trying to analyze 
philosophical problems in terms of how words, like “mind” and “body” and so on, 
are used in everyday speech and how you would teach them to a child. The result 
of that was basicallyea dissolution of philosophical problems in favor of simply 
giving these words their everyday meaning. 

I've noticed you have spent a lot of time performing in Europe and you just re- 
corded Tehillim in Germany. Is your music received .better in Europe than in 
America? 

No, it’s not a question of being better received (in Europe). I’m‘very well received 
in America and there are probably more records sold here than there are in Europe, 
but there’s more sponsorship for concerts than in America. As I was explaining to 
the radio (KPFT) people here, European radio is what we would call public radio on 
a grand scale and has been that way since World War II and even before. So 
(European) radio stations are buildings that have their own concert halls, orchestra 
halls and chamber music halls. They present concerts throughout the year, they 
record the concerts, they televise the concerts and they send the tapes around, but 
they are also a creator of music for their community. The Germans, French, Dutch, 
and Scandinavians do this, but’ (it seems) the only people who don't do this are the 
Americans. 

Do you see yourself working with tape or musique concrete forms again? 

I doubt it, but I’ve learned never to say never. 

Whatever happened to your invention called the .Phase. Shifting Pulse Gate? Is it 
still packed up? : : 

It’s still packed up.. The next stop will be the Smithsonian. 

You have stated that “you are interested in music which works exclusively with 
‘gradual changes of time.” I realize you have now moved away from gradual or 
minimalist music, but what would you say to someone who says minimalist music 
is redundant, boring or unimaginative? ‘ 

__ I should think that if they say that they are not listening very carefully and indeed 
_@ they should probably listen to something else. 

What was it like to be involved with the San Francisco Tape Music Center in 
1964-65? ae So ee ee 

I wasn’t that involved with it. | worked at home. I did the pieces at home. I could” 
have done them at the Center, but I’m not the kind of person who works very well 
in a laboratory situation where you have to be there at such and such a timé to do 
‘esthree hours work. I work at home and work for however long it takes. As a place 

to present work, it was a very exciting situation. It was a real ‘60s—or pre-hippie 
‘60s—situation that was very fruitful and a lot of people have come out of it that 
have gone on to do interesting things in different directions. 

I am also curious about your relationship with Philip Glass who used to work | 
with you [as well as Steve Chambers, Jon Gibson and Richard Landry] and now is 
on his own. Do you feel any competition exists between you and Phil and does this 
help inspire you? 


“When I was 14 years old there was rock’n 
roll—Fats Domino and Bill Haley —but frankly I 
thought it was stupid. I didn’t like rock’n roll. I 
was a snob and I still am. If the whole history 
of rock’n roll disappeared tomorrow morning, | 
wouldn't care.” 
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Certainly. We are working in the same area and we have certain audience cross- 
overs. Yes, I think it’s good to have people who are sort of prodding one another 
on and that has historically been the case. I think he’s done some good work and 
some not so good work, like everybody else. 

Who are your musical precursors? Have you ever met Stockhausen, Varese, 
Henry or Cage? And whose music do you listen to? : 

As far as influences, none of the people you mentioned are really precursors. I've 
met Stockhausen, but his music is probably influenced more by me than mine by 
him. One of my teachers was (Luciano) Berio and therefore I learned a great deal 
from him. The two influences that meant the most to me, which began when I was 
14 and long before I'd met these people, were Bach and Stravinsky, and they still 
remain to be that way. Stravinsky's music was probably the most amazing experi- 
ence I ever had when I was 14. The Rite of Spring completely changed my idea of 
what music could be. I don’t think any other single influence could be compared to 
the impact it had, along with Charlie Parker and Miles Davis. That combination of 
tastes—Bach, Stravinsky and bebop jazz—were really the musical loves and pas- 
sions 1 had when I was a teenager. Basically, they still persist, even though I don't 
listen to that much jazz anymore. The kind of music I'm doing is quite different in. 
sound, and you have to be deaf to not hear the basic difference between what I'm 
doing and what Stockhausen, Cage, Varese and Berio are doing. 


What do you think of the work of Klaus Schulze, Tangerine Dream, Vangelis and 
Laurie Anderson? 

I've heard Tangerine Dream and Laurie Anderson on recording. I know the others 
by name only. It’s nothing that means a great deal to me. I think they're talented in 
the pop field. There are’a lot of good pop musicians except the biggest difference 
is that they come and go. They're hot and then a few years later: “What ever 
happened to Pink Floyd?” There’s nothing wrong with that. That’s part of being 
popular music. When I was 14 years old there was rock 'n roll—Fats Domino and 
Bill Haley —but frankly 1 thought it-was stupid. I didn’t like rock ‘n roll. I was a 
snob and | still am. I think rock ‘n roll is interesting and some of it is more 
interesting than what it used to be in the fifties. Yet basically it’s not something that 
means very much to me. If the whole history of rock ‘n roll disappeared tomorrow 
morning, I wouldn't care. I'm delighted that I've influenced rock ‘n roll musicians. 
I'm pleased that David Bowie has said nice things about me and so has Brian Eno. 
Outside of being complimentary, the only thing I admire about rock ‘n roll is how 
much money they make. ; 

Other electronic musicians—such as Tangerine Dream, Vangelis, Jarre, and 
Genesis—are beginning to get involved with soundtracks for films. Do you have 
any desire or plans to do this? 38 

Well, my music is used a lot for all different kinds of purposes. Sometimes I find 
out beforehand. It’s been used in Cosmos, but then again these are situations where 
I have to chase after people. Most of the time I find out afterwards. 

You mean your music has been plagiarized? 

It’s theft. 

You stated in your book, Writings About Music, that: “Electronic music as such 
will gradually die and be absorbed into the ongoing music of people singing and 


- playing instruments.” The title of this pessimistic essay is “Some Optimistic 


Predictions about the Future of Music.” Could you elucidate somewhat about the 
so-called “death of electronic music” and why you think it is optimistic? 

Basically, I believe that has come to pass. The electronic music I was referring to 
is not rock ‘n roll or synthesizers. What I was referring to (in 1973) was the elec- 
tronic music of Varese, Stockhausen, Cage and even some of my pieces. Electronic 
meant most of it was on tape and it did not involve live musicians. Since that time 
electric organ that has different timbres. — : 

Finally, is there a question that you, after conducting dozens of interviews, wish a 
reviewer would ask you or have they asked them all? 
~ That’s'a good question, but I don’t have an answer for it. I'll give it some thought, 
so if we don't meet again, I'll dish it up to someone else. But it’s nice of you to ask. 
Thank you. 


: electronic music has come to mean people sitting at a keyboard instrument playing 
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PATTI LENOIR 

Carl Jones is president of Chicago's C.J., Colt and Firma labe' 
Ave.; Chicago IL 60615) which have released an incredible strea: 
‘pop and even a Spanish-language record or two over a period of 20 ye 
John Foster has made known his affinity for one little-known C.J. recording artist, 
Patti Lenoir, who recorded two singles for the label. 

So, on a sweltering summer Chicago Saturday, we bid Carl Jones good morning. 

CJ: And good morning to you! d 

CB: I'm calling for a specific reason and that’s the fact there's a magazine in 
Olympia, WA, that’s interested in your artist Patti Lenoir. And I certainly don't 
know anything about her so I wondered if you could tell us a little about who she 
is. 


CJ: I would have to look the papers up... 

CB: Well, without doing that, what can you recall? : 

e CJ: I met her through another musician. And I recorded about four numbers on 
er. 

CB: Do you recall the titles? 

CJ: Wait a minute. I was just looking through some of that a few minutes ago... 
The title of one is “Try It You'll Like It” b/w “I Had A Love.” Also, “Take Romance 
and Give It A Chance” b/w “I'm On The Run.” 

CB: Who is she now? Is she related to the late blues artist J.B. Lenoir? 

CJ: That's right. They're first cousins. 

CB: How old does that make Patti? 

CJ: Oh, that should make her 21 or 22 years. I met her when she was about 18. 

CB: How did you meet her? Was it through her cousin J.B.? 

CJ: No, no. I never met him. I met her through pianist Lafayette Leake. He had 
played several engagements and she was on them. eg AT ee 

CB: How would you describe the numbers you recorded on her? 

CJ: Rock...C-minor blues. . . 

CB: How did they do commercially? 

CJ: Not so hot. Some of ‘em said it wasn’t edited right. And at that time, I wasn’t 
able to get no distributor. I had several letters from various radio stations and they 
liked it. And they were playing it—all the AM stations through the South and up 
through Boston and in Canada, they're still playing it! Philadelphia... Quite a few 
people were interested in playing her numbers. 

CB: Do you have copies of these left if anyone is interested? 

CJ: I have about a hundred of each. 

- CB: What is Patti doing now? 
CJ: Well, in the present, she should be in Washington. I just talked to her 
mother, and... ah 
_.ee°CB: Washington, D.C. or the state of Washington? 
‘CJ: All she told me was Washington. But she’s very good. She's got her own 
band—all relatives. In fact, I think it : oe 
= CB: Where did you record her session? Soames 
CJ: International Recording Studios (Chicago). coe 
CB: And what's her ambition, do you know? 
; CJ: She's fond of music. She likes tennis and horseback riding. Quite a few dif- 
ferent things. ' ls 
(So ends the semi-mystery of Patti Lenoir. . .related to J.B. Lenoir but born after 
the Eisenhower administration and the War in Korea. ..now in Washington state or 
D.C....riding horses, playing tennis...as she takes her rightful place in OP’s on- 
going alphabet soup.) —Cary Baker 


LUXURY by Roy Harper 

Luxury is a 5 man, pop-rock band from Des Moines, 
the group's rhythm guitarist, producer, and songwri 
demo of “Stupidest Thing”, and decided to form ; 
Young Records, to release it. L.A.’s Blitz magaziné 
singles of 1979. Their next 45, “Green Hearts,” als cclaim and got heavy 
airplay around the country. Luxury have now released their first 12” EP ; simply titled 
E.P. #1. Consisting of 6 songs, one track, “I Wasn't R. ady For That”, was awarded 
first place in the Midwestern Songwriters’ Competition from a field of over 700 
entries, 

On their first tour last fall, along the west coast, Luxury played with such artists 


er Rick Swan is 
, they recorded a 
ord label, Angry 
#14 in its top 100 


as Suburban Lawns and SVT; and have since been picked as one of the 10 best 


unsigned bands in the U.S. by Music/Sound Output Magazine. In this interview 
with Rick Swan, he discusses the group and recording as an independent artist: 
RH: Upon forming the group, what did you want to do and accomplish? 


5 RS: Make records. I knew I could do it, even though I'd never set foot in a 


studio before. I wanted to do original material that was fun to hear—the kinds of 
songs that Id like to hear played that I wasn’t hearing. 

RH: Why did you decide to form your own record label rather ‘than seek help 
from the large, established record companies? 

RS: Like everyone else, we had our eyes on a big label, but we chose to do it 
ourselves for several reasons. We wanted to build up some credentials before we 
approached the big shots, in the form of reviews, playlists, etc., in order to prove to 
them that we could make records that would be played and sell. Also, since none of 
us knew the first thing about making records, we decided that the best way to learn 
would be to do it ourselves. In doing it ourselves, we learn, by experience, how the 
music business operates. We also wanted records out now, not after months, or 
years, or hustling to majors. We wanted to hear ourselves on the radio, see our 
records in stores, read about it in magazines. We wanted to fondle the plastic! 

RH: Being from Iowa, is it a drawback to you, versus if you were coming out 
of New York or LA? 

RS: There is a definite stereotype that exists about mid-western groups in that 
they're either heavy metal, country rock, or professional new wave groups. People 
in LA and NY that are aware of us, tend to remember us because we're the only 
thing that's really going on in Iowa. There's a lot of resistance to anything vaguely 
different here, in “Styx-land”, which presents some problems. 

E Ue : Being on your. own independent label, what are the advantages and draw- 
t aCKS § 


three brothers. ee 
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Kristin Lems by John T. Reynolds 


KRISTIN LEMS 


While many of the more “ideological” musicians of the women’s movement can 


pack a powerful punch in concert, songwriter Kristin Lems can make her point while 
getting a laugh. “If you can make someone laugh about an outmoded social tradi- 
tion, for example, or laugh at an institution they've been taught to revere, such as 
the church or the government, you're halfway to a new point of view,” says Lems. 

Her song “Days of the Theocracy” (from In the Out Door, her second album) 
harpoons the Moral Majority, lamenting that they want to go “back, back to the. 
good ol’ days, when men were really men and women knew their place,” ending the 
song with a beatific “Aperson.” Another, “Mammary Glands” (from Oh, Mama!) 
received airplay from Dr. Demento, who wrote Lems to say, “Thank God (or what- 
ever her name is) there are people like you to fight humor (“Boobs a Lot”) with 
humor.” The refrain goes, “Mammary glands, wo wo! Mother Nature's dairy 
delight; You can’t make cream or butter ‘cause it’s just a human udder and a natural 
mammalian sight.” It ends with a cow's moo. 


Probabfy the best-known Lems song, of over 100, is “Farmer,” about women who 


lose their farmland when their husbands die because of inheritance tax laws. “I am a 
farmer, 


been one all my life. ..Call me a farmer, not a farmer's wife.” “That song 
[ “ says Lems, “not just to my younger, urban audiences, but 


~ to farm-women all over the country. That makes me feel really good, because it was. 


written for and about them.” The song, she explains, comes from living in Central 
Illinois, where she has worked for the passage of the Equal Rights Amendment for 
several years. “I realized that I could make a dramatic statement about the need for 
the ERA just by telling the story of the women who live right in my area.” 

So far, Lems’ largest audiences have been for national ERA rallies, where she has 
led the crowd in singing her “Ballad of the ERA,” which the National N.O.W. Times 
said “has become informally recognized as the ERA anthem.” She can be contacted 
at Carolsdatter Productions, PO Box 2267 Sta. A, Champaign, IL 61820, (217) 
384-3015. = —Linda Aldana 


wa 


RS: It’s very time consuming. It takes money to get it going, and keep it going. It 


takes a lot of planning and energy to see it through. However, I’m convinced now 
that anything the majors can do, the independents can do, too—although not on as - 


grand of a scale. I would not suggest operating independently as a way to make a lot 
of money. On the plus side, you are able to monitor all aspects of recording, 
packaging, promotion—generally everything, and that, in itself, is very satisfying 
(particularly when it works), 

RH: What does the future look like for independent artists? 

RS: Currently, the outlook is pretty grim. As the record biz, in general, tightens 
up, guess who's the first to go? However, | believe that just about anybody with a 
little talent and brains, and a decent local following, ought to be able to sell 
enough records to justify the expense of pressing them in the first place. Press ‘em, 
sell ‘em, get the word around, recoup the cost of the pressing (It’s not that tough.), 
and you've got a record. 

RH: What other advice do you have for independent artists? 


RS: The best advice I can give is to do as good a job on the record as you can 


(given the time and money restrictions), Make it sound good. Give it your best shot. 
There are a lot of people around who are willing and able to help you out, and that 
are sympathetic and excited about independent musicians; DJs, writers, club 
owners, etc. Seek them out and ask for help. 

RH: Who has been an influence on you, and Luxury? : 

RS: I listen to a lot of stuff and like very little. I like Brian Wilson, the Beatles, 
Television, Capt. Beefheart, and Zappa is a big favorite. 

RH: In your opinion, where is the direction of music headed? 

RS: Most of the New Wave stuff is just junk. Most pop music, in general, is too. 
It's really too bad. I know of several old heavy metal bands who cut their hair a 
couple years ago, put on skinny ties, learned a few Knack songs, and went back to 
the bars. Now...sensing a change in the wind, these same bands are putting their 


_ leather pants back on, and re-learning old Mott the Hoople riffs. It’s really pathetic. 


There is, though, still good stuff out there, and there always will be somewhere— 

it's just going to get harder and harder to find. Overall, I’m not too optimistic about 

the direction of music. 
Luxury’s new address is: Angry Young Records, Box 6, Pleasantville, [A 50225. 
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THE CRITICS REPORT: | _ | oat oe oe an 

re ay oA a : FEMALE ARTISTS OF 

THAT TIME, TWENTY 

DIFFERENT ARTISTS 

AND TITLES IN ONE 
NEAT VOLUME! 


ORDER YOUR COPY NOW! 


ONLY $ 7,50 


TWENTY ORIGINAL SONGS OF LOVE & HEARTBREAK, 
FEATURING THE CLASSIC 60'S GIRL GROUP SOUND. 
GEMS — P.O. BOX 106 — DTS — PORTLAND, MAINE 04102-0106 


Please ship ____.. copies of GEMS — Girl Group Anthology by C.O.D. 
(domestic parcel post only) 


Please ship ________ copies of GEMS — Girl Group Anthology, Enclose 
money order (No Personal Checks Please) for $7.50 per copy plus $1.50 per copy 
Postage, handeling & Insurance. Canada please add $3.50. Foreign add $4.50. 


LL aS SSSA, 
Evan Parker, ts,ss; Greg Goodman, p; Henry Kaiser, el. g.; 


Toshinori Kondo, tr; Rova Saxophone Quartet (Bruce Ackley, ss; 
Larry Ochs, ts,ss; Jon Raskin, bs,as; Andrew Voigt, as,ss) 


From The Boston Real Paper: If you can wrap your mind around freely improvised sounds, 
this is some of the best ‘energy playing’ ever recorded. It will make you wake up, expand 
horizons, speculate, and feel pretty fine. . . but you can't hum it the next day. Your whole 


Bese ams, PRS aa ae FINALLY, HERE'S THE FUCKING AD. NOW READ THE 
From bee hs | The absence of bass and drums and the alternating of small group and full GOD DAMN THING z ALRIGHT. THIS SHIT'S JusT 

ensemble passages tap the players’ resources, avoiding a monotonous blow-out.. . To Se eae ages 

date, the impact of these musicians, with the possible exception of Parker, has been limited CAME OUT AND IS YOURS FOR $2.50 HACH POST PATD 

to the core audiences of free improvisation. Their notoriety will certainly spread during the HUSKER DU "IN A FREE LAND" 3 SONG EP 

eighties. —Bill Shoemaker ay Sores we MERE) Aes 
From The City (Baltimore): Kaiser has expanded his range to include slash-and-burn PLESS "A COLLECTION OF QUESTION MARKS 4S°NG EP 


chords, corkscrewing harmonics, and electronic; barrages that blend well with the "SEBBLE SFFORTS" A 7" COMPILATION OF 
“squabbling saxes (and) Japan's rough toned trumpeter, Toshinori Kondo. This rhythmi- - 
cally flexible, energetic group music organically flows through tentative chords, carhorn 


HN uypwe 250) a 
fantasies, dense crescendos, and a musical game of tag. Not for the squeamish. AND ‘DERE S THE OLD SHIT: 
—Kevin Whitehead DESCENDENTS "FAT" BP =< 
From Cadence Blues and Jazz Magazine: ...a fascinating listening experience that will MINUTEMEN "JOY" EP $2. 50_ppé&e a Sal 
leave the listener awed, speechless, amused, frustrated, aggravated, and fe all times, SALVATION ARMY ? 45 es 2 
moved. —Carl Brauer a ae 5 


For the OP review, see D.L. Johnson's glowing report on p. 32 of the August OP. 
$2.50 EACH PPD, 

This lp and others available for $7 from: a Seer ere ee ee ae eon emer oe 

METALANGUAGE 2639 Russell Street / Berkeley, California 94705 / USA | Satis 


Sp MEOW! Annecy Does N’T WeRR 


new alliance records 
pe Oo. box 21 san pedro, CA 90733 


propeller world headquarters: 
21 parkvale ave., suite #1 ° 
allston, massachusetts 02134 


Wild Stares 45 (‘Never Seen Before’”/‘‘You’’) 
The Propeller EP (Neats, People in Stores, CCCP-TV, Wild Stares) 
The Propeller Cassette (10 bands, 17 songs) 

People in Stores 45 (‘‘Metaphor”/“White Funk’’) 

The V; EP (‘‘Sirens”/“The Need’’/‘1926”/“David Hild’’) 

Laughing at the Ground EP (21-645, Dangerous Birds, V;, Christmas) 


Distributed by Rounder, SkyDisc, Systematic, Faulty, Dutch East India, Important, Disc Trading. 


49.25 Post PAID 
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SACRED LANCE RECORDS Tue Leoparp Society 45 


Po. Box TIGG ; SCREAMING/ 
ALBANY, NY 12224 Nada NASA 
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KEN EGLIN’S REVIEW OF RECORDS BY L's 


(transcribed by David Greenberger) _ 


Ken Eglin was born in 1915 in Cambridge, Wsachi- 
setts. He currently resides in a nursing home and his 
music reviews appear regularly in the Duplex Flanet,. 
16 University. Rd. #2, Brookline, MA‘02146" 


OLIVER LAKE—HASAN (from “Holding Together") 


Oh! It.closed out beautiful. The bass was playin’ some 
wild stuff—he was really gone. Same goes for the 
guitar. They moved right out together. And the horn 


came in there and oh man, it was somethin’, it was- 


_ beautiful. It will go; there’s*no question about it, that 
record will make it. From the way they were playin’ 
I know they didn’t have no sheet musie ins front of 
‘em—they played from..their: head, from. their mind 
and their heart and soul. Everything jin there was 
beautiful—the drums, everything. They were real. I'd 
buy that. That was very good indeed. 


THE LEFT BANKE—WALK AWAY RENE 

That's nice. Nice. Song's alright. It'll go, for a while. 
See, now this song here is not like a songefrom out on 
the street. It’s been here, but it’s gone. It's not like 
today. The kids today have got a different beat. Your 


boys could murder that song. Really work on it and 


your way would be a lot different than that: 


GARY LEWIS & THE: PLAYBOYS—THIS -DIA- 
MOND RING |, 

That, I wouldn't buy, .but it oe alright. Some 
more horns in there would have helped it a little bit. 
And change the tempo a little, too. A better singer 
‘too, who could have come more clear with it. A lot 
of those words I couldn't get. You could change a lot 
of the lyrics in there too. He was singin’ the same 
thing and the same notes the whole way through. It 
was corn. They had a: tempo in there, but I just 
couldn't. get it. They've got to switch it around—I 
don’t mean. alk the way around, ae meltway. 


beassifal Everything was tig I'm erin’ to think 


a: of who's voice that is. Please tell me, I kriow. know. 
sit GERRY LEE LEWIS) I had the wrong: Lewis! WAS ccc 


thinkin’ of Jerry Lewis, he was. with. Dean Martin. 
Honest-to-god, I think so much of that man. He did 
sing once on one of his programs for raisin’ money. 
For, what is it—muscular dystrophy. What he does to 
raise money for that sickness, it’s one of the greatest 
things in the world to me. The money don’t mean 
anything to him, it’s for the disease: Beautiful. 


LITTLE FEAT — TRIPE FACE BOOGIE 

I love it. Everything in it was great. You couldn't get 
away from it—it was THERE. You can’t take it away, 
you can’t pull it back, it’s THERE! You dig what I 
mean? Now listen careful please: My music is gone. 
This music is here and it's getting greater every day. 
It's these kids out there today. You're in the field by 
yourself and they can’t stop you—no way. The public 
and nobody else can stop you. That is terrific. | 


BOBBY LLOYD & THE WINDFALL PROPHETS— 
GAS MONEY 

That's a crazy song, I like it. Used to go from Cam- 
bridge to Boston, had to have gas money. It didn’t 
cost much, we didn’t care. There'd be about six of us 
in the car. It didn’t cost much for gas anyway. 


JACKIE LOMAX—SOUR MILK SEA 

Is ithatsPaul McCarty? (sic) It sounded like him, 
honest-to- god. Crazy song, everything was just right. 
To me, that sounded like one of Paul McCarty’s 
songs. Guitar, drummin’, singin’, everything was al- 
right with me. | liked it. 


LOVE— A HOUSE IS NOT A MOTEL 

Oh yes! That sounds like a bunch of boys gettin’ 
together and havin’ a jam session. Sounds like ‘the 
boys playing out there today. That song was good. . 
I really don’t know how to express that. That ane 
was alright. That type of music isn’t goin’ nowhere 
now, though. 


THE LOVIN’ SPOONFUL—DO YOU BELIEVE IN 
MAGIC? 

Very good. The timin’ was beautiful. I aor believe in 
magic, but it’ll go, it will do something. It will jump 
someplace. It’s got to move, it’s just got to move. | 
don’t believe in magic like that, though. 


-LYDIA LUNCH— ATOMIC BONGOS 


That was a sex beat. And that’s more-or-less what-. 


she's talkin’ about; It’s alright. I get the feelin’ it’s a 
girl singin’ to a boy, and it’s got to be about sex. 
That's’ all I can think of. It’s got a good tempo. It’s a 


sex beat it gets:you all wild and confused and you're. 
Jvcomnready: to,jump.with. the. beat.And.she's-got-you-where»». 


she wants you and that's it, you belong to her. 


> with: Latin, thé 


sang N 
oldtime-person, IL 60606. Covers: the tw 


a riot, it’s. 


“compiled by Doc Lehman (unless noted) 


“LANGUAGE SUCK, Daz Automatic, 15 Bromleigh 
Villas, Coventry Rd., Bagington, N. Coventry, UK, 
sieges “"Néo punk Panzine with reviews, local coverage. 


LATIN, “AMERICAN. MUSIC REVIEW, University of 


CV 11, UK, $1. British fanzine that has nothing to do 
t's for sure. Coverage of the local rock, 
mod and pop scene. Beginning to really grow. 

LATIN N.Y. MAGAZINE, 419 Park Ave. S., NYC 
10016, $1. Monthly, with indepth’ coverage ‘af the 


_ NYC Latin music scene. 


LIRA, Opstinka Konferencisa Muzicke Omladine,” 
AVNOJ-a5, Bihac, Yugoslavia...Founded in 1974 by 
editor Safet Curtovic. Covers music scene behind the 
Iron Curtain. 

LIVING BLUES, 2615 N. Wilton Ave., Chicago, IL 
60614, $1.50. For the connoisseur. 

LIVING EYE, 71 W. 11th St., Bayonne, NJ 07002, $2.” 
Mentioned in “K” OP, into the sixties. 

LIVING MUSIC, Music Industry Publications, 44 
Berners, London, W1, UK. Founded in 1962. Journal 
of the Association of Musical Instrument Industries. 
LOCURE, 8 Candleford Cl., Bracknell, Berkshires UK 
75¢. #7 features CND, Comsat Angels, reviews, etc... . 
LONDON COLLEGE OF MUSIC MAGAZINE, 9-11 
Tottenham St., London W1, UK. Focuses primarily 
on classical, with reviews, coverage of events, tech- 
niques, etc... .Controlled circulation. 

LOUD FAST NEWS, 215 Park Row #3, NYC 10038, 
$1. Punk-hardcore coverage, with local scenes from 
around the country. 

LOWEST COMMON DENOMINATOR, 2265 West- 
wood Blvd. #B307, L.A., CA 90064. Hardcore and 
rock coverage, news, reviews, etc....Spirit and 
enthusiasm here. cal 

LUISTER, Postbus 43, Amerfoort, Hetheraee: 
Audio, visual and See t. Wacke 


LYRIC OPER er Ur. 
ae vsti 


v ee “of sae ai 


well read, with a circulation: iii 50,000. 


_ LOCAL ANESTHETIC, c/o Wax Trax, 638 E. “13th 
_ Av., Denver, CO 80208, is an entertaining, conven-. - 


tionally put together free tabloid with a new rock 
perspective. #4 had Packing. House, Young Weasels, 
Modern Youth; #5 had Gun Club (nice picture of 
them holding their favorite records), U2, Crank Call 
Love Affair. —JF 

LOST & FOUND TIMES, c/o Ligne Bisonte Prod’ns, 
137 Leland Ave., Columbus, OH 43214, $3 (but a 
thin, cheaply assembled magazine nonetheless). Aside 
from Ernest Noyes Brookings poems (the same E.N. 
Brookings as is regularly featured in the Duplex 
Planet), one of the foremost folk poets of our time, 
Lost & Found Times #11 is devoted to the morbid and 
surreal and various applications of words. “Tiny 
plastic babies/impaled on a barb wire fence.” —JF 
THE LIVING COLOR, PO Box 2326, Hollywood, CA 
90026, free (but send money). Billing itself as “A 
Bright New Vision For A Bright New World,” this is 
an entertaining fanzine with film (John Waters inter- 
view, Herschell Gordon Lewis), fiction (five poems by 
Charles Bukowski), and mock columns. —JF 
WAVELENGTH, Box 15667, New Orleans, LA 70175, 
$10/yr. does a good job covering the urban music of 
Louisiana, particularly New Orleans. Artfully as- 
sembled. 

ROCKINGCHAIR, Cupola Prod’ns, 966 Randolph 
St., Phila, PA 19123, $24.95/yr., $20.85 for non- 
profit institutions. A little record review magazine 
(everything except classical) for librarians. —JF 

THE LOW-TECH MANUAL, 30-73 47th St., L.L.C., 
NY 11103, $5. Graphic art, prose, poetry anthology 
including Max Blagg, Janet Hamill, Art Spiegelman, 
Tuli Kupferberg, Richard Kostelanetz, John Yau. —JF 
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ES t paying » dues, ae st makin 
~~it, and some who did: Biographical sketches on Elvis 


mh : \ 
Some ‘L’ Books by KW Karpowicz 


LADY SINGS THE BLUES by Billie Holiday with 
William Duffy; Avon; $2.50; 192 pp. 
So why should I read the book? I saw the movie. 


- Well, forget that. You ain’t seen nothing till you seen 
; “this autobiography of Lady Day; brutal, private, 
: 08 Press, Box: 7819, Austin, TX 78712, $10/yr. Stan- 
“dard reviews, news, profiles, features. : Lee 
LATIN, DAMN, 14 Kingsway, Nuneaton, Warwicks 


illuminating, tragic. Billie Holiday created song 


" masterpieces with a voice evermore pure than any. of 


the heroin she remained addicted to throughout her 


life. She was genius, always copied, never equaled. 
“THE LAROUSSE ENCYCLOPEDIA OF MUSIC, ed. 
by Geoffrey Hindley; Chartwell Books; usually 
$16.98; 576 pp. 


Chronological history of “classical” music and_ all 
that means. Typical music conservatory graduate 


approach, .i.e. .weak in folk; world, non-European 
.... Third .World cultures.. Good .20th.century coverage~ - 


with sections devoted to. national developments of 
many European countries. Lotsa swell photos and 
color plates. Ask for it for Christmas. 
THE LATIN TINGE: THE IMPACT OF LATIN 
AMERICAN MUSIC ON THE UNITED STATES by 
John Storm Roberts; Oxford University Press; 
$12.98; 246 pp. 
Roberts is the published authority on Latin music in 
the U.S. This book is what it claims, taking us on the 
grand tour of Latin music from Louis Moreau 
Gottschalk to pre-1979 salsa. The chapters on the 
‘30s, ‘40s and ‘50s might be tedious if all you really _ 
care about is ‘60s boogaloo and ‘70s salsa. ..still, 
excellent and thorough coverage. With discography, | 
bibliography and a much referred to glossary of 
musical terms. Roberts is also the author of Black 
Music of Two Worlds and has compiled a couple of 
albums on these musics. 
LONESOME TRAVELER by Jack Kerouac; Grove 
Press; $2.95; 183 pp. 
If you mainline Charlie Parker solos you could write 
like this. Fast, twisted, spontaneous. It reads. 
LOST HIGHWAY: JOURNEYS AND ARRIVALS OF 
AMERICAN MUSICIANS by Peter Guralnick; 
ge Books; $5, 


(another!),:Sleepy. LaBeef, Rufus Thomas, Merle 
Haggard, Bobby Blue Bland, Howlin’ Wolf, Charlie 
-Rich and .more: personalities who made country 
music, who made blues, and those who. mixed it all 


“up and spit out rockabilly. Essential reading into the 


sociology of our American musical culture.. Gural- . 
nick also wrote Feel Like Going Home, the: first 
volume of his journey through American music. Read 
both. 


-HELLFIRE: THE JERRY LEE LEWIS STORY by Nick 


Tosches; Dell; $6.95; 276 pp. 

This one has enough scandal and legend and gossip to 
see you through to next week. Years more exciting 
than the recent biographies (sort of) by Robert Cain 
and Robert Palmer. If only Guralnick wrote like this. 
Tosches also is responsible for the equally scandalous 
Country: The Biggest Music in America. : 
BABY, THAT WAS ROCK & ROLL: THE 
LEGENDARY LEIBER AND STOLLER, text by Robert 
Palmer; Harvest/HBJ Book; $6.95; 131 pp. Good 
‘introduction by John Lahr and a properly trestectful 
biographical treatment by Palmer. Mostly buy it for 
the 100 pages of photos, lyric sheets and song titles 
listing. 

CHAMBERS by Alvin Lucier and Douglas Simon; 
Wesleyan University Press; $15, 177 pp. 

Lucier is a composer who makes an aural and visual 
art of scientific properties. His work is personal, 
poetic. This book collects his major works from 1965 
to 1977 along with interviews with his student/ 
assistant Douglas Simon. Even if you don’t know 
Lucier you should read this volume just to follow a 
creative artist at work. Write to Columbia University _ 
Press, 136 South Broadway, Irvington, NY 10533. 
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OHN FRENCH: drums; GREG GOODMAN: piano; and others 


‘From The L.A. Weekly: “Of all the new-fangled forward-looking jazz and rock guitarists (including 


From the Vancouver Free Press: “Kaiser is one of the few people who are stretching,the capabili- 


From OP; “On his earlier records he has been developing a unique vocabulary for the electric 


From BAM: “Amazingly enough, Kaiser plays the blues... He actually does it with more vigor and 


This digitally-recorded double Ip available for $12.00 postpaid. Allothers $7. For catalogue, write: 


EP CASS: 
NEW MUSIC Terry Riley, Descending Moonshine Dervishes $ 9.00 $ 9.00 
FROM EU ROPE Deuter, Silence Is The Answer (2 LP Set) 15.00 15.00 


Kitaro, Oasis 9.00 9.00 
JAPAN, INDIA Peter Michael Hamel, Bardo 9.00 9.00 
TIBET AND Henry Wolff & Nancy Hennings, Tibetan Bells II 9.00 10.00* | 
CALIFORNIA *High Bias Tape 
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ML109 HENRY KAISER ALOHA 
THE CRITICS REPORT: 


BEACON STAR 


synthesizer/space music 
exciting Rhythms , stinring melodies, visions of 


the wonders of inner and outer SPACE 


: On cassette Tape 

$5.00 pp. | 
: Chuck Larrieu 
p-o.box 294 Conte Madera, Ca. 


F494 


HENRY KAISER: electric guitars; 


Derek Bailey, Fred Frith, and Eugene Chadbourne), Henry Kaiser may be the most generally 
accessible, plus the most versatile and eloquent... Double lp with jazz, rock, blues, country, 
musique concrete, and far, far, more. A+.” ‘—Mikal Gilmore 


ties of the electric guitar from an emotional rather than a merely technical standpoint... 
Aloha is an exciting and energetic record... Kaiser's notes leap and pivotlike agile dancers, 
springing around in apparent defiance of all known laws of gravity and harmony. Aloha is 
Henry Kaiser's best record to date. If you like electric guitar—if you like music—you'll find 
Aloha thoroughly enjoyable. In other words... buy it.” —Alex Varty 


guitar, and what makes this record so special is that he has mastered all of his techniques and ' 
ideas, and they surface here as a powerful, mature musical statement... the sheer power of his 
sound may make him the closest thing free improvisation has to heavy metal ... If you've 
never bought a free music record, if you have any interest in doing so, if you don't have any 
interest in doing so because you think you hate the stuff, or if you love the stuff... BUY THIS 
RECORD.” ; —S. Peters 


imagination than most of the rock bands who've mined the blues vein (upto and including the 
Rolling Stones)’. : —J.N. Thomas 


TALANGUAGE 2639 RUSSELL STREET / BERKELEY, CA 94705/USA _ 
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Popol Vuh, Tantric Songs e 9.00 9.00 


These prices include postage. 
Please write for our free listing of over 60 albums and 
cassettes from all over the world. Western electronic, 


elestial Gregorian chant, sacred organ music, classical music 
; from India, Japan, Tibet, and beyond. 


armonies 


405/364-7719 


Celestial Harmonies, P.O. Box 673, Wilton, C T 06897 
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; Arto Lindsay. 
America. In New 


oe 


; of Noise.” Came from somewhere in South 
a group of Lower East Side and Soho people who 


made avant-garde films and music. People like Scott and Beth B, Diego Cortez, 


James Chance and Lydia Lunch. Started playing the ‘guitar and writing “songs” when 
some of his friends formed a group called Mars. Started performing almost as soon 
as he took up his first guitar. Couldn't play. ..or could he? 


~~~ After making some weird records for the French Ze Label he started DNA, with 


Ikue Mori (AKA Ikue Ile, pronounced ick-way) who was friends with original 
Teenage Jesus bassist Reck, and with Robin Crutchfield who had been around the 
New York performance-art circuit since the mid-’70s. Robin seems to have been able 
to play his keyboards “normally” before DNA, but I think that Ikue learned the 
drums right there on stage as Arto was learning the guitar. Ikue has become a force- 
ful and rhythmically inventive drummer as she’s progressed, not to mention very 
loud (each drum is miked separately so each little bomp is clearly audible.) After 
making a few recordings for producers Brian Eno and Robert Quine, the group fell 
somewhat dormant whén Robin left to pursue his own career in the group Dark 
Day, which is the group that Morticia Addams’ nephew would have formed if he 
had formed a rock group. 

But Arto didn’t remain dormant. Various other Soho musicians were forming and 
re-forming a multitude of bands to explore the varieties of art music fusions opened 


-up to them by punk’s do-it-yourself and to-hell-with-convention attitudes. Saxist 


and composer Peter Gordon formed the Love of Life orchestra (another “L” group) 
and Arto’s skronking (and some of Gordon’s electronics) made it bearable. Arto has 
recently made some appearances with a new version of the band in a theatrical 
extravaganza. 

The Lounge Lizards (“L”) came next. Some members of this band John Lurie 
especially) playéd almost-straight post-war jazz while other members (Arto 
especially) added their own touches of noise and funk to help bring the band into 
the Lower East Side ‘80s. At first they seemed to be in it for the fun, trashing con- 
ventions and all that stuff, and their jagged edges and funky attitudes made them a 
fun band. But I guess John Lurie decided that he wanted to be serious about jazz so 
by the time they made their album and did their last shows Arto’s role was pushed 
into the background, and he left. The difference between the “fun” Lizards of Chris 
Stein's demos and the “serious” Lizards of the Teo Macero album is that there seems 
to be a loss of musical life between the two conceptions. For the last couple of gigs 


they had guitarist replacement Dana Vicek (of Konk) playing Arto’s solos almost . 


note for note from the record, then the Lizards disappeared. 

‘It was just before this time that Arto and Ikue met Tim Wright, former bassist 
with Pere Ubu, and started gigging around town as DNA again. This was a vast 
improvement over the old DNA, and after seeing them approximately 20 times I’m 
prepared to go out on whatever limb there is left on my tree and call them the 
most exhilarating band playing around New Yawk City today. Ikue sits behind her 
cymbal-less drum kit with an Oriental coolness until it’s time for her to start bash- 
ing, at which time she throws her whole body into sending out that tom tom beat. 
Tim stands praying mantis thin and starving artist dirty with his bass until that big 
booming sound and choo choo momentum comes cascading out and he goes into his 
special dance routines—a different dance for each song—now shuffling around a 
dime, now backing off from a bass gun attack, now demonstrating the cocking 


mechanism of a Remington, now beating on the head like a bass drum. Arto stands — 


at the mike yelling out his confusing paens to sex and scrabble and sending out 
walls of non-chords from his black 12-string, hitting and stroking it every which 
way. The first time it seems like improvisations, collections of noise which just 


happen to end at the same time. Then after a few times, if you can stand it you 
begin to realize that they are playing the same songs that you heard last time. Over — 


the past two years or so, their set has stagnated in the same dozen songs, but it is 
hard for the audience to learn those songs, and due to the bands inherent tightness 
they can improvise and alter these shards so that there really is some mutation in 
their replication. The new band has only released some boring soundtrack music for 
a Squat Theatre multi-media performance (which, forgive the digression, is an 
hilarious effort all around. Highlights include a classical rendition of James Brown's 
“Sex Machine,” a real robot whose function is to roll around reciting poetry, two 
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One member sits behind a traditional drum kit. Another stands behind a bunch of 
percussion instruments. Another wears an electric bass and stands in front of a small 
group of percussion instruments, Finally the lead singer has a bunch of hand percus- 
sion instruments in front of him. Sometimes a friend or two will come out and help 
the band with more percussion instruments. Sometimes the bassist will give his 
bass to the lead singer and play a melodica. They set up rippling patterns of drums 
and sounds. They set up pounding Latin and African chants. You may be able to 
dance to some of their songs, but then again you may not. The singer belts some 
words into a microphone but there is so much echo effect that you can’t make out 
the words and even if you could I suspect that some of them are nonsense syllables 
_ anyway. Reggae dub and new wave dub. They were exciting opening for the Delta 5 
at Irving Plaza (Delta 5 should have stayed away from 99 Records acts—their first 
N.Y. opening act was the Bush Tetras—both acts were better than the headliners) 
but kind ‘of boring at the Mudd Club on a double bill with Half Japanese. I’ve 


decided they are a great opening act but not so good as-headliners, and that their 


unrelenting percussion attack would probably sound samey over a whole LP, or 
even playing two EP’s in a row. In fact they do. Sound samey that is. 
: —Jim Finnigan 


women who only speak in pornographic imagery, and a 10-foot tall baby with 
headphones for ears and TV monitors for eyes, over which Nico sings a rendition of 
“New York New York”) and an EP which is mixed wrong, for though you can get 
the gist of Ikue and Tim’s efforts, Arto’s guitar is recorded all wrong so it sounds 
wimpy and small when in reality it should sound forceful and slashing, filling out a 
L nder whick a m sup, > steel supporting beams. The 
corner of the bar at C.B.G.B.’s. That's 
the spot at which the speakers of one of New York's best sound systems are aimed. 

Arto doesn’t confine his guitar playing solely to DNA these days. A little while 
back he was appearing with a bunch of Brazilian musicians in a band called Samba 
Spaceship. That particular band seems to have ended, but it helped open the doors 
of New York's rock nightclubs to other bands playing Latin rhythms, bands like the 
N.Y. Samba Band and Pe De Boi (pronounciation? Pee Dee Boy? Peh De Bwa? 
Something else?) which in turn have opened the doors at Danceteria and the Mudd 
Club to Tito Puente, Eddie Palmieri, Conjunto Classico, Conjunto Libre and so 
forth. Credit probably goes more ‘to Kid Creole and the Coconuts than to Samba 
Spaceship, but they were one of the first. : 

Arto’s most recent trip has been with Anton Fier’s jazz funk “super group” the 
Golden Palominos, who have only played out twice so far. I'll have to catch them 
soon. As a sidelight I'll point out that fans of Arto’s guitar noise who might have 
wanted to catch him in duet situations (the better to hear him with) might have 
caught him with Walter Steding at a benefit for James Chance’s late manager Anya 
last summer (which I didn’t) or a few weeks later in duet with Fred Frith at Inroads 
(a scorcher which I did catch). 

Arto really looks like the class nerd, unlike say, Elvis Costello, who looks like 
someone who is trying to look like the class nerd. Arto is bone thin and dresses like 
the Sears Roebuck catalog “Stoont” section. And when he starts playing the guitar 
and. shouting/speaking/gulping/whinnying/moaning the songs I constantly wonder 
“no really, what planet are you really from?” His guitar playing is, well: take the 
guitar style of Jimi Hendrix or Sonny Sharrock or Blood Ulmer or Zoot Horn Rollo 
and you have some melodious parts spiked with the noise sections. Take the guitar 
style of Eugene Chadbourne or Fred Frith or Derek Bailey and you have some pick- 
ing and some noise sections. Take those noise sections and turn them into 12-string 
chords and make those parts into the melodious sections and come up with even 
weirder noise sections and you got Arto’s style. I think. Critics usually get tired of 
someone who treads the same water for too long (no matter how far ahead the 
swimmer may be) but Arto seems to keep just far enough out in new directions to 
remain interesting. For now, anyway. A few moons ago | caught Half Japanese at 
the Mudd Grotto. They have a horn section and a minimally rhythmical drummer 
and the whole thing sounded sludgey. Jad Fair was a disappointment; almost all of 
his moves seemed copied from somewhere else, especially Jonathan Richman. But 
David, ah David, seemed totally innocent, Jad's big brother who had all these 
asshole/twerp/twit moves down and he was right! He was natural! It was as if he 
was proud to be a twerp! And it made me feel like it was alright, nay even im- 
portant to act like a nerd every now and then! So I enjoyed myself but as I said was 
disappointed, and standing next to moi was Arto and some of his friends and we 
were both laughing at the Fairs and I thought about it for a few seconds and | said, 
“Arto, you're still the King of Noise.” The End. 


Arto Lindsay Discography 

Arto/Neto; Pini Pini. Ze Ze-12004 (EP) : 

James Chance and Pill Factory: That's When the Heartaches Begin. Ze Ze-12005, 
Ze/Celluloid CEL-6567 (EP) 

DNA & others: Grutzi Elvis Original Soundtrack. Ze Ze-3302 (LP unreleased?) 

DNA & others: No New York Antilles/Island AN-7067 (LP) 

DNA “You & You.” Medical/Lust-Unlust 11-CAN-234 (45) 

Love of Life Orchestra: Extended Niceties. Infidelity /Lust-Unlust JMB-227 (EP) 
(possibly reissued by Beggars Banquet?) : 

Mars: Mars EP. Infidelity/Lust-Unlust JMB-232 (EP) (produced by Arto) 

The Lounge Lizards (unreleased demos produced by Chris Stein?) 

The Lounge Lizards: The Lounge Lizards. Editions E.G./Jem EGS-108 (LP) 

DNA: A Taste of DNA. American Clave AMCL-1003EP, Rough Trade RT-086 (EP) 

Kip Hanrahan: Coup de Tete. American Clave AMCL-1007 (LP) 

DNA & others: The Fruit of the Original Sin. Disques du Crepuscule TWI-035 
(2LPs) ‘ on 

American Clave address is 213 E. 11 St., NYC 10003. SS 
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Bill Laswell conversing with Fred Frith 

It's quite odd doing an ‘interview’ with someone you know well and talk and 
work with all the time, but I thought it would be worth it to deal with certain kinds 
of preoccupations that people who spend all their time interviewing musicians often 
forget about. It’s harder to get across all the ironic inflections and even harder to re- 
produce Bill's clarinet ‘playing’ which punctuated the conversation at regular inter- 
vals and underlined the humor of some of the answers; I leave that to your 
imagination. 

For those who don’t know, Bill Laswell. is a leading light in Material, plays semi- 


regularly in many other contexts—Massacre, Curlew, The Golden Palominos and 


various ad hoc improvising groups—as well as taking part in recording projects too 
numerous to. mention. : 

FF: What's your attitude to practicing? Do you play all the time or do you just 
wait until you have something specific to do? 

BL: Yes! (laughs) No, I leave it for when I have something ‘specific. Like, what 
I'm doing right now is broken into projects, right? So I prepare for each project. For 
me it mostly has to do with listening, not so much physically trying to execute parts. 
It's more about. what I want it to sound like. To actually execute it takes a very 
small amount of practice. It’s the practice of thinking that really determines whether 


or not you're going to succeed with the project. Even if I have a gig at Inroads or : 


something, that is a ‘project,’ and I don't really practice for it, I think about it. 
FF: Do you have any technical goals at all separate from the music itself? 
“BL: On the instrument? Absolutely not. 

FF: Is there any aspect of your own playing that you don’t like? Something you'd 
like to get rid of or improve? 

BL: My sense of time seems to change a lot according to who I'm playing with... 
I'd like to be able to adapt more quickly to playing with people time-wise. Drum- 
mers especially —if I play with a drummer one week who's ‘really solid I have to 
adapt to that and then the next week | may have to play with someone who's more 
broken up, or who has a more extreme or different concept of time. 

FF: Do you think the thing about adjusting to other time-keepers is to do with 
being locked in a style, or do you see your style'as being flexible? 

BL: 1 think basically my style’s probably more flexible than most who play this 
kind of music. It's more to do- with feel. A drummer immediately expresses what 
time he's in but it takes a long time to uncover the feel of that, and that’s what you 
have to associate your own sense of feel. with. Those are the things that work for 
the rhythms, right? It takes a while to get the feel of someone so that you can lay 
the parts side by side. 

For me it’s interesting because I do change fairly drastically from one extreme to 
the next. Obviously one week might be really straight disco with the emphasis on 


being precise—even with the thythm machine it’s already precise—and going from 


that to someone who's improvising in different time signatures, leaving out beats... . 
FF: You talked about doing a lot of separate projects; do you reckon there’s a 


necessary difference in the way that you approach the instrument if you're doing 


something as a full-time commitment with a particul 
just jumping in and out of this project or that proj 
‘some people far more often than others—is th 
playing? In my case; Henry Cow had “certain 
‘amount of discipline involved, and some less 
ways of playing. Is that a problem you're aware of? 

BL: It’s not:a problem I have. Of the two people I work’ with consistentl¥, one’s 
an engineer and the other's just changing sounds around, it’s not like playing 
with... . : 

FF: You're talking about Martin (Bisi) and Michael (Beinhorn)? 

BL: Michael especially, because it’s not like playing with another musician! 
His sounds change constantly with the equipment that he uses. There's no way of 
being trapped there as far as me playing a certain way. If he was a guitarist or a 
saxophone player I might be really tired of what he was doing and he'd probably be 
tired of my playing, but I change the instruments that I use a lot and he changes 
sounds constantly. 


“...When we're talking about music 1 don't 
think we're really talking about the kind of stuff 
they're flooding the market with. That's really 
another world, that’s strange stuff...” 


_ FF: You're talking about basses? s 

BL: Basses and sound. Obviously you change your approach to the instrument. 
If you just play fretted bass and try to work out parts you just run out of ideas 
after a while, you begin to relate to what everyone else does on fretted bass. Be- 
cause I have the 6-string and the 8-string and now we're getting into processing the 
sound quite a lot, there's always new ways of doing different or interesting things 
without just continuing to expect your hand on one instrument to produce amazing 
results. You can only go on for so long before you reach the area where you're 
going to stay. People have done that with the fusion stuff—they do amazing stuff 
but they only get that far with it, you know. 

FF: It's funny that a lot of people thought that your bottle-neck playing on 
6-string bass on ‘Memory Serves’ was a guitar... . 

BL: Everyone thinks it’s a guitar —they think it’s Sonny. Most of the reviews say 
it's Sonny. But that’s a good example of trying to do something different with the 
6-string. It works ‘live’ too, because I can usually hold some of the bottom down 
and play it at the same time.. The 8-string has a really different sound—I haven't 
got into all the possibilities of strange tunings and stuff yet! ; 

FF: You're saying all this about new and different sounds and approaches — 
what's your attitude to novelty? Do you think it’s important to keep doing new and 
different things? 

BL: No, I don’t think it’s important. It’s necessary from time to time. (said in a 
very slow and deliberate manner) (laughter) I don’t think it's that important to con- 
tinuously say we're going to do something new and different. It’s also impossible to 
do that. Z 

FF: Sure, but one perception that people have of Material is this idea that you're 
constantly changing tack. Maybe it’s not so much the idea of doing something new 
and different, but of trying to confound ‘your audience's idea of what you're going 
to do. I wondered how conscious you were in this regard. How much do you con- 
sider your audience when you do things like that? I mean, you do a disco record, 
then an improvised record, and you've done similar switches ‘live’ too. 


BL: ‘Live’ it’s a little mare touchy, it could be a little more of an insult to the 
audience. I don’t want to disturb anyone's idea of what they're going to see. Especi- 
ally if they're taking a friend! (laughter) But I think with the records it’s kind of in- 
spiring that people work that way. A record is something that people buy, that they 
can always refer back to. Over a period of three years they might look at that three 
different ways. It's there, it exists. ; 

Whereas ‘live’ it’s more touchy. Sometimes I feel kind of guilty after those gigs. 
We were conscious that it was going to be a kind of mix-up. Especially the impro- 
vised thing in front of more of a rock audience. But | think those are really 
important in a certain way. 

FF: Well yes, theoretically you're exposing people to a kind of music they haven't 
heard before, whether they like it or not! . 

BL: I think it’s possible to do that on a really big level too, in terms of much 
bigger audiences, much bigger markets, : 

FF: What effect do you think that it has though? Supposing this disco record that 
you're making turns out to be a huge commercial success, which it probably will... 
And then you do a gig like the one we did at the Kitchen? (Material Improvisations 
with Laswell, Beinhorn, Frith, Sharrock, Derek Bailey, CK Noyes, John Zorn) 

BL: I think that's interesting. There's no rule that says you can’t do that. 

FF: Of course, but I’m interested to see the effect that it would have, say, on your 
relationship with your record company. Clearly you're in a position where you're 
dealing with both independent and commercial business procedures, which is for me 
one of the things that’s very interesting, because you survive pretty well intact in 
both worlds —how far do you think you'll be able to go in that respect? 

BL: How far in terms of ‘how far you can push a big company’? 

FF: How long can you go on juggling the two existences? : 

BL: You can go on indefinitely, and I think you can do it with more than two. — 
You could do it with several hundred and I have the full intention of exploring that 


possibility! (laughter and a single blast on the clarinet) 1 don’t think there’s any “ “= 


danger in doing things separate from the big co 
See, the company doesn’t care about music a 
they see that’ you make a conscious effort from’ 
that they can’sell then they don’t care what you 
about it, I mean IJ still play in Inroads and stuff... 

FF: But not under the same name—I mean. obviously as a freelance musician you 
can do what you want... ee eee ee 

BL: It’s true that when we ship out the Material stuff maybe that will attract more 
attention, but... ‘ ; eo : 

FF: Supposing you do this disco record and then come under lots of pressure to 
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.start doing particular kinds of gigs: . . 


BL: We are already under pressure to do six months worth of gigs! 
FF: Well supposing in the middle of that period you get bored with what you're 
doing and decide to do something completely different... 


BL: We have every intention of doing something completely different. .. 

FF: You don’t see that as posing any problem? 

BL: It’s a problem... 

FF: It's not.a problem for you of course, but in your power relationship with the 
people who are, say, financing what you're doing... 

BL: I think it’s just a matter of balancing it, like obviously you don’t want to 
make a. successful accessible record too much in one direction. If you're going to 
work this way, your main priority should be balance. If you go too far in any one 
direction and stay there, you're in danger of it taking over the whole situation. 

It’s not a conscious plan to make Material something you can’t label either, it’s 
more a conscious plan to be determined not to bore yourself to death working as a 
musician. Better this than working in a store, you know, but once you're just doing 
the same thing you might as well work in a store. 

FF: What do you think music is for? 

BL: (pause) Well....for me it seems to be: for inspiration...I think it makes 
people feel good occasionally. It can be kind of shocking, too, it can wake people 
up. For me it did anyway, certain things. I think music can keep people‘alive to a?! = 
certain extent, depending on the music, you know. 

FF: Do you think it can get out of Proportion in terms of how much weight you 
put on it? I've sometimes thought that people can get totally dominated by the 
music business, so that... : : 

BL: That's another type of syndrome though, that’s the Business, not the music. 
The business has nothing to do with the music at all. Absolutely nothing. There’s no 
remote connection. : 

FF: Well there’s some connection inasmuch as the business is marketing the 
bloody stuff! : 

BL: Yes, but it's like television and radio, it's not really about music. TV and 
radio are just facilities and so is business: When we're talking about music I don't 
think we're really talking about the kind of stuff they're flooding the market with. 
That's really another world, that’s strange stuff... - 

FF: You see the possibility of a connection between our world and that world? 

BL: Absolutely, absolutely, we're doing it! 

FF: (in shocked and mocking tones) You think there's a real possibility that AM 
radio can eventually change? 

BL: It'd be corny to say that but it's kindof cute to say that we can cause a bit 
more confusion, more confusing situations. The only way you can change that kind 
of stuff is with money. Obviously if the group had some kind of enormous success 
like the Beatles but that’s not going to happen! That's Muhammad Ali and Corn- 
flakes and all that kind of stuff. That end of it’s really bizarre. I like those areas that 
are just about what we're doing, getting more into popular music, more radio play,. 
and | think that’s kind of fun. When it starts to: get to ‘Do you think you can‘change 
AM radio’ I think we can change 4.or 5 guys in the mid-west. .(laughter and 
feverish clarinet barrage). Rese SER ay se MoE 
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~ interesting paradox. 


I don’t think we've seen a situation yet where there's been that many intelligent 
musicians who've had a wider view of how the business works, how the different 
little systems work that control it. When people start to become more clever in those 
areas it could be, not a major change, but definitely a step up from thinking that 
just because you play a certain kind of music it means you have to have no money. 
To me that's no different from saying that because you're making an effort to create 
a pop record it means you're going to be a big star. 

FE: You live in New York, play with musicians here, all the media is based here, 
your reputation’s founded on this particular community. Do you have any plans to 
enlarge this community, are all your needs satisfied here? 

BL: So far when I’ve been away it’s been just a gig, and I don’t think that’s really 
a good thing. I think it takes money to develop the kind of community | could take 
seriously. If we had the money, which we're obviously not going to make by 
‘making a conscious effort to broaden our community’ —you make it by making a 
conscious effort to satisfy a big company, it’s like a circle, right?—it would be 
great to work with people in a lot of different countries. That's the idea basically, | 
mean, eventually we'd hope to do that. 

I don’t much like to be associated with the New York scene right now. I don't 
think there is a New York scene. | think there’s a couple of New York papers, but 
there’s no New York scene. . 

FF: Well there was that large piece in New York Rocker documenting what they 
called the ‘Downtown Music Scene’, and although there were elements that strongly 
connected a lot of the people there were others who seemed quite incongruous. | 
mean Eugene Chadbourne lives in North Carolina! 

BL: It was done kind of quickly, you know, like a friend of a friend tells you he 
needs a guy starting with the letter C! (laughter) That's what it’s all about. I think 
NYR is good though because they do make a conscious effort to showcase people 
who have nothing to do with trends or money... they just do it because it’s there. 

FF: They also regularly write about things that are happening in other parts of 
the country which | think is very important. If you read the national music press it’s 
almost always New York or LA, but they're dealing with Cleveland or Texas— 

BL: Yes and in a strange way someone like Jim Fourrat is supportive BE that situ- 
ation too, he’s always trying to book people from other states, everywhere. Him 
and Andy Schwartz, you have to give them credit for doing something a little 
broader than just the New York scer tes on the clarinet). _ 

FF: In Europe a lot of attention is paid to the ‘that. “Material contains | 


__ black and w. white. musicians, they put a lot of weigh on that. Do you see it as im-_ 
~ portan 


.it’s more a conscious plan not to bore your- 

si to death working as a musician. Better this 
than working in a store, but once you're just 
doing the same thing you might as well work in 
a store.” 


BL: The players are in Material because of the way that they play. I mean, most 
music that was popular in the ‘50s and ‘60s was mostly based on Black music, that’s 
what I learned about music, when I was learning to play, it was mostly Black 
music... The music’s been overlapping for years, but if people think that it’s im- 
portant, that’s good. Better that they think it's important, that’s more important 
than if it actually is, somehow. That's OK. 

We had an interview in England where a guy said: ‘Do you get a lot of racial flak 
because of white and black people playing together?’ and I didn’t say nothing but all 
the black guys in the band went crazy on the guy and accused him of being racist... 

FF: That's probably to do with the situation in England where there’s not the 
space for Nazis to hide like there is here! 1 mean the USA is full of really nasty racist 
attitudes but it always seems to be somewhere else if you know what I mean. NY is 
usually more urbane and subtle about it for the most part. In the UK the polariza- 
tions ‘seem to be constantly upfront, exploited by a really horrible, jingoistic 
‘popular’ press. And the racial situation is younger, more in the forefront of people’s 
minds. They do have these young Nazis causing problems at gigs you know... Here 
there’s the phenomenon of a well-established and separate black music market with 
its own radio stations and so on. 

BL: Yes but it’s changed a lot. If you look at black stations like WBLS they play 
all kinds of shit, European disco stuff, everything, Kiss they're playing on some 
Black. radio. stations. And obviously the jazz scene loosened up quite a bit. I don’t 
know whether that’s even good it’s just something that’s around, there was a little 
bit of a mix-up there. 

FF: So what do you think’s happening now in music? 

BL: I think it really has to do with sound at this point. All the really great players 
have been around long enough for us to know what really great playing sounds like, 
and you can’t always quite hear what they're saying. The focus now is on sound. If 
you're going to make a record you should really think of it as a record, make sure 
it’s high quality, well-recorded, well-produced, well-directed, and the sound is 
crucial. 

New sounds in particular-I don’t mean going out and buying a guitar synthe- 
sizer-but definitely new sounds and ‘better sounding’ sounds! I think we can go for 
the next ten years, just clear the room of all the great players, empty out the room 
and let’s get a sound and then we'll invite them back in one by one, until it gets 
crowded again. It’s a really good time to develop clearer, stronger and more pointed 
sound. Especially for rock groups, you know? Basically music doesn’t change so 
something has to. 

FF: Do you have concrete plans? You always seem like someone who's carefully 
mapped things out for years in advance, but I have a sneaking suspicion that it’s 
more a case of having turned opportunism into an art—you take whatever's around 
and make the best possible use ot it, a use someone else might not have thought ot 


at all: 


BL: I don’t play much further than 8 months ahead. Obviously we're planning to 
do a very commercial album and at the same time start a label which is not com- 
mercial at all, which gets back to the theory about balance. And we have a plan to 
make a permanent group, but not really long-term. 

I'm not sure if we sign with one of those big companies, they'll have a bis plan, 
but I don’t hear so well when those people talk! (laughs) (extended clarinet break), 
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- lot like Public Image circa The Metal Box and their show at the Palladium. Metallic 


' straight answers. That might not be so much fun. 


_ Bobby Berkowitz and Beirut Slump “Try Me.” 
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Lydia Lunch by Jim Finnigan 


The first time I saw Teenage Jesus and the Jerks was by accident. I had no idea 
about No Wave at the time and I was looking for something to do and there were 
some flyers up in front of C.B.G.B.’s and the name sounded like your typical hard- 
core punk circa ‘76 group singing about “Fuck this and fuck that” and “Nyah nyah § 
nyah” and I hadn't really seen more than one or two punk/new wave shows at the 
time (I just wasn’t interested in punk/new wave) so I decided, “What the hell. . 
and went in. They came on and this girl with black hair played guitar and this guy 
had the most minimal drum kit I’d seen since sixth grade and they played this super- 
loud instrumental and in five seconds it was over. I could tell it was over because 
someone (or two) applauded. So they did it again except this time the girl with the 
chubby thighs screeched into the mike and it took 15 seconds. Applause. By the 
third number I was one of the three applauders. Having fallen in love with Yoko 
Ono and Captain Beefheart in the Ninth Grade in 1970, subsequently sending my 
friends running for the cotton balls which they keep in their ears to this very day 
whenever they're around me, | had finally found something else to ring my musical 
chimes for the first time in half a dozen years. But I did not like them at first, oh 
no. It was a challenge but my noise id finally won out and I bought their “Baby 
Doll” 45 (never did buy the “Orphans” 45 and now I'm sorry | didn’t because it’s a 
trash collector's item) and then when I found out about No New York and then 
found out about all those other bands, I was for better or for worse hooked. 

Anyway the best Teenage Jesus record is their Lust/Unlust EP. It’s the tightest and 
the closest to my ideal of what the band sounded like, although No New York and 
Pre Teenage Jesus probably come closer to the reality. Lydia’s guitar on the two 
latter was a little too open for what-I thought of the band. It’s too bad that she 
doesn’t really play that scorching, sliding, screeching guitar on stage that much any- 
more (at least not when I’ve seen her). Her most astounding display of sheer aural 
grittiness is on the Beirut Slump single. Hazardous to yer ears. 

Well after T.J. and T.J., she’s kinda followed the James White path of making her | 
music gradually more mellow and accessible to the masses if you can call that « 
mellow and accessible. Eight Eyed Spy were indeed a powerhouse on stage, greater 2 
than the sum of its parts, much better than the Raybeats (some of the band minus ; 
Lydia) are. They were so tight I had to blink twice to convince myself that this E : 
music was being made by those people up there. The studio side of their record | 
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pleasant enough but minor, only a shadow as it were. Their live recordings are a 
little better although you‘ve gotta turn ‘em way up up up to get even a slight idea of 
what it was all about. Their best recording i is the live tape version of “Run Through < 
the Jungle” in which they manage to conjure up just some of the attending spirits of [ 
Marie Laveau, which is just enough for me these days. There may be people out - 
there who need to see the voodoo queen of New Orleans herself rise from the ashes, ~ 
but I can’t imagine any of those people reading Op. Can't you just imagine the old - 
witch dancing around the coven to Eight Eyed Spy’s voodoo/funk/hoodoo/surfa- = 


billy/dense booming sound? No, well. ..back to our story. ee 


The Devil Dogs were a short-lived band that had Lydia doing cover versions of ° 
eee came and went so fast I missed ‘em. So did, apparently, the | 
: ie: i rd industry. There were no vinyl survivors. Too bad, \ 

ecause, Lydia's sense for cover versions with Eight Eyed Spy (“Run Through the - 
Jungle,” “Maintaining My Cool,” “Lightning's Girls” etc.) was great. I would have 
been interested in hearing what she came up with for the Devil Dogs. : 

Lydia's solo album was an interesting affair indeed. One side of almost quiet - 
drones to which Lydia recited her hilariously morbid lyrics. The other side had her 
songs set in ‘50s big band arrangements by the man perhaps best known for writing 
the theme to The Flintstones. Lydia may have been trying to be the Nico of the ‘80s 
but unlike Nico I always get the impression that Lydia's tongue is firmly planted in 
chic. I mean, you can get Lydia to smile every once in a while. Did anybody ever 
see Nico laugh? By the by, once you do get Lydia to crack a smile she usually loses 
a layer of pretense or something and relaxes just a little bit, enough to seem a little 
human, and the rest of the show is a better affair. 

13.13 I saw only once for a little bit at an all-night extravaganza. They sounded a 


guitar floating over funky bass and drums, only this time La Lunch The Tiny Terror 
was behind the mike instead of ol’ Johnny Rotten (who reminded me of the charac- 
ter of Everyman in medieval morality plays—not that I was there in those days, of 
course); They have a record which sounds pretty good but it’s not out as I write 
this. They (who?) say soon. The new Lydia Lunch EP on 4AD records is a live 
recording of Lydia with a pick-up band. She sings one song, in her screechiest voice 
and off-key, and old cohort Kristian Hoffman and some guitarist layer over a sheet 
of 13.13-ish metal-o-rama. Not for the squeamish. The flip side is some songs by 
the Birthday Party and is pretty good for rhythmic noise, reminded me a little of 
Blurt or Etron Fou or Mars. 

Anyway we can expect Lydia to remain around for awhile even though many 
people cannot stand her. Charles Ball of Lust/Unlust has some old stuff by her in 
the can and has said that it’s gonna be released. But that’s another story. The. 
rumors about her porno novel, her appetite for young studs, about maybe Exene of 
X is her sister, and about her grandiose star plans for herself are all there for the 
archaeologists to unearth. Her conception of how to achieve stardom is a bit 
unusual, and if she should succeed I say more power to the dropout from Upstate 
New Yawk. She's crying on the outside, but I think she’s laughing on the inside. 
Laughing at what, I don’t know. Laughing at her morbidity, her ego, the dominatrix 
persona that she’s created for her public and maybe for herself? Let's not get some 
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LYDIA LUNCH — Discography 


Teenage Jesus and the Jerks “Orphans.” Migraine/Lust-Unlust CCL-333 (45) 

Teenage Jesus and the Jerks “Baby Doll.” Migraine/Lust-Unlust CCL-334 (45) 

Migraine/Lust-Unlust CCL-335 (45) 

Teenage Jesus and the Jerks: Teenage Jesus and the Jerks. Migraine/Lust-Unlust 
CCL-336 (EP) 

Lydia Lunch “Gloomy Sunday.” Lust-Unlust (45 unreleased) 

Teenage Jesus and the Jerks and others No New York. Antilles/Island AN-7067 (LP) 

Teenage Jesus and the Jerks Pre Teenage Jesus. Ze Ze-12011. Ze/Celluloid CEL-6565 
(EP) 

Teenage Jesus and the Jerks, Lydia Lunch and others Grutzi Elvis original Sound 
Track, Ze Ze-3302 (LP unreleased?) 

James White and the Blacks: Off White. Ze Ze-3303, Ze/Arista ZEA 33-003, 
Ze/Island ILPS-7007 (LP) 

Lydia Lunch “Atomic Bongos.” Ze/Arista (45 unreleased?) 

James White and the Contortions: Second Chance. Ze/Jem PVC-7918 (LP) 

Eight Eyed Spy: Eight Eyed Spy Live. Reach Out International ROIR-101 (C60) 

Eight Eyed Spy: Eight Eyed Spy. Fetish FET-2003 (LP) 

Lydia Lunch and The Birthday Party “The Agony Is the Ecstasy”/“Drunk on the 
Pope's Blood.” 4AD/Beggars Banquet JAD-202 (EP) 

Lydia Lunch and 13.13 13.13. Grand Guignol (LP unreleased?) 

Fetish and R.O.1.R., 611 Broadway, Suite 214, NYC 10012. 


SUCTOSPELEP EPSP EPO CT TEV PUREE Peer er er ss & 


evrrr, 


QRUESCTOuSeeHT Ts: 


SEENON 


An interview with Harvey Kubernik by Richard Gehr __ e 


Harvey Robert Kubernik loves Los Angeles. Ten years of unceasing fascination 
with the land of smog and sea and show-biz and the beach have resulted in the 
long-awaited release of Voices of the Angels (Spoken Words) (Freeway Records, 
PO Box 67930, Los Angeles, CA 90067), two records, two hours, and eighty-one ’ 
tracks of close to one hundred native Angelenos reciting, singing, rapping, speaking, 
and just plain blathering about the city of light, night, or fright —depending on your 
particular perspective. Harvey Kubernik has lived here 30 years, working in and 
around the music industry for the past 10. Most of the people he recorded for this 
album are probably unfamiliar to the typical Op reader, so we won't bore you 
with names. Kubernik himself has lived and worked around people in the music 
business whose names are all-too-familiar. In, that respect, it's even more surprising- 
and impressive that he came out with.the package he did: an often hilarious, often 
boring, often inspired, and sometimes just perplexing sociogeographical portrait of 
Los Angeles (read: L.A.). © 


Q. What's the history of Voi 

A. In 1972 1 was a student 
in the literature department 
augurated a class which wa 
of the poets—Jim Morrison, 
recommended book list there 
like Iggy Pop and Danny Sugerm: 


ersity, and I was a teacher's assistant 
1 Dr. James Wheeler; there I in- 
of popular music lyrics and a few 
Young, Brian Wilson. Instead of a 
ded record list. I would have people 
show music films, and reprint and discuss 
song lyrics. At the time I knew I fed to start my own record company; but 
didn’t figure I'd have to, because I thought that of course somebody would meet 
and let me have a record deal. So I remember wanting to do some kind of ly; 
album, of either the lyricists from the class or...well, I was naive enough at: 
time to think that if I ever ran into Bob Dylan he'd record for my spoken-w 
poetry album. I didn’t know there were lawyers, and legal clearances, and ot 
necessities. When I graduated from school I spent a couple of: years knocking o 
doors, submitting resumes, and actually submitting a prototype for a single-album 
collection of regional writers; either published authors or kids I met, people my age, | 
who were in rock bands from 1970 to 1976. I spent a couple of years, half-heartedly © 
I may add, going to the Troubador, going to a lot of clubs, looking for lyric and 
word-oriented performers. Then I realized that there was the record business, and 
not just the recording business, and that I would have to do this thing correctly, 
even if it took another five years, which meant it would have to be-a double album. 
And all the time people would tell me things like “You can’t have more than 19 
minutes of material on a side of an album” or “The spoken word doesn't sell.” At 
the time I was listening to a lot of Lenny Bruce, and I went to Fairfax High (which 
gave the world Allen Sherman), and I liked comedy, and felt that spoken word 
‘stuff, whether it be in lyrics or just “the word” could make an impact on people. So 
around '76 or ‘77 I decided that I would record who I wanted and stay true to at 
least a vague concept of stuff that wasn’t masked by music. (As a side note, in 1971 
I started my own magazine called Free. There was one issue, but I couldn't get the 
money for the next mimeograph. Free magazine became Freeway Records as a pro- 
- duction company in 1978 formally.) I'd done some compilation albums, and in 1978 
I was hired by MCA to be their West Coast director of A&R. Then I kind of put the 
concept of the album on the sidelines, even though I wasn’t contractually obligated _ 
to MCA. I thought it would come together in 1980 or so, and that I would find the 
people (who were largely my friends during the seventies—and some of these rela- 
tionships go back to the sixties) when the time was right. 


_ San Diego in the Convention Hall, and th 


Los Angeles Music on $5 A Day (Probably Li 


Los Angeles is the American city known 
two things: (1) a thriving capitalist media tl 
ences the daily thoughts and buying habit 
majority of Americans, and (2) smog.’ Tl 
vitems share a great ‘deal in basic compositio1 
ture: both are mind-numbing poisons stemm 
profit motivation. 

L.A. is also the home of the major recor 
the monoliths of corporate executives w 
created an ersatz culture far removed from co 
and have placed it in. the fortunes of the open 
Centralization is the key to the structure of « 
monopoly; therefore a small handful ol 
determine the price of our “culture,” and rega 
the price, we are coerced into consuming gre 
tities of things we don’t need. 

Out of this environment of force-fed cul 
stemmed an alternative scene—an undergrou: 
tion of musicians who have determined that 
he basic building blocl 
ifferent sound born i 
However, in true c 
have turned this al 
of future profits an 
markets. Once they d 
the market value’ f particular musicians, the 
that exist seize control of music born of cor 
and reduce it to mere commodity. (“Com 
reduce everything, including humanity, to ot 
pop star is an object. A record is an object. 
auto-product which belongs to the communit 
nourishes it is a legitimate form of human cc 
cation.” —Chris Cutler) One can simply loo 


L O 


seamier nig 
fashion, the 
scene into a fat 
ing ground for 


spa ias 


Peg Pr 
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Allen Ginsberg & Harvey Kuberni 


ay 


ik by Suzan Carson 


composite ' 

How old are you? 4 You proba 
A. Thirty. When the time was right we would do the best téghnical recording Rothschild, 
possible; it wasn’t just going to be TEAC time. I did present somé shows of spoken- of L.A.: Q 
word concerts at the Improv in 1980-81, and poetry or ‘81 I knew Spector, ar 
the time was right and that I didn’t have to listen t uld make my there any 


own record following my own rules. I knew that tecl 
like QUIX II, a superior vinyl. It's got dye-blackening 
ing and there’s a general reduction of surface noise. 
Q. Is it much more expensive? a 
A. It is, but I didn’t want the consumer to 
a record for $18.95. I wanted to prove that a 
$10 with superior vinyl comparable to the bes' 


used half-speed mastering at Mobile Fidelity S alf ago I 
dived in full time. ¢ v 

Q. When and who did you first record specifi gels? 

A. I'd have to say it was Dennis Dragon. In oys play in 


age. I was an 


fis in the sixties 
i a skateboard. 


avid Beach Boy fan—early Brian Wilson esji 
when I'd go to the beach, You'd always see h 


duced for 

He came from what I thought was the ultim _ music family. therefore -n 
Daryl Dragon, pre-Captain and Tenille, along witt ut together at that mayb: 
least a dozen music soundtracks of a lot of surf, cyék ennis had his Angels Ho 
own record label called Sofa Records as well as Rur iw,. we're talkin thiesareane 
‘65, '66, and '67. He put out the instrumentals with Doug Dragon. It was kind of ste 
everything from Mahavishnu Orchestra kind of cathedral-o ff to free-form could go £ 
Ken Nordine kind of rap stuff. I always thought that the Dragon fatnily was the real about scars 
music family as opposed to the Wilsons, because Dennis was everything — engineer, it wasn'ta 
producer, he played with the Byrds and the Beach Boys—plus he was the beach own Red (¢ 
guy. So I went up to him in ‘72 and said, “I want to be a record producer,” and he out to the | 
said, “Well, just put the tape on,” or something like that. So I recorded with Dennis not going | 
(an interview for the LA Free Press that was never published) and his hands were a are people 
blur—he was talking to me, in his four-track studio overlooking the Malibu beach, idea of the 
and with his left hand he was putting on phase echo and digital delay. I thought this black peor 
was incredible, so on the spur of the moment I said, “Why don’t we just do a series recordin 
of interviews?” He was just so full of information and “noncensored,” if that’s the else; the te 
word. Thus in 1972 the “Harvey and Denny Tapes” began. He put me on a studio ACU OTe 
diet of meeting everybody from Sonny Bono to Cheech and Chong. I don’t think he Boyle Heig 
was training me, but I think he liked my enthusiasm. Then he'd play me free-form who's in-th 
rap stuff that his older brothers would do, like nonsyllable talking where they would this stuff; 

subtract the vowels from all words and kind of make their own lexicon. So from are close ti 
1972 to now I would say there's between 70 and 200 hours of Harvey and Dennis what you 3 
Dragon interview-talks. No notes or nothing: talk, beach, session, girls, favorite much ior 
recording studios. I really was intrigued recording Dennis Dragon—I got to buy the L.A., Boy] 
tape, I was the producer, and he would do VSO situation and fast-forward tapes so integrating 
the stuff sounded like chipmunks. I learned a lot. Some of that first stuff shows up andckninl 
on the album where I ask “How has the beach changed in 20 years?” I wanted to regional m 


hear what I sounded like at age 20 and 21, so I made a composite vocal; the only city.” 


ily Less) CEA CE no sian caisgah 


dwn most for 
lia that influ- peurez aed 
habits of the -*) °!'«: 
.) These two > 
sitional struc- 
emming from 


history of the. “New: Wave” scene and find that the 
industry chooses those bands that do not challenge 
capitalist ideology (or if they do challenge it in any 
way, at least a few healthy bucks can be made), and 


recor: labels: _ the rest are left to fight or flounder. 


s who have 
m community 
open market. - 
“of corporate 
al of people 
regardless of 
z great quan- 
1 culture has 
ground coali- 
that the Bill- 
blocks of life 
m in L.A.’s 
le capitalist 
is alternative 
‘sand a test- 
ey determine 
, the powers 
f community 


There exist, however, pockets of resistance that 
continuously remind us that the tentacles of capitalist 
culture can reach only so far. Various organizations 
and ‘bands dedicated to the non-mainstream have 
sprung up in L.A. and have managed to survive 
while others dissipate as quickly as they appear whil 
leaving a lasting impression. The following com 
tion is an attempt to familiarize the reader with 


of the bands, etc., of the Los Angeles New M 
movement: 


The Los Angeles Free Music Society (LAFMS 
perennial and best known new music organization 
L.A. with 13 releases to its credit. Includes the like: 
The BPeople, Human Hands, Airway, The Dood 
ettes, Le Forte Four, Alex Gibson, and Tom Recchi 
among many others. The Society covers a wide ran 
of musics—from idiosyncratic weirdo rock to fre 


Commodities improvisation. Their tour-de-force thus far is the 
‘© objects. A Emergency Cassette, a two-cassette collection of 
ject. But the LAFMS mutants and underground artists from around 
aunity which the US. and Europe. Contact: LAFMS/Foundation 
an communi- Boo Box 2853, Pasadena, CA 91105, 

‘look at the 


aul Rothschild and said, “If there was such a liquor problem, 
did you get these vocals together?” “Lemme tell ya, kid,” 
album it was all composite vocals. There were 200 edits 
“ Until that time I almost thought that was sacreligious. 
m not a purist, but I wanted to get the real thing. Then I 
does it. And as Quincy would say, there are no rules, 
is Dragon taught me about composite vocals, and he 
it tape with his teeth. No razor blades. Boom boom 


m of the record I’ve heard is that it’s too white. Care to 


White; 96¥2 percent of the record is*native LA. It was almost a pre- 
e. Bobby Abrams, Richard Meltzer, and maybe one other person I had pro- 
for Freeway/Vox Humana, my side label. I took a natives-only posture, 
re nobody has to be defended or justified. The record documents my journey 
iybe began 30 years ago from South Central L.A. I was born in Queen of 
Hospital, grew up in Baldwin is, Culver City, Truesdale, Beverly Hills, 
a—lI think it’s real. L.A. I tedto make a cultural Red Car, which was a 
steel train that c : wn L.A. on Santa Monica Boulevard. You 
‘o from downto ach and back for a dollar. We're talking 
‘ars connected b fe a big impression on me. It wasn’t a bus, 
't a train, it wasn’ Red Car. I wanted to take people on my 
:d Car. A lot ys are insulated—they’re not going to go 
g to find definitive beach people; they're 
da Coleman on South Central L.A. These 
‘who've come to me over years. As far as the 
—talking skin tone—there are, | believe, six 
ly stayed away from putting photos on the 
ciogeographical record as opposed to anything 
a priority over the person. For example, you'd 
in is Hispanic, or that Harriet Rochlin is also from 


ng to be able 
ple I've colle 


yu were getting in the shake and bake, it really isn’t that white-oriented, but 
1ore spread out; from Glendale, Norwalk, Pasadena, Watts, South Central 
syle Heights, East L.A., Malibu—it’s really a spread-out thing. It’s a socially 
ing record, and true integration grants autonomy. I think you can feel that, . 
nink you can feel Zuma to Watts on the record. I was looking for overt 
material, and I would tell people up front, “Let me have a rap about your 


The Los Angeles Improvisers Collective (LAIC) A 
coalition of improvisers and non-musicians who 
banded together to help one another obtain gigs, air- 
play, rehearsal space, etc. The Collective has a per- 
formance branch called the Ahmi Ensemble that may 
include any number of performers and is subject to 
last-minute change. No releases yet, but tapes have 
found’ their way to radio waves. Contact: LAIC, 
c/o Roger Kleier, 314 S. Alexandria #310, L.A., 
CA 90020. 


The Apes of God. One of the few free improvisa- 
tion bands in town. This ensemble places a variety of 
industrial noises, mutant jazz, and found sources over 
a beat. No releases, but keep posted. Contact through 
LAIC. 

Neef/Brent Wilcox. Neef is a quartet of self-pro- 
‘aimed non-musicians who perform both “songs” and 
improvisations. Moods range from humorous to 


Spirit” is available on Happy Squid records (see 
low). One of the members of Neef, Brent Wilcox, 
as a self-produced single worth checking out called 
aeisure with Dignity.” Wilcox also DJs a wonderful 
tic new music show on KCRW-EM. Contact: The 
ntipede Foundation, 3375 Manning #20, L.A., 
A 90064. 

Happy Squid. A tiny record label of sorts. Includes 
100 Flowers (formerly the Urinals), a punk band with 
designs on other genres, Arrow Book Club, an insis- 
tent free improv ensemble, and the Meat Puppets, a 
wild and loud band with punk sensibilities. Contact: 


turgid. A single entitled “23/Atrophy of the Sporting | 
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Zoogz Rift. A Neo-Beefheartian band that is not 
overly derivative. Simultaneously funny and progres- 
sive. Has album called Idiots on the Miniature Golf 
Course. 

The Minutemen. Spitfire political punk band with 
songs that live up to its name (about 60 seconds each), 
Have album entitled The Punch Line (SST Records).. 
oo more advanced than the average goon punk 
and. 

45 Grave. Other-worldly weirdness and carnage. 
Ex-Germs drummer Don Bolles adds a sophistication 
to 45's punkness. Irritating single “Black Cross” 
available. Contact: Goldar Productions, 8033 Sunset 
Blvd. #400, L.A., CA-90046 

Phranc. Once singer of the notorious noise band 
Nervous Gender, Phranc now bills herself as a lesbian 
folk singer. Her shows are reported to be agitating 
and uplifting at the same time. 

The Independent Composers Association (ICA) A 
coalition of composers and performers who help one 
another put on performances on a fairly regular basis. 
Scott Fraser, Lee Kaplan, and Vinny Golia are among 
the comrades. NEA and other grants fueled. Contact: 
ICA, PO Box 2126, L.A., CA 90028 

The above listings are not intended to be complete; 
the bands and organizations listed were chosen simply 


the basis of di ity. pes i 
Happy Squid, PO Box 64184, L.A., CA 90064. eh ere ee Roger Kleier 


Fat and Fucked Up. A quartet comprised of strings 
and French horn that surfaces occasionally to present 
its non-electric free improvisation. Sometimes ex- 
pressionistic, sometimes humorous. 


THE RESIDENTS AT THE HOUSE (Santa Monica, 
CA) 4/10/82 : 


I'll apologize right now to Scott Fraser and Phillip 
Perkins. They were the only performers officially on 
the Independent Composer's Association bill for the 
night, while the Residents were cryptically (of course) 
referred to as “a surprise or two.” Phillip Perkins’ 
tape-treatments of: trban sound were excellent, and 
Scott Frase nd tape/electronics duos were 


interesting ental trios were less so), but 
neither classi ent the way a surprise per- 
formance does (sorry, folks). 

At the tt Fraser thanked the audi- 


ence for & 
announced tf bout 10 minutes the Residents 
will play.” The nvolved in The Residents playin 
at The House confused a few people (the serious New 
Music fans), while others like myself were dumb. 
founded with surprise. As you may know, The Re 
dents “never play live.” 

They're perhaps the most secretive group of peop 
in that gray zone between New Music and Popula 
Music, and over the past 10 years have managed 
parlay that very obscurity into genuine fame (suc 
it is...). But as part of their 10th anniversary, th 
again tested the waters of public performance (for t 
first time since 1976). 

They were set up as far from the audience as the 
room allowed (about 35 feet). A thin scrim hung from 
the ceiling about halfway between us and them. They 
entered and performed in near-darkness, lit by some 
side-lighting from the area of the back door, and these 
curious white hats with flashlights extending like 
glowing eyes or long, luminous noses. The flash- 
lights shone on the scrim, further obscuring them. 
Identical-style lab coats made them more anonymous, 
‘ -and homemade consoles both contained and con- 

cealed their equipment. The only identifiable instru- 
ments were two guitar-shaped ones. 

They played most of Mark of the Mole (the first 
volume of a trilogy-in-progress), duplicating live most 
of their studio-sound, and shaking the assumption 
that they're just a “studio band.” Of course, much of 
it could have been pre-recorded, but it had the feel of 
a live performance. They even made a couple of 
“mistakes.” The music concentrated on their electro- 
primitive style, a sound as original in its way as 
Harry Partch’s, and, often, comparable. There was 
none of the warped “commercial” sound of some of 
their recent albums (like The Commercial Album, 
Diskomo, and most recently, Tunes of Two Cities). 

They finished, made a fast exit, and no doubt 
changed back into their street clothes while the 
audience clapped for more. It was great while it 

a lasted. When and where will they surface next? 


—Brent Wilcox 
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NOTES ABOUT RATINGS: Most 7” 
records mentioned (and a few 12” records) 
are given a rating of 1 to 10, with 10 
being a masterpiece, 7 very good, 5 good, 
and so on. We find that records with only 
a few songs lend themselves to our simple 
ratings system, and feel that if a few 
persons listen to a single and rate it that 
one might be able to get at idea if she is 
going to want to hear it. Our reviewers 
on these ranged in age from 19 to.35 and 
came from very different backgrounds. 
I'm surprised that we agreed as often as 
we did. 

As always, we urge you to bug the 
local halfway decent radio station (try the 
noncommercial stations usually located at 
the left end of the band) with requests. If 
the station does not have a record, give 
them the address to write for it (and tell 
them about Op while you're at it). Most 
indy labels are happy to send free copies 
to stations that might actually play them. 
You might also write to labels that sound 
interesting and give them names and 
addresses of recommended radio stations 
and record stores. It takes a lot of encour- 
agement, but if radio stations play the 
records you're curious about, you'll be 
able to make informed choices when it's 

_ time to buy. : —JF 


THE ACT: Too Late at 20 (Hannibal, 611 
Broadway Suite 415, NYC 10012) British 
pop-rock, sounds like Graham Parker 
crossed with Tom Petty (Elvis Costello 
and the Byrds?), not the worst combina- 
tion, with songs like “OK Jerko” :and 
“Zero Unidentified.” —JF 


“THE ACTION “She's Got My Heart’’/ 


“Till I See You Again” (Radiogram, PO 
Box 1333, Stow, OH 44224) The third 
release from this pop/rock trio is a fun 
little record full of the sound of AM radio 


_in the mid to late ‘60s. Two cute love 


songs for teenage heartthrobs; thoroughly 


‘enjoyable. = = =8=————s SJL Basalla 


AIN, CHABADE, McMILLAN, MUMMA, 
AND USSACHEVSKY: New American 
Music, Vol. 4 (Folkways Records, 43 West 
61st St., NYC 10023) This recording of 
‘electronic music is well balanced, covering 
the many possibilities of this medium. 
Two of the works incorporate electronics 
with live performance. Of these, the most 
interesting is Joel Chabade’s “Echoes,” in 
which a performer, in this case a percus- 
sionist, interacts with instrumental sounds 
that are electronically processed. Ann 
MeMillan’s “Whale” and “Carrefours” are 
musique concrete using whale and instru- 
mental sounds respectively. The latter is 
quite nice with some rather astounding 
timbres. She knows her’ stuff, having 
studied with pioneers Otto Luening and 
Varese (whom she assisted in the realiza- 
tion of the tape portions of ‘‘Deserts’’). 
The finest piece is Gordon Mumma’s 
“Cybersonic Cantilevers.” It is based on 
an electronic system which processes 
sounds put into it. It was placed in 
museum and concert environments where 
audiences or spectators could choose to 
interact with the system or look on. 
Ussachevsky’s work is a more typical 
electronic work combining musique con- 
crete and purely: electronically produced 
sounds for a programmatic composition. 
—Dean Suzuki 


AIRHEAD: How Big I Heart (Hum- 
boldt’s High Records, PO Box 713, ‘Trini- 
dad, CA 95570) Airhead is an appropriate 


name for this group, which plays just the 


kind of reggae you'd expect from a bunch 
of white people looking at the world from 
pristine Northern California as opposed to 
grimy Trenchtown. Mundane peace-and- 
loveisms sung sweetly over a fairly well- 
done series of syncopated rhythms is the 
maudlin bill of fare. Of the nine cuts, 
seven are originals, most of which men- 
tion the word “love” at least 27 times, 
rendering the concept into cliched mush. 
This is definitive pie-in-the-sky-music. 
Airhead needs more anger, more outrage. 
Maybe they'll have it after reading this 
review and finding ‘that I’ve left the fact 


_that they play and sing well for the last 


sentence. —Ken Maffitt 


that range fro: 


WILLIE ALEXANDER ‘'Gin’’/‘’Close 
Enough” (Varulven, PO Box 2392, 
Woburn, MA 01888) “Gin” reminiscent of 
Lou Reed in his sensitive pose (“Oh Jim” 
from Berlin occurred to Steve), but what 
do you expect from the veteran Boston 
rocker who once replaced Reed in an 
incarnation of the Velvet Underground? 
Reedy electronics, rolling waves of pink 
noise, a very decent quirky ballad. “Close 
Enough” sounds really stale (teenage slang 
for old hat). We all gave it a “3.” “Gin” 
ratings—ML:6, SP:6, JF:7. 


JON APPLETON: Four Fantasies for Syn- 
clavier (Folkways Records, 43 W. 61st St., 
NYC 10023) A synclavier is a complex 
digital synthesizer with a polyphonic key- 
board. Does that make sense? No? O.K. 
Digital synthesizers are a relatively new 
development which have far more accu- 
rate and specific controls over the same 
musical parameters as all those other 
(analog) synthesizers. The four fantasies 
are keyboard-oriented compositions with 
a very loose 19th century neoclassical 
flavor. There are periodic special effect 
sections where Appleton shows off his 
considerable virtuosity. Much of this 
record is performed in real time (no over- 
dubs) and is tastefully underproduced. 
With a California loopo airbrush cover 
you could market this to all those 
Tomita/Carlos fans, but that’s probably a 
bad idea. This record is not “switched 
on.” 7 —Lefty Glascow 


ART BEARS: The World As It Is Today 
(Re, dist. by NMDS, 500 Broadway, NYC 
10012) It’s tough to say things about a 
work which speaks for itself so effectively. 
This is similar to their Winter Songs al- 
bum in terms of sound and feeling. Chris 
Cutler's drumming still has that jagged, 
deliberate edge, his lyrics perhaps more 
fierce in their political message and less 
classically poetic than usual. Fred Frith is 
still so much more than the “guitarist” 
people seem to think of, supplying sounds 

m the strangely sublime to 
the awesome and unsettling. Dagmar is 
without a doubt one of the most intensely 
expressive singers in all of recorded music 
(yes, I realize what I'm saying), and if I 
ever get to hear her sing Kurt Weill I'll die 
a happy man. The Art Bears are not easy 
to listen to, and that’s an important 
quality. They are determined to make us 
think, to question what we see and hear 
and are told. The truth may not always 
be pretty, but it shouldn't be avoided... 
and neither should this album. —S.P. 


ROY ATKINSON: Beginnings & Ends, 
(Fox; Roy Atkinson, 405 Myrtle Apt. 3C, 
Albany, NY 12208, $8.50) Roy Atkinson 
is an eclectic singer-songwriter. with an 
excellent ear for arranging. The Brazilian- 
jazz-flavored opener, ‘The Painter's Eye,” 
sounds so lovely; it almost detracts from 
the lyrics. But Atkinson is a sensitive and 
sympathetic lyricist, as “Changing World” 
and the Gordon Lightfoot-influenced “Pay 
the Bill in the Morning” illustrate. His 
lush guitar patterns can be hypnotic in the 
right frame of mind; note the clever in- 
strumental “Clock in the Mantle” and “It 
Doesn't Matter To You Now,” which 
balances four acoustic guitar parts with 
an electric overlay. Atkinson also has 
superb taste in non-originals. “North to El 
Prado” is a superb story-song by Dennis 
D‘Asaro, who seems -to be establishing 
himself as a master storyteller (hear 
“Leroy,” on his own Live at the Carden 
Street Cafe cassette; available for $5.50 
from Dennis at PO Box 64, Bidwell (not 
SUCB), Buffalo, NY 14222). Terry 
Hogan's “Silvery Skies’ has a simply 
gorgeous melody. Atkinson's blues-rockin’ 
“Smokin’ Man” and the poppish “Reason 
to Smile’ are rather ordinary, but the 
rest is so good it hardly matters. 

' —Tom Bingham 


B TEAM 3-song, 7” EP (2642 22nd Av., 


S.F., CA 94116) “Good drumming, Gang 
of Fourish” —SP. Guitar, bass, drums, and 
voice. Well-done but not very distinctive. 
SP: San Jose, 5.5; ML: San Francisco, 5; 
MT: Northern California, 4; JF: 5. 
(Location next to rating is that person's 
guess of where the group is from.) 


_ date for the most part. 


BABY & THE PACIFIERS “After U 
Jump”/“Planet Rangers” (1102 W. Peach- 
tree St., Atlanta, GA 30309) “After U 
Jump” is white, comic doo wop ska with 


speeded up voices (“like mice being - 


stepped on”), a reaction to a friend's 
threat of suicide. “Planet Rangers,” with 
its wacky synthesizers, is a sarcastic look 
at the “go to war’ mentality. Too cute 
but well-produced, danceable. SP:4, JF:4, 
ML:6, MT:8. 


DEREK BAILEY AND COMPANY: 
Fictions (Incus, 14 Downs Road, London 


ES; England) Company is guitarist Bailey's - 


loosely organized improvising collective 
that gets together whenever a tour can be 
gotten, a number of concerts can be pre- 
sented, etc. The members come from all 
over the world and the personnel for any 
Company project is based on who is 
around at the time, how many people can 
be involved, etc. Incus, a label run by 
Bailey and saxophonist Evan Parker (with 
the ghostly presence of percussionist Tony 
Oxley), has documented several Company 
aggregations. This one features soprano 
saxophonist Lol Coxhill (who also does a 
bit of reading), Misha Mengelberg on 
piano, celeste and voice, Steve Beresford 
on piano, toys and voice, Ian Croall on 
voice and, of course, Derek, who also 
uses his voice as well as his guitars. The 
idea behind this record is sort of an aural 
advertisement for Bailey's book—Improv- 
isation: Its Nature and Practice in 
Music—a nice little book concerning the 
history and contemporary application of 
improvisation, with excellent emphasis on 
lesser known European players, such as 
the musicians on this record. (It's also 
available from Incus.) Each person has a 
chance to read from this book, with other 
players or player exemplifying to some 


extent what is being read. Though Bailey: 


has always shown a wry, dry sense of 
humor in the midst of his distinctive (and 


much imitated) approach to guitar, this. 
album comes across as being a bit too — 
thought out and intellectual—not because — 


of the playing, which is often excellent, 
but due to the careful realization of the 
concept. “Theology” features the attrac- 
tive reading of Croall and a Beresford 
(on toys) and Bailey duet. Beresford is in 
a busy mood and Derek just prods along 
on acoustic. “Otology” has the ever-dis- 
tinctive voice of Coxhill and the playing 
of (I think) Mengelberg who uses both 


celeste and piano. His piano work moves. 


from rich melodic ideas to which is added 
dissonant irreverence, denser, faster 
passages, and a touch of poking rolling 
ragtime. “Speak Up, Lad” has Beresford 
trying a bit too hard:to be irreverent and 
pointed in his reading, but is redeemed by 
some brilliant wanderirig soprano. solo 
work from Coxhill, who works out with 
split tones, overtones and loping melodic 
lines. Side 2's “So Few So Many So So So 
What and—So Long” has a number of 
sections featuring a Bailey solo, reading 
by Bailey, Croall, Coxhill, and Mengel- 
berg and a lot of marvelous group inter- 
play, with some particularly excellent duo 
piano work. And it ends very cutely as 
group break-ups are discussed—the record 
is over for all practical purposes, but it 
runs on as silence is golden. —milo fine 


THE BARONE BROTHERS: Blues And — 


Other Happy Moments (Palo Alto, Jazz, 
755 Page Mill Rd., Palo Alto, CA 94304) 
The Barone Brothers (Mike on trom- 
bone and Gary on trumpet and fluegel- 
horn) are well known and respected 
players on the West Coast studio and big 


band scene. They've turned in a pleasant’ 


albeit predictable album. The opener gets 
things off to a good start. The song is in 
the post-Coltrane school of Elvin Jones 
and McCoy Tyner with drummer Shelly 
Manne laying down polyrhythmic pat- 
terns in the Jones style. The soloing is 
good. The ‘only thing that mars this track 
(and the title song) is Tom Scott's wimpy 
lyricon. It seems out of place in an other- 
wise all acoustic context. Their years of 
playing in big bands shows through on 
the final cut “Almost Blues,”. where they 
overdubbed themselves several times to 
create a brass section, to good effect. 
Nothing startling or unique, but a solid 


’ —R. Iannapollo 


BASKERVILLE HOUNDS “Ho 
“Route 66” (Bowe, PO Box 35112, Cl 
land, OH 44135) This record marks 
comeback of a band that was ver 
lar in Northeast Ohio during the 
‘60s and early ‘70s. Their best k 
song in these parts was the wild in 
mental “Space Rock” (on the local Tema 
label). They did have a national hit, how- 
ever, with “Hold Me” (originally an 
Tema, later on Avco), which cracked the 
Billboard Hot 100 in 1969, getting up as 
far as #88. “Hold Me,” a pre-rock stan- 
dard, is re-done in their R&R style here, 
but is more cleanly produced and less 
noisy than their earlier version, lacking 
the punch to put the song over. “Route 
66” is an uptempo electric blues rocker, 
well done, but there is obviously nothing 
new here. —JL Basalla 


THE BEATS “Look At Me Now’/“Cadil- 
lac Blues” (Lazer Records, c/o Studio 
Registry, 1780 Broadway, NYC 10019) 
Studio group from Georgia, though this is 
more like very early David Bowie than 
the Allman Brothers. Both songs have a 
light pop touch, mid-’60s British feel. —JF 


TIM BERNE: Songs and Rituals in 
Real Time...(Empire Productions, 126 
Lawrence Street, Brooklyn, NY 11201) 
Alto Saxophonist Berne’s fourth album is 
a two-record set recorded live at the In- 
roads, New York. He’s a sharp composer 
and director joined by Mark Goldsbury 
on tenor and soprano sax, Ed Schuller on 
bass, and Paul Motian on drums. The 
music incorporates bop and free styles 
that swing and float. Berne’s hooks and 
harmonies are rich and accessible, but 
there is much more to the compositional 
development. Berne and Goldsbury build — 
innovative harmonies that take off into 


improvisational solos showing their _— 


prowess over technique. The saxes can be 


fast and shrill or slow, soft and tonal. 
Schuller’s bass counterpoint especially 


underlines the harmonic aspects of Berne’s 
melodies. Motian, who has backed Jarrett 
among others, provides a bare beat that 
slides and shuffles through the music. Oc- 
casionally he revs up rolling when the 
saxes get to growling. “Robert Miguel” 
is the shortest and most direct. of the 
“songs.” It's wonderfully simple and 
catchy, but is built and stretched into 
multiple harmonies with rippling saxes in 
just a few minutes. Of the longer pieces, 
“New Dog/Old Tricks” and ‘Flies’ have 


_ lively songs that rear their heads. The 


other “rituals” have slow and graceful 
movements. —David Skarjune 


HERSCHEL BERRY AND THE NATIVES: 
New Rock and Roll (Dance Records, 1219 
W. Drew, ‘Houston, TX 77006) Strongly 
melodic Houston rocker utilizes regional 
Tex-Mex influences in a sparse, knowing 
way. Excellent hooks and dynamics, clean 
sound, a fascinating distillation of ‘80s 
upbeat pop through Southwestern eyes. 
Urgent vocals front a versatile band, and 
while the lyrics aren't much, the wrapping 
is so attractive it doesn’t matter. Add in 
strains of rockabilly, Beach Boys, Attrac- 
tions, Buddy Holly pop, and ‘60s English 
invasion. “Blessing In Disguise” (tough 
drum intro), “Say Boy,” and “City of Lost 
Gloves” should all be hits. : 
—John Johnson 


ndvidea of howto use it, 
‘the band might as well be canned (they 
Id be‘canned), and the song selection 

idedly:, second-rate. James Taylor's 
“Lo and Behold” was given a much more 
soulful réad 


the mark) di 


“Rescue Me, —JF 


BLACK MARKET BABY “Potential 
Suicide”/“Youth Crimes” (Limp Records, 
1327 J Rockville Pike, Rockville, MD 
20852, $2.50) Two hard-driving punk 
tunes from a D.C. band with their roots 
in ‘77 English punk. The production is not 
that good but the songs are. “Potential 
Suicide” is an anthemic tune with depres- 
sing lyrics while “Youth Crimes” is about 
typical American suburban bored brats 
who take ludes, steal dad’s car, and the 
neighbor's TV. Keith Campbell's guitar 
playing and Tommy Carr's drumming are 
top-notch on this cut. — Steve Kiviat 


THE BLACKHOLES “Warren Spahn’’/ 
“Captain Payday” (c/o Castalia, PO Box 
11516, Milwaukee, WI 53211) “Spahn”’ is 
a tribute to the pitching great that begins 
with synthesized ballpark organ and fun 
handclaps. It has play-by-play of a Spahn 
no-hitter and simple philosophy about the 
“ballgame of life.” It’s wholly adorable, 
and I don’t know what to make of it at 
all. “Captain Payday” is a more standard, 
harder, fast punk song reminiscent of 
early Stranglers stuff. _ —Jean Gray 


h 


BLACKLIGHT _ BRAILLE: >Bleateic Can- 
ticles. of the. 
p= Records; 


Mezrow’s Really the Blues: or Jack 
Kerouac’s account of his first high-school 
dance. Then comes some dumb music, 
then some industrial noise that’s about as 
interesting as going to work with your 
Daddy. Still, this is all a great yock and 
I'm almost convinced that they meant it 
~that way. - —Alan P. Thornton 


BLUEGRASS KUN-TREE: Stretching Out 
(Ridge Runner, dist. by Richey, PO Box 
12937, Fort Worth, TX 76116) A very 
enjoyable mixture of country and blue- 
grass with an ornate swing-influenced 
fiddler, rich vocals, and fine harmonies. 
Five songs are by Bill Caswell (a contem- 
porary country songwriter), two by 
Carter Stanley. Best by far is Ian (of Ian 
and Sylvia) Tyson’s “Summer Wages,” 
which is given an incredibly sensitive 
reading. Considering all the pop-bluegrass 
experiments, I’m surprised there are so 
‘few attempts. to fuse country and blue- 
grass. —JF 


Blacklight Braille 


sa much better version of: 


KilledMe (Green Linnet, 70 Turner Hill 
1. Road, New Canaan, CT 06840) Re- 
leased on Green Linnet, this, their sec- 

record of four, is again available in 
this “country. The Bothy Band has been 
one of the most revolutionary forces Ire- 
land has ever seen in music: Although 
disbanded since '78, their uence is still 


being felt today as a new generation of 


Irish musicians springs forth from':their 
influence and inspiration., They took ; 
the traditional instruments traditional 
tunes and arranged them in 
suddenly appealed to younger ea 
a perfect marriage of the finest relody- 
instrument playérs, with the newly devel- 
oping methods of accompaniment and 
arrangement. Seemingly tireless in their 


abilities to grow and invent, these people 


took the music further than it had been 
taken before. The results are still breath- 
taking. Made up of: Paddy Keenan 
(pipes), Matt Molloy (flute), Kevin Burke 
(fiddle, replacing Tommy Peoples after he 
left in '75), Triona Ni Dhomhnaill (vocals, 
clavinet, harpsichord), Micheal O 
Domhnaill (vocals, guitar), Donal Lunny 
(vocals, bouzouki, guitar), the singing is 
delicate, beautiful, restrained, while the 
dance music is clean, fast, full of harmony 
and uninhibited pagan exhilaration. There 
is no clutter; each personality comes 
through. Very pure music made of both 
earth and spirit. —Todd Denman 


B-MINORS “Prom Night’/“Letters From 
Home” (Ikon Records, 231 Callahan Rd., 
Canfield, OH 44406) “Prom Night” is a 
hymn to “the way it used to be.. .like the 
way it never was”—reminds me a little of 
an old Sweet song called “The Sixteens,” 
“Letters From Home” is catchy, with a 


repetitive vocal and. rhythm section and 
nice harmonies. 
Ht Burma, songs, 


Similar to Mission. of 


CHUCK BRIMLEY “St. Elmo’s Fire” 10” 
45 (BMI Records, 1001 Eula Ct., Glen- 
dale, WI 53209 or through Castalia) 
Written by Michael Franks. This is 
smooth jazz muzak with a vocal on the 
A-side by a guy who sounds kinda like 
Franks (but with more interesting inflec- 
tions). The tune itself is very pretty, shim- 
mery. Singing to the instrumental version 
(elect. gtr., sx, drms, perc., pno, synth, 


' flglhrn, elect. bss). on the B-side is good 


fun. é —JF 


BROTHERS BY CHOICE “Get Up and 
Dance"/"Got to Get You Home” (New 
World, 2309 N. 36th St., Milwaukee, 
WI 53210) The falsetto vocal. is a bit 
strained, but this is a very catchy dance 
tune and arrangement: B-side is a slow 
crooner with rich harmonizing, slightly 
rough but ambitious. Brothers By Choice 
use sparer instrumentation (bass, guitar, 
drums, minimal horns) than most similar 
soul groups, but do’ well with what 
they've got. A little slicker production 
would help, but I like this. 7 —R. Legault 


BOTHY BAND: Old Hag You Have 


© serious and repeated listenings. fy 
| —Norman Weinstein 


_ spiritual conn ction Kevin plays a se 


itarist/pianist 
Me a highly ac- 
lectric guitarist with an odd 
mix of romaritic and radital roclivities 
(Wes. Montgomery on acid?). I’m “hot cer= 
tain he knows who he wants to be in his 
music yet. The major voice on this re- 
cording is Heinasirkka Dennis Gonzalez 
who plays a piercingly incisive pocket 
trumpet and drums. He steals the show 


ftom, Bucknam on the meandering title 


track and‘thines..on the dreamy “Buzzer.” 
Only on “Engaged” do Gonzalez and 
Bucknam perfectly complement each 
other. Bucknam plays a haunting piano 
riff that is..lovi 
Gonzalez’s trumpet.*Reminds me of some- 
thing Carl Ruggles would:..write. This 
record suggests the vigor of the..Dallas 
experimental music scene and deserves 


KEVIN BURKE: If the Cap Fits. . .(Green 
Linnet, 70 Turner Hill Road, New 
Canaan, CT 06840) a classic re-released 
on Green Linnet, this was at one time, in 
'78 or '79, the best selling Irish record. (It 
might still be!) This is pure Irish fiddling 
at its best. Kevin displays remarkable 
flexibility and control. It is raw and vital, 
yet at the same time refined. He plays 
solo, over-dubs with himself and is joined 
by others on a variety of instruments for 
melody and accompaniment. Of note is a 
set of reels, 16 minutes long, where these 
friends drop in and out as he goes from 
tune to tune, churning out 11 or 12 tunes. 
Especially exciting are duets with accord- 


ion player Jackie Daly that preceded their Soe 
“now well-known duet album Eaves: 


dropper. (See GP-“H", p.9h) And as if 


by 


Clare hornpipes with Micheal O. Domh- 


* naill (guitar): that is quite expressive and. 
_ spellbinding, also preceding their duet 
_ album Promenade (see review this issue). 


Kevin plays basically in the famous Sligo 
style, influenced by Michael Coleman, 
Michael Gorman, Paddy Killoran, and 
others of historical importance in Irish 
fiddling: His playing is very bouncy, 
rhythmic, ornamented, dynamic and 
powerful; and powerfully good! 

—Todd Denman 


KEVIN BURKE, MICHEAL O DOMH- 
NAILL: Promenade (Green Linnet, 70 
Turner Hill Road, New Canaan, CT 06840) 


Re-released on Green Linnet, growth in ° 


Irish music continues... These two, and 
Donal Lunny, are really good in the 
studio and have pioneered new recording 
techniques and standards with their music. 
This record, in contrast with If The Cap 


Fits... (see review this issue), has a dis- 


tinct studio-produced sound. It is even 
more intimate, smooth and strong. The 
guitar and fiddle sound magnificent to- 
gether and even further, I sense a close- 
ness between Micheal and Kevin. All 
traditional dance tunes, Kevin makes a lot 
of the “lifting” rhythm changes between 
hornpipe, slide and reel, as well as key 
changes. Micheal is amazing with minor 
modes and subtle high-on-the-neck chords 
that create a haunting beautiful sound, 
A very strong, refined record. These 


. musicians are diffusing the distinctions be- 


tween “folk” and “art” music as they con- 

tinue to broaden the potential and appeal 

of this growing and vital tradition. 
—Todd Denman 


gly counterpointed by 


‘of 


' extended electronics in music. 


“L” LISTS. THROUGHOUT: We asked most 
Op contributors for lists of music-related Is, 
the results of which are published herein. The 
addresses listed are used with consent and 
these persons may be sent kind letters and 
records; however, we will not be held respon- 
sible for what they do with these records. 


JOE HARRISON 
40 Rugg Road 
Boston 02134 


1. Steve Lacy - Soprano saxophonist and com- 
poser with spare, quirky improvisational style. 
Noted Monk stylist. 

2. Joan LaBarbara - Singer/Composer in 
contemporary classical idiom noted for explo- 
rations of sonic fringe. 

3. Lex Luthor - Chiefly known as Superman’s 
arch-nemesis, this brilliant criminal studied 
bass violin with Oscar Pettiford and Jimmy 
Blanton, often substituting for the former in 
the Duke Ellington Orch. - Seminal be-bop 
recordings on Prestige and Savoy before 
turning full attentions to crime. He is 
occasionally seen sitiing-in at various Metro- 
polis after-hours clubs. 


“STEPHEN SPERA 
_ Box 1174, Peter Stuyvesant Sta., 
NYC 10009 USA 


1. GYORGY LIGETI - modern composer, best 
known for weird choral music in “2001. 

2. JOHN LYDON - the public image himself. 
3. ART LANDE - fantastic planist. exponent 
of the ecm “chamber jazz” style. RED 
LANTA (ecm) LP the modern spirit of erik 
satie. ; 

4, LEWIS/GILBERT - one half of the british 
band, WIRE. their DOME Ip’s (1,2,3, so far) a 
must. 

5. PIETRO LOCATELLI - composer of the 
high baroque. Listen to “‘violin concerto in c 
minor, op.3, #2”. 
Great ‘“‘L’’ songs: 
APART joydiv 
goldman (45) 
LYING ON THE SOFA OF LIFE dna (ep) 
LONGARM wall of voodoo (ep) _ 

other L’s to discover::: LOTTE LENYA, H.P. 


LOVE WILL TEAR US 
(45) LAUNDERETTE viv 


 LOVECRAFT, LAUTREAMONT, JACQUES _ 
b LAC: z wae oak ae : = es ite soon 


‘ 


MICHAEL FITZGIBBON 
1637% N. 53rd, upper. 
Seattle, WA 98103. 

does radio shows on KRAB 


1. learned: New musicians are rediscovering 
the relationship between the knowledge of, 
say, 16th century counterpoint and Cage’s con- 
cept of silence. 

2. laconic; Musical ideas are becoming more 
concise, thus, more accessible. 

3. language: The way new music is commun- 
icated is fascinating; at times the score is more 
interesting than the music. 

4. libation: Music is shying away from the 
intellect, and becoming intoxicating again. 

5. love: Love? Music is more like a passion. 


BRIAN AUERBACH 
POB14653 

San Francisco, CA 94114 
does radio shows on KALW. 


1. STEVE LACY: Extraordinary for contribu- 
tions to modern music & artist ideals through 
compositions, as group leader and leading 
spokesperson on his instrument, the soprano 
sax (for 25+ years). 

2. JIMMY LYONS: Important for single 
minded devotion to development of modern 
extensions of alto sax and as long-time (20 
yrs.) member of Cecil Taylor Units. 

3. GEORGE LEWIS: Leader in the field of 


_ low brass playing (trombone, etc.), important 


composer of modern music and investigator of 
Also idealist 
willing to work in many different. contexts. 

4. PAUL LOVENS: Fantastic German percus- 
sionist interested in wide spectrum of per- 
cussion sounds and musics. producer of own 
records on Po Torch. 

5. OLIVER LAKE: Angular/rhythmic alto 
sax; also flute, tenor. very broad-minded 
composer to the point of leading fustonesque 
group JUMP-UP. 

George Lewis, clarinetist extraordinare from 
New Orleans, Booker little, late, great trumpet 
player esp. w/Eric Dolphy!!!Frank Lowe, 
fine tenor player (all as examples of the con- 
tinuum of African-American Contemporary 
Music). LET FREEDOM RING by Jackie 


_ McLean & LOXODONTA AFRICANIA by Ricky _. 
_ Ford (tenor, sax) are two recordings that _ 
manifest this tradition. 
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_ BURUNDI BLACK (Barclay/Cachalot, 55 


Mercer St., NYC 10013) Visage drummer 
Rusty Egan and French producer j.P. 
Illiesco are the latest to attempt demon- 
strating how much fun African music can 
be when white people impose studio 
tracks over actual field recordings. Byrne 
and Eno at least had their hearts in the 
right place when they unwittingly stum- 
bled on the side of condescension, but 
Burundi Black is an outright victory for 
cultural usurpation. —Tom Keogh 


TEE CARSON AND THE BASIE BANDS- 
MEN: Basically Count (Palo Alto 
Jazz, 755 Mill Road, Palo Alto, CA 
94304). Carson is a relatively unknown 
pianist who in this record essentially re- 
places Count Basie in a small big band. 
While this is a solid date, and Freddie 
Green is a delight on rhythm guitar, the 
weakness is the absence of Basie. Nobody 
replaces the pianistics and inspiration of 
Basie, despite Basie’s own disclaimers. 
Actually, the most interesting moments 
are when Carson departs from the Basie 
model, such as the use of the Acapella 
Gold voices on Carson’s own moody 
“E’naj . —Steven Moffic 


PAUL CEBAR & THE R&B CADETS: 
Get A Move On 4-song 7° EP (Just 


Think, 4160 N. 44th St., Milwaukee, WI | 


53216) All four songs are R&B, ‘50s style 
‘pop with good sax playing and silly 
lyrics throughout. “One Is Green” is the 
strangest love song about a girl's eyes 
ever written. Musically they’re v 


influences. 


RICK CERONE “A Long Run Home’/ 
(instrumental) (Reel Dreams, PO Box 804, 
Bloomfield, CT 06002, $2.25) There've 
been a number of records by sports stars 
over the years. Anyone else remember 
Mickey Mantle lifelessly intoning “Mickey 
Who?” on Teresa Brewer's “I Love 
Mickey”? What about Denny McLain’s 
organ LP? But this is one of the best by 
far. The song, written by Carl Henry (see 
elsewhere this issue) and his production 
partner Bill Hudak, is a finely crafted 
country-rocker using a baseball motif to 
set up a what-if love reflection. And guess 
what? The Yankee catcher can actually 
sing respectably well; a few intonation 
imperfections, but certainly no worse than 
some people who consider themselves 
singers. The B-side is a listenable instru- 
mental version by the Dusty Road Band. 
A pleasant surprise. (Cerone’s royalties go 
to charity.) —Tom Bingham 


chantons noel. ghosts of christmas past. 
(Les Disques du Crepuscule, M-Raft, 1050 
6th Av., NYC 10018) It seems like every 
two weeks I finda new record on this 
label which seems interested in music by 


everyone but people from their own coun- : 


try. Here we have a Christmas album, of 
all things, featuring mostly British types 
like Cabaret Voltaire, Michael Nyman, 
Durutti Column, Aztec Camera. Also a 
few yanks like Tuxedomoon and Thick 
Pigeon, as well as some people from parts 
unknown to me. What I like about this 
label is that their samplers feature people 
you've never heard of mixed with slightly 
obscure folks who seem to always do 
what you wouldn’t expect them to do. For 


instance, the Nyman piece is weird and . 


electronic, the Tuxedomoon track sounds 
like the Blues Brothers (well, sort of) and 
Cabaret Voltaire are almost cheerful, 
sleighbells and all. What will they think 
of next? —S.P. 


HARRY CHOATES: The Fiddle King of 
Cajun: Swing (Arhoolie Records, 10341 
San Pablo Ave., El Cerrito, CA 94530) 
Effective blend of Western swing, country 
boogie, honky tonk, blues, old-time 
fiddling, and Cajun. Choates lived from 
1922 to 1951; his first recordings were 
made in 1946. Vocals are ‘mostly in 
Cajun, a polyglot dialect peculiar to- 


> Southwest Louisiana. The -instrumental 


backup is standard country of the day — 
Choates’ fiddling, though, is consistently 
innovative, enthusiastic, and entertaining. 
Highlights include: "Devil In the Bayou,” 
“Draggin’ the Bow,” “Cajun Hop,” and 
“Tawtell Waltz.” A deserved legend of the 
swampy Gulf Coast with parallels to 
Hank Williams in both influence and lite- 
style. Six cuts are repeated from his 
deleted Jole Blon album on D. 


—John Johnson | 


CHUCK WOW: Shelf Life 8” Flexidisc 
(200 S. Oliver, Minneapolis, MN 55405) 

Jould you believe that a flexi could be 
tacked down. to a sheet of galvanized 
steel? This group tried and it didn’t 
exactly work. The experimental sandwich 
wreaked electromagnetic havoc on turn- 
tables but another attempt using, a card- 
board buffer between the plastic and steel 
did. work. This is the second limited 
edition finespun plastic effort by the 
Chucks, a hardly seen and heard Twin 
Cities rock band. There are just three 
songs in under nine minutes with a clean 
upbeat sound. On. top of the typical 
combo guitars are a smooth sax, some 
snappy electronic blips, and even an 
acoustic guitar solo. “Symphony in 
White” has a bridge that plays off a Peter 
Gunn Theme bass, a line I've never tired 
of though I've heard it in dozens of rock 
songs. “(I Wanna) Touch” is the climax 
tune and supplies lots of bouncy, youth- 
ful passion. ~ —David Skarjune 


ANDY COHEN & JOE LaROSE: Tuxedo 
Blues (Green Linnet, 70 Turner Hill Road, 
New Canaan, CT 06840) Okay, so Andy 
and Joe are friends of mine. Big deal. This 
is still one of the very best ragtime-cum- 
blues albums of the ‘80s, the ultimate 
recorded representation of the excitement 
Andy and Joe can whip up during a live 
gig (or Andy solo, for that matter). Joe's 
a quiet sort, who'd just as soon sit around 
with a few picker friends in Brady Lake, 
Ohio, and play his fiddle a la Lowe Stokes 


than go on tour. Andy, on the other | 


hand, is Mr. Enthusiasm—put a guitar in 
his hand or a piano in front of him (no 
piano on this album) and you can't stop 
him (not that you'd want to). Perhaps 
that’s why they balance each other so 
well— Andy extending himself as far as he 
can and beyond, twirling his guitar, rous- 
ing the crowd with Rev. Gary Davis 
spirituals (hear his Shuffle Rag LP on June 
Appal), East Coast blues-rags, piano 
classics such as James P. Johnson's 
“Carolina Shout” (done here in a two- 
guitar arrangement by Andy and Joe), 
animated old-time tunes (such as Fields 
Ward's “Winkin’ Eye,” with great banjo 
by Joe), and of course Riley Puckett’s 
“Ragged But Right” (Andy's theme song, 
captured here in all its intensity); Joe sit- 
ting with a poised precision, calmly 
setting down some of the finest, most 
propulsive mandolin and banjo licks 
you'll hear anywhere, singing with a droll 
whimsicality (hear “My Money Never 
Runs Out”), and kicking up nearly as 
much of a storm as Andy. (Joe also shines 
on the more delicate songs in their reper- 
toire; note his uncanny re-creation of 
Washington Phillips’ “Bye and Bye I'm 
Gonna See the King.”) Gary Hawk guests 
on harp on three tunes; he’s no slouch 
either. —Tom Bingham 


ERIC COLLINS: Shoestrings 5-song 7” 
EP (Sink or Swim, 200 Schocalog Rd., 
Akron, OH 44313) Homemade soft rock 
production. 


CRASH COURSE IN SCIENCE: Signals 
from Pier Thirteen (Press Records, 432 


~ Moreland Ave. NE, Atlanta, GA 30307) 


The first in a series of releases “Investi- 
gating the. art of danceability.” Intense 
and industrial but in a small. business 
way. Crash Course finds beauty in mini- 
malist, metal-hitting-metal melodies, and 
forces the rhythm track to carry most of 
the load. — Alan P. Thornton 


ANDREW CYRILLE/JEANNE LEE/JIM- 
MY LYONS: Nuba (Black Saint, LREG., 
4 via San G.B. De La Salle, 20132, 
Milano, Italy) Lyons and Cyrille first 
recorded together as part of a particularly 
excellent number of Cecil Taylor Units. 
Much of the music was flamboyant and 
intense. Now, years later, they join one of 
the most distinctive vocalists on the 
planet for a quite subtle (though very 
emotive) set of pieces that invoke images 
of jazz, Africa and open improvisation. 
There is often a call/response type of 
interaction present, though it often is not 
obvious and is never pretentious. Lyons 
explores everything from his familiar 
post-bop Parker linear stylings to in- 
volved warblings on the two versions of 
the title cut. Lee applies her attractive 
imagistic poetry to the music as well as 
her caressing vocal sounds (including 


clicks - whispers). Cyrille plays with — 


admirable reserve, only stepping slightly 
forward on “In These Last Days.” Much 
of his playing involves a variety of per- 
ussi ? 
eA" is quite beauti 
and understatement. The empathy of the 
players is obvious as is their respect and 
sensitivity as one or more will lay out to 
provide a variety of textural /instrumental 
combinations. No overt flash, but plenty 
of substance. —milo fine 


LARRY DAVIS “Since I Been Loving 
You”’/“Walk Out Like A Lady” (Rooster 
Blues, 2615 N. Wilton Ave., Chicago 
60614) Modernized electric blues, maybe 
more accurately “soul-blues,” with some 
intriguingly wispy guitar. Very upfront 
bass. Produced by Oliver Sain, who also 
plays sax and organ. The songs them- 
selves are not half as special as the 
arrangements, which show traces of. the. 
JB’s and the Allman Brothers (at their 
introspective best). —JF 


DEADLY EARNEST AND THE HONKY 
TONK HEROES: Dance to the Modern 

Sound of... (Wheeler Recordin’ Co., 

1682 Catalpa, Cleveland, OH 44112) 

Here’s an album by Cleveland’s  best- 

known country band. It covers a wide 

range of country music styles from swing ~ 
tunes like “Fishin’ Song” and “Right Stuff” 

to mellow love songs like “I've Got A 

Heart To Spend On’ You.” There's also a 

rabble-rousing rockabilly number called 

“Rock It Billy.” Along with this song, my 

other favorite is ‘Tennessee Highway” for 

its down-home emotionalism. In fact, 

down home is a good description of the 

lyric content of the album—quite often 

simple, but always reflective. 


—John Basalla 


PATTY DEE “We've All Had Enough”/ 
“Now or Never” (Aircut, 967 Osos St., 
San Luis Obispo, CA 93401) Catchy 


synthi-rock with overdubbed close-har- - 


mony vocals, sort of like Skeeter Davis 
with Los Microwaves as backup. | like the 
A side with its slower beat but eerie, 
dense keyboards better than the B side, 
which has a prominent funk bassline and 
more Gary Numanesque accompaniment. 
RL: 6, JF:6, CJ:4 or 5. —R. Legault 


pella intro to 
| in its simplicity 


\, 


PATTY DEE: Fade the Night Away 2 
EP (Aircut Records, 967 Osos St., San 
Luis Obispo, CA 93401) Soft rock aka 
easy listening. Songs typically have a pop 
beat over counterpoint a la Bach with 
vocals/harmony that remind me of theory 
class. Obvious classical influences. Needs 
more spirit. Who is the intended audi- 
ence? —Karla Brasaemle 


% 


ROBYRT DELONG & THE PUSHBUT- 
TONS “Modern Pretties”/“Somebody’s 
Queen” (Question-Mark, 3432 13 Ave. 
West, Seattle, WA 98119 or c/o K. 
Wilson, 403 Roy #20, Seattle 98109) Man- 
nered vocals, many influences — deftly 
skipping from Cars to Lou Reed, bubble- 
gum to ska—a commercial new wave 
amalgam with interesting and/or annoy- 
ing distortion, white noise thrown in for 
bite. MT:5, ML:4 or 5, CJ:4, JF:4. 


DEO LP (Innovative Communication, 
Kirchstr. 6, D-3101 Winsen/Aller, W. 
Germany) An LP-length 45-rpm record by 
a young German dance-rock band from 
the Ruhr Valley. For me, they achieve a 
nice balance between tightly controlled 
vocals and keyboards on one hand and 
looser guitar and drums on the other. 
They sing in German—can't comment on 
the lyrics except that they seem to be 
about high-tech subjects. Same sort of 
rigid 4/4 beat as Kraftwerk, Telex, etc., 


except that it rocks a lot harder—an 


important difference. One tune even 
sounds like the Ramones might have if 
they had grown up in Deutschland. 

—R. Legault 


DEPROGRAMMERS “Grim Reaper’’/ 
‘Midas Touch” (Cryptovision Records, | 
411 E. 9th St. W. Store, NYC 10009)” 
Bouncy hook-filled pop songs. A tight 

and professional four-piece band. ee 
—Jean Gray 


NICK DIDKOVSKY: Now I Do This 
(Punas Music, RR 2, Box 382, Sherman, 
CT 06784) From the notes on the record, 
it appears that Didkovsky is a starving 
artist severely dedicated to his music. 
There are no concessions here to listen- 
ability, and there shouldn't be in this 
experimental genre. However, experi- 
mentalism in and of itself does not guar- 
antee excellence—only a few things work 
here. The opening cut, “Flykiller” is the 
best of the album—a tour-de-force of pre- 
pared guitar, like Frith but with a sense of 
humor. There are obvious nuances of 
both Partch and the Japanese Kabuki 
theater in “Block Party,” and “Breath” is 
hauntingly beautiful. But the more elec- 
tronic pieces, such as “Wig Piggly” and 
particularly the. side-long “Silesian Fields” 
are static, even disturbing, and not 
terribly successful. Often I felt as if the 
air brakes on a locomotive were closing 
in on me. Didkovsky shows dedication 
and intensity in his work, but his compo- 
sitional sense leaves something to be 
desired. —Michael Huntsberger 


THE DIRECTIONS “Jerk’’/“Can’t Sit 
Down” (New World, 2309 N. 36th St., 
Milwaukee, WI 53210) “Funky, soulful, 
had a groove and all that’ —SP. Inter- 
esting combination of R&B styles. SP:6, 
JF:6, ML:4. 


—$—$—$—$——$ $e 


ASH COURSE IN SCIENCE 


DLUGOSZEWSKI, MOORE, FULKER- 


SON, SILVERMAN: New American . 


Music, Vol. 2 (Folkways Records, 43 West 
61st St., NYC 10023) Composers of the 
1970's, Moore and Silverman are the most 
conservative of the four; Moore sounding 
neo-Stravinskian, whereas Silverman re- 
flects pointillism a la Webern and Boulez. 
Their works are solid but break no new 
ground. More interesting were the works 
by Dlugoszewski and Fulkerson. The 
former's “Angels of the Inmost Heaven” 
explores three major structural levels: 
timbre, density, and phrase permuta- 
tions. The result is a work of great 
intensity and power. Composer/guitarist 
William Hellerman performs ‘Patterns 
VII" by Fulkerson. Hellerman’s interpreta- 
tion of the graphic notation is subtle, full 
of nuance, and imaginatively conceived. 
S35 ’ —Dean Suzuki 


MICHAEL DOUCET: Dit Beausoleil 


(Arhoolie, 10341 San Pablo Ave., El 
Cerrito, CA 94530) Young Cajun fiddler 
Doucet with his popular band Beausoleil. 
The songs are traditional, though given 
the inflections of a group versed in many 
different styles, such as the bluesy Creole 
zydeco style popularized by Clifton 
Chenier. Black fiddler Canray Fontenot 
was a big influence on Doucet, whose 
playing is harsh and jazzy and whose 
expressive singing overreaches its range. 
Besides fiddle, instrumentation includes 


~ DOKE BROTHERS BAND (Polecat Creek, 


122 N. Wayne St., Monroe, GA 30655) A 
southern boogie-rock band with the usual 
blues and country influences but little 
inspiration. —JF 


DREAM SYNDICATE 12”EP (Down 
There Records, 11028 Sunset Blvd., L.A., 
CA 90049) Here's a band that has listened 
to their share of the Velvet Underground, 
and probably a healthy dose of the Soft 
. Boys, too. Half of this band were key 
members of the Suspects a couple of years 
ago. I find this much more entertaining, 
due mostly to songwriter Steve Wynn's 
decision to take over vocals from Kendra 
Smith. He sounds so much more con- 
vinced. Side one starts with “Sure Thing,” 
the only song not written by Wynn and 
the one sounding most like the aforemen- 
tioned Velvets. Nothing wrong with that. 
Next comes “That's What You Always 
Say,’ a slow, lengthy, crashing, emotional 
little ditty. Side two, or the feedback side, 
opens with their hit “When You Smile,” 
which starts slowly and builds and has 
some really cool lyrics about dreams, 
loss, and time. “Some Kind of Itch” has 
more feedback and vocals that remind me 
of Bryan Ferry. Overall this is a very en- 
joyable debut, but I have a feeling they 
can and will do better. —Calvin Johnson 


PAUL DRESHER: Liquid and Stellar 
Music, This Same Temple cassette (Paul 
Dresher, 1937 Carleton St., Berkeley, CA 
94704, $8) Composer Paul Dresher has 
studied with Pauline Oliveros, Terry 
Riley, Steve Reich, and Robert Erickson, 
as well as various masters of non-western 
musics. The two large-scale works on this 
cassette most .clearly reflect the influ- 
ences of Riley and Reich, particularly the 
latter in the phasing techniques of “This 
Same Temple.” This work for two pianos, 
however, does not utilize the technique as 
a process that must inexorably be fully 
worked out as a single event, as the per- 
formers are allowed to make certain 
choices as they play. 

I found “Liquid and Stellar Music” to 
be more engaging due, in part, to the lush 
sonorities created by the electric guitar 
(performed by the composer) and the 
elaborate tape loop system that can set up 
very complex and sinuous textures. As 
with much minimal or process music, the 
entire work is the fruit of the working out 
and development of a germinal cell. This 
is captivating music. —Dean Suzuki 


THE DROOGS “Only Game In Town"/ 
“Garden of My Mind” (Plug n Socket, PO 
Box DH, Van Nuys, CA 91412-1520; dist. 
by Jem) Heralded as part of the mid-’60s 
psychedelic garage band revival, these 
guys are what used to be thought of as 
“new wave” in 1976 (they were even re- 
leasing 45s then). It’s hard rock with a bit 
of tension, a bit mind you. SP:4, ML:4, 
JF:4.5. 


DUB RIFLES 5-song, 7” EP (Notown, 
Box 547, Wpg. Gen. P.O., Winnipeg, 
R3C 2J3 Canada) Very modern-sounding 
if occasionally tedious British-influenced 
rock with touches of reggae/ska/R&B. 
Heavy on the horn riffs (some nice ones, 
too) which contrast nicely with the un- 
melodic vocals. ML:5, SP:4, JF:5. 


JONATHAN EBERHART: Life’s Trolley 
Ride (Folk-Legacy, Sharon, CT 06069) 
Folksinger Jonathan Eberhart is one of 
those veteran performers so good you 
wonder why you've never come across 
him before. His husky bass voice (which 
can be very gently husky when called for, 
as on his lovely original “Laurel’) reminds 
me somewhat of a cross between Scott 
Alarik and Stan Rogers, without sounding 
a great deal like either. His five originals 
(out of 14 cuts) are certainly varied, for 
example the humorously intricate “Winnie- 
the-Pooh Rag” as well as a poignant, 
nostalgic song for the planet Mars. His 
choice of material is first-rate, and in- 
cludes several stirring gospel songs, a 
Mark Spoelstra oldie, and even a Gilbert 
and Sullivan tune (which comes off re- 
markably well, thanks in large measure to 
the exceptional singing of Magpie’s Terry 
Leonino). His choice of musical associates 
is no less advantageous, including Jay 
Ungar (hear “Chicken Road,” in particu- 
lar), Greg Artzner of Magpie, Joe Hicker- 
son, and the awesome Helen Schneyer 
(only as part of a chorus, alas). I'm al- 
ready anxiously awaiting Eberhart’s next 
album. —Tom Bingham 


ELECTRIC EELS “Spin Age Blasters’/ 
“Bunnies” (Mustard, 100 Smith Sts, 
Brooklyn, NY 11201) Another post- 
humous release by the “legendary” Cleve- 
land rock band. Actually, if you've heard 
the first Rough Trade single you know 
better than to read a review before you 
buy it. You get two bone-crushing songs 
that make adjectives like “intense” seem 
too tame. “Spin Age Blasters” is a raw, 
blistering number in which two guitars 
(the only instruments) crank out this 
destructoid riff while vocalist Dave E 
sings in his usual strangled manner. The a 
cappella (rap?) section in the middle 
provides the most inexplicable moments 
on record in recent history. “Bunnies” is 
basically a children’s song adapted to 
more horrific circumstance. Backed by the 
Mirrors/Styrenes contingent, the band 
seems less taken to art-rockish “metal” 
and takes on a Beefheart/Contortions 
style free-formness. Not for the weak. 10 

g —Chris Stigliano 


Lakes” —MT. “Sounds like a machine 
shop to me” —ML. Industrial. “More Joy 
Division clones’’ —SP. Hollow sound. 
“Big mushy British existential sound” 
—SP. ML: Detroit, 4; JF:5; MT: Pitts- 
burgh, 6; SP: Chicago or Columbus, 
Ohio, 6. (Location next to rating is that 
person’s guess of where the band is from.) 


BRIAN ENO: On Land (Editions EG, 
dist. by JEM) Number four in Eno’s 
“Ambient” series, Lots of low rumblings 
and environmental field recordings, hard 
to discern any of the normal instruments 
due to studio manipulation and no doubt 
unusual playing techniques. The sound 
may be different than you'd expect, but 
the effect is predictable in a pleasant Way. 
Comes complete with a handy diagram 
for a speaker arrangement which makes 
my engineer friends shudder. —S.P. 


THE FAN CLUB: 15:20 6-song 12” EP 
(Rude, PO Box 660, Staten Island, NY 


' 10314 ) From the forgotten part of New 


York City comes a fairly basic scratchy 
new wave rock band with AOR ten- 
dencies and garage band production 
values. One song, “Just Another Kiss,” 
with a nice mix of male-female lead and 
background vocals, and crunching guitars, 
is a hit in search of a venue. —JF 
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LEFTY GLASCOW 


1. Laura Logic. When she hits those high 
notes that warble all over...well...it’s some- 
thing special to me. 

2. Lemon Kittens. 1 like them because their 
music is so daring. They stick all kinds of 
dissimilar stuff together and make it really, 
really work. 

3. Loren Mazzacane. He’s an obscure blues 
singer from back east someplace. He just 
keeps on making wonderful records. 

4. Linton Kwesi Johnson. 1 love his voice. 1 
never get tired of it. Never. . 

5. Left Banke. They did ‘Don’t Walk Away 
Rene’’. Then they disappeared. __ 

Larry King, David Lynch, Craig Leon, Lynda 
Barry, Little Bears From Bangkok, Alvin 
Lucier, Los Rebeldes del Rock, Ligeti, Thiis 
Van Leer. 


REESA ROOTER 
34 N. Maple St. 
Woodbury, NJ 08096 


1. Link Wray - what a flipped-out guy. 

2. Lene Lovich - I like her because she has 
two L’s! 

3. Los Microwaves - an innovative trio with a 
sense of humor, from N. Calif. 

4. Lou Miami - leader of a long-surviving 
Boston band The Kosmetix; I love him when 
he dresses in drag. 

5. Lady Day - Doesn’t every girl want to sing 
like her? 

Lyres, “‘Liar Liar’, ‘‘Layia’’, limiters, Love 
from L.A., Loverboy, ‘‘Love Is Strange”, Les 
Paul, Ludwig, LaBelle, ‘‘Loufe Loule’’, Little 
Feat, ‘‘L-O-L-A”, Lindy hop, Lance Loud, 
LMN, any songs about love. 


DOC LEHMAN 
705 W. Market St. 
- Orrville, OH 44667 — 


1. Lennon - just imagine. - ie ai 

2. Lucky Pierre - One of NE Ohio’s most 
exciting and talented bands. : 

3. Looking In, Lp by Savoy Brown (w/ 
Simmonds, Peverett & Earl), and one of my 
favorites from the early seventies. 

4. Light Of Love, Lp by T. Rex, jsut because 
it’s by Bolan. 

5. Nils Lofgren - For all the exuberance and 
love of rock and roll he expressed the three 
times I saw him live. 

L.A. Burgers, Lines, Lora Logic, Lene Lovich, 
Law & Order, Love Sculpture, Arthur Lee, 
Peggy Lee, Mark Lane, Jona Lewie, Ronnie 
Lane, Nick Lowe, League of Gentlemen, 
Lightnin’ Hopkins, Denny Laine, Legal 
Weapon. 


JOHN L. BASALLA 
35 Sprague Road 
Berea, Ohio 44017 


1. LENNON, JOHN - The most vibrant and 
important Beatle. 

2. LMN/OP - Best source I know of for infor- 
mation on independent releases. 

3. LILIPUT - “Elsiger Wind’’ song on Rough 
Trade 45. 

4. LYRES - A fine band on ACE OF HEARTS 
records. 

5. LEWD - How can you not love a band with 
titles like ‘Trash Can Baby’’ and ‘‘Kill Your- 
self??? 


STEVEN MOFFIC 
§239 Loch Lomond 
Houston, Texas 77096 


1, Love You Madly - Duke Ellington’s trade- 
mark address to the audience, but what did 
the “‘madly”’ really mean? 

2. Lady Day - Lester Young’s name for Billie 
Holiday; hear them make musical love on 
many of her LPs. 

3. Alan Lomax - the anthropologist and tire- 
less chronicler of native American music; 
his Library of Congress recordings of Jelly 
Roll Morton are a national treasure. 

4. Lightnin’ - the nickname of blues great 
Sam Hopkins, whose fire ended this year. 

5. Steve Lacy - the major innovator on the 
soprano sax; too bad he has to live In Europe 
to survive. 


Live Music - which can never be adequately 
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FEAR: The Record.(Slash, PO: Box 48888, 
L.A., CA 90048) 

MISFITS: Walk Among Us (Ruby, 
_ through Slash) I've been reading. a lot 


about these two:bands lately and-most of — 
it has been contrary,to: what. I’ve:found ~ 


on these debut albums.. Like, this Fear 
album is really boring. Not obnoxious, 
not even annoying, just boring. Reminds 
.me.of when.‘punk rock”: was going to be 


the next big thing .so-every. third-rate 


heavy, metal- band: and his,.brother was 
converting overnight. to .cash..in on it. 
Stupid songs like “New. York is Alright if 
You Like Saxophones” and “Disconnected” 
make for. the first Slash album. I haven't 


played to death. I even. bought a couple — 


of them. But this Fear stuff is really the 
bottom of the barrel. 

On the other hand, I really like the 
Misfits album. Of all the records | was 
supposed to review this issue I’ve listened 
to it the most. They. fit somewhere be- 
tween the Ramones and Cramps on your 
chart of the great NYC bands. Everybody 
compares them to KISS. So what? KISS 
had some good songs., These guys have a 
sound that’s slower than most of the stuff 
coming out nowadays, more melodic with 
lots of “ahhs’” and “ohhs’ in the back- 
ground. The songs are about scary things, 
but they don’t project. a bone-chilling 
religious fear, just good old-fashioned 
Hollywood sci-fi. 20 Eyes,” “Night of the 
Living Dead,” “Braineaters,”” and “I 
Turned into a Martian” are my faves. 

—Calvin Johnson 


g 
blissfully, muted drums, 


ground. Invokes the spirit of the Velvet 


Underground. Minimal and enchanting if 


you're willing to give it the time. —JF 


FERRON: Testimony (Philo, The Barn, 
N. Ferrisburg, VT 05473) Popular on the 
women’s circuit, Ferron’s album for the 
small Lucy label (Box 67, Saturna Island, 
B.C., VON 2Y0 Canada) is now more 
readily available domestically. It’s a rather 
lowkey affair, her semi-sinister gruff voice 
matched to a variety of standard and 
exotic arrangements for singer-songwriter, 
mostly appealingly simple, some more 
rocking than others. Lyrics like, “O aren't 
we a stylish class/Devoid of spirit wail- 
ing/We've not used leaves to wipe our 
ass/Tomorrow we'll go sailing.” ©Neme- 
sis Publishing, 1980. —JF 


FINAL CHAPTER “Now I Know’/“Get 
Down For Your Action’ (New World, 
2309 N. 36th St., Milwaukee, WI 53210) 
More slightly-too-rough soul, one a nice 
old-style “Ooh Baby Baby” sort of deli- 
cate croon, the other sprightly funk. The 
lead vocalist is very dynamic—he takes a 
few more chances than he ought to, but 
he’s got a lot of spirit. As with most of 
the other material on this label, the 
product lacks a little sparkle, but other- 
wise quite good. 7 —R. Legault 


~ Kaye's 


Panatty vocals — 
(when there are vocals) in the back- 


' beat with new wave. 


Flex Your Head—Discord Hardcore- 
11 bands (Dischord Records, 3819 Beecher 
St. NW, Wash., DC 20007, $5 ppd., $6 
overseas) This sampler chronologically 
covers. the young D.C. hardcore punk 
scene now becoming nearly as well 
known as’ L.A.’s. Though some of the 
32(!) songs on this release are just 
typical fast. thrash music, soine of them 
-are great.. The Teen Idles, who began this 
scene in Sept. of 1979, convey: Ian Mac- 
“straight: edge” -anti-drug/liquor 
message in the initial cut of the record, ‘I 
Drink Milk.” They do: two other: songs, 
one of which is the old Stooges’ tune, “No 


Fun.” Another early D.C. band, The Un-: 


touchables, . with Alec’ MacKaye (lan‘s 
younger brother) follow with.three angry, 
shortcuts. S.O.A. (with Henry from 


Black Flag), Minor ‘Threat,- Government » 
Issue,,and Youth Brigade fill out the re-, 


mainder of side one. Some of the high- 
lights include S.O.A.’s “Stepping Stone 
Party,” Minor Threat’s version of Wire's 
“7 2. xu" (which the Bad Brains also cover) 
punctuated by lIan’s shouts of “Flex Your 
Head,” Government Issue’s “Hey Ronnie,” 
and Youth Brigade’s “Moral: Majority.” 
Red C, Void, Iron Cross, Artificial Peace, 
and Deadline are featured on side 2. Red 
C’s slow songs offer a nice change of 
pace, while Void plays hardcore heavy 
metal, Iron Cross want to be an Oi band, 
Artificial Peace play good thrash punk, 
and Deadline resembles the sounds of 
several current California hardcore bands. 
A nice xerexed booklet is enclosed con- 
taining pictures of all the bands, some 
h band, and some 

Steve Kiviat 


Amboy Dukes album 
handful of Quaaludes. Bi 
sions aren't everything, and besides, its 


equally easy to see how people (myself, - 


for instance) could be inexplicably drawn 
to this stuff for the reasons mentioned 
above. I can’t explain it, but I enjoy these 
‘fellows. 
honesty. Perhaps it’s their disregard for 
punk conventions. Perhaps it’s their 
sincere lack of artful pretensions. Perhaps 
it’s their relentless, uh, throbbing, 
umm...gall. Perhaps Flipper defy ration- 
alization. This I believe: They are the 
most excruciatingly slow thrash band I’ve 
ever heard, and my guess is that these 
guys are a lot smarter than most people 
think. —S.P. 


SHAWN-DANIEL FOREMAN: Transis- 
tor-Jet Strikes Back (Ti-Ohm Music, PO 
Box 29103, L.A., CA 90029) Experimen- 
tal. One side shows new wave influences, 
the other classical. Imagine Bach on organ 
meeting a drummer. As they jam, a Beatle 
joins in. Beethoven shows up as the be- 
ginning of Eleanor Rigby gets sung over a 
“riff” from the Moonlight Sonata. Or try 
putting together an oriental-latin dance 
Somehow it all 
works (and more besides!). Lots of famil- 
iar bits and pieces here. (Where did I hear 
that. . .?) —Karla Brasaemle 


. music.for old.f 


Perhaps it’s their alarming 


FORREST FANG: Some Brighter Stars 
(Ominous Thud, 4441 Gayle Dr., Tar- 
zana, CA 91356) Forrest Fang’s second LP 
shows a marked development in com- 
positional skill. Whereas Music From the 
Blackboard Jungle was light and whim- 
sical, the new LP is dark, mysterious, and 
much more complex. Fang notes electronic 
music's “supposed failure to encompass 
the wide range of human emotions” and 
answers this common criticism with tape 
loops, delays, and synthesizer improvisa- 
tion, in addition to using piano, violin,” 
mandolin, recorder, and various percus- 
sion. What impresses immediately is the 
amount of depth and subtlety. The loop 
delay system replaces the usual sequencers 


‘and so movement displaces inertia. 


(Huh?-ed.) “Monsoon” is a powerful 


~ track, whirls of sound cascading to a 
‘climax. 


“Migration Delay” operates on 
several levels, as synth loops coalesce and 


disperse with the apparent randomness of 
nature. “On the Horizon” ends the album 


on an anthemic note—a mandolin (sound- 
ing somewhat like prepared strings) sets 


up a rhythm while a synthesizer theme ~ 


evokes the kind of childhood memories’ 
one can never lose. If Alfred Hitchcock 
had made albums instead of movies, the 
results might have sounded something like 
this. —Rick Karcasheff 


PANAMA FRANCIS AND THE SAVOY 
SULTANS: Grooving (Stash, PO Box 
390, Brooklyn, NY 11215): My_ parents 
listened to big band music all the time 
when | was a kid—I always ught of it 
as dull, overarranged and d 


covered this: 
perspective 
area nine-piece 
sound clear, ¢ 


has been with Roy. Eldrid 
Calloway, while other 
come from the mor 
Gillespie bands. But the : 
hat this record is a joy, whether th 


- idiom can be truly. creative. “Not onlysses< 


avant gardists like Sun Ra, Globe Unity 


Orchestra and Braxton are playing inter- 
“esting charts. Listen to Toshiko Akiyoshi/ 


Lew Tabackin Big Band or.the Sam 
Jones/Tom Harell Big Band (just to name 
two) to hear some creative big band music 
from the mainstream. Do not listen to this’ 
he charts are cliched and tired. 
g has that forced enthusiasm 
of a studio ensemble and no. one soloist 
stands out as original. Doing a Kenny 
Loggins song does not help things out at 
all...surely they could have picked out 
something a little more interesting from 
the rock area (how about a big band 
version of “Anarchy in the U.K.’’?) 
Madeline Eastman (vocalist on half the 
cuts) has a nice voice, but that’s about the 
only thing this record has going for it. 
—R. Jannapollo 


FUN AT THE ZOO: Grow Up! 7” EP 
(Flygirl new address, 55 Bristol, Cam- 


bridge, MA 02141) Formed in Colorado 


Springs (in Colorado, coincidentally), this 
is a very bouncy hi-test pop-rock band 
with ‘50s and ‘60s influences (neo-rocka- 
billy to Whoish power chords, organ, 
drum embellishments), fairly inventive 
lyrics, like the one about collegiate 
preppies. “G-I-R-L-F-R-E-N,” the lamest 
song, is not the Jonathan Richman classic. 
Very self-confident, sounds as if they 


really enjoy making music. ML:8, JF:5, 
MT:6, CJ:3 or 4. 


and: chai “probably : 
because of that instrumentation. Francis 


d Cab 


e is Waller's “Honeysuckle Rose” or 
fton’s “In A Mellotone” or “Cotton 
’ Phe horns, the rhythm, the vocals, — 
__,—Michael Huntsberger 


GAMELAN SON OF LION: _ Gamelan in 
the New World Vol. II (Folkways Rec- 
ords, 43 W. 6lst St., NYC 10023) Two of 
the four compositions on this interesting 
record attain the hypnotic-physiological 
qualities found in their Oriental counter- 
parts. The other two reach further beyond 
the Bali-Javanese beauty innate in the 
instruments to explore mathematical 
possibilities. I find the former more listen- 
able than the latter, but repeated listen- 
ing may cultivate more appreciation for 
this lyrical ‘and avant garde document — 
Euro-Americans perpetuating an ancient- 


-Oriéntal’ ‘art form in the New World, 


while’ artfully ‘contributing’ eclectic and 
vo ve to its evolution. 
a <p: L. Jonsson 


THE GANELIN TRIO; Con Fuoco -(Leo 
Records, dist. by NMDS, 500 Broadway, 
4th floor, NYC 10012 or Rick Ballard 
Imports, PO Box 5063, Berkeley, CA 
94705) Try to conceive of a Russian 
equivalent of the Art Ensemble of 
icago. Now imagine a level of energetic 
don and.a level of stylistic sophistica- 
ightyears beyond anything the AEC 
chieved on recofe Sound too good 
true? The Gan 


Lake” recreated under the influence o 
magic mushrooms). This record was re 
corded live before highly appreciative 
audiences in Berlin and Moscow. It is 
easy to imagine why Russian audiences 
respond to the Ganelin Trio with particu- 
lar fervor. These musicians reach far back 
into their national musical history, re- 
cover old Russian folk melodies, recycle 
ideas from classic Russian composers, 
and transmute these materials into an 
original creation. Like the AACM 
musicians (Air, AEC, Lake) they are on 
the cutting edge of their country’s avant- 
garde and at once traditional. There is 
little jazz anywhere in the world that 
equals the work of this trio. This sounds 
like an irresponsible overstatement —but 
I'll defend my judgment about the Ganelin 
Trio anytime. Con Fuoco consists of tapes 
that had to be smuggled out of Russia and 
the cover bears the following caveat:“The 
musicians do not bear any responsibility 
for publishing these tapes.” That such 
awesome music emerges from the midst of 
such political and artistic repression is 
miraculous. Buy this record and share the 
miracle. —Norman Weinstein 


TERRY GARTHWAITE/BOBBIE LOUISE 
HAWKINS/ROSALIE SORRELS: Live At 
The Great American Music Hall (Flying 
Fish, 1304 W. Schubert, Chicago, IL 
60614) Garthwaite and Sorrels sing and 
play guitar. Hawkins reads her own 
poetry. They take turns as they share the 
stage for a concert, enjoying and playing 
off one another and the audience. The 
only drawbacks are that they sometimes 
get a bit too cute, and playing off an 
audience that is there to love them no 
matter what, and overreacts to almost 
everything, is a bit too easy. Still, there is 
a nice variety to the program with blues, 
funk, country, folk and jazz all getting 
reflected in the music (structure, not 


: execution—as the emphasis for the music 
is on vocal inflection and interpretation 
rather than technical instrumental explor- 


ation) andthe poetry/prose subjects rang- 
ing from liver to love to husband/wife 
beating to clocks. Special mention should 
also 9¢ made of Garthwaite’s quite dis- 

5 ae her roots to Billie 
le)... ........-=milo.fine 


TERRY GIBBS/BUDDY DE FRANCO: 
Jazz Party—First Time Together (Palo 
Alto Jazz, 755 Page Mill Road, Palo 
Alto, CA 94304) It’s not very often that 
you find a record led by a, vibesclarinet 
you find a record led by a vibes-clarinet 
and De Franco, veterans of the bebop era, 
seem reinspired by their recent collabora- 
tion, They and the solid rhythm section 
cover a wide variety of tunes in fresh 
ways, ranging from extended duets to 
solos. The music swings, shouts, caresses, 
and celebrates. —Steven Moffic 


MICHAEL WILLIAM GILBERT: In The 
Dreamtime (Palace of Lights, PO Box 
4141, Seattle, WA 98104) On this, his 
third album, Gilbert's multi-stylistic music 
continues to progress. From the opening 
cut, “Village/Evening News,” through the 
entire album, Gilbert weaves the elements 
of jazz, electronic, and new music to- 
gether in an ethereal and beautiful blend. 
This is the kind of music I would expect 
to hear from ECM artists like Rypdal, 
Vitous, and others, with one very impor- 
tant difference—this music holds the 
personality of the composer at the fore. It 
is light, it is wondrous—and it is not 
from a major packing outfit in Europe. 
Salvatore Macchia’s virtuoso bass weaves 
throughout the music; the reeds of Tim 
Moran echo like distant calls. And 
throughout, Gilbert shows himself to be 
a composer of warmth and humanity, an 
individual worthy of attention, both 
academically and popularly. If you like 
jazz, if you like new music, or if you just 
appreciate beautiful sound, this is the 
kind of record you can enjoy over and 
over again. —Michael Huntsberger 


PATRICK GODFREY: Ancient Ships 
(Apparition Records, 37 Spruce St., 
Toronto, Ont., Canada) This keyboard- 


, as in the dark, haunting 
er Rain,” where vocals, piano, and 
sion paint a hazy, moving imag 


here meters of 3, 4, and 5 play 
h other, not unlike Ste 
er “Ancient Ships’ is. 
the listener’s interest 
or harpsichord “For Gail, 
, suffers from the lack of 
it instrument. The album 


territories here beyond the’ 


RICKY GRANT: Poverty People (Corona, 
99-18 Northern Blvd., Corona, NY 11367) 
Although this is Grant's debut LP, he is 
certainly no stranger tothe recording 
studio. After recording numerous hit 
singles with the famous rock-steady trio 
The Gaylads in the sixties, Ricky hitched 
up with Augustus Pablo’s Rockers Inter- 
national collective. Poverty People is a 
compilation of Ricky’s work with Pablo 


~ from 1978-1981 and includes the hit “Far 


Far Away.” Pablo's presence is evident on 
this LP, as he assists with the musical 
arrangements and contributes his melo- 
dica, keyboard and xylophone skills. Top- 


notch songs that combine beautifully . 


arranged melodies with positive expres- 
sions of Rastafarian faith. 


—David Kingston (Cheer) 


GREY-STAR (R&C Emotion, PO Box 
217, Camp Lake WI 53109) Of all Op 
writers, I’m probably best suited to write 
about this, having a weakness for almost 
anything that appeals to 14-year-old boys 
and 32-year-old homemakers, bands that 
have a lot of equipment and guitars with 
two necks. If you ever wondered what 
happened to Ruby Starr, here she is, lend- 
ing her raspy vocals to a band that will 
do anything to get to the top, including 
a particularly ill-advised remake of Janis 
Joplin’s “Piece of My Heart.” I prefer their 
Styx-style ballads, especially the noxious 
“Start Up A New Day,” destined for air- 
play on your local rocker after that big 
deal comes through. : —JF 


Port Huron, 
idea to come from 
ic is collective- 
r, no domineering 


THE HALVETI-JERRAHI DHIKER: Jour- 
ney to the Lord of Power (Inner Tradi- 
tions, 377 Park Avenue South, NYC 
10016; dist. by Gramavision, 860 West 
B'way, NYC 10012) The music of Sufi- 
Islam sung and played with intense mystic 
devotion. This very high-quality record- 
ing captures a Sufi ritual that uses music, 
poetry and dance to attain a “controlled, 
collective ecstasy.” An inner-inter-extra- 
infra-universal expression refined in Istan- 
bul during the last 800 years...Voices 
spiral out like grape vines reaching for the 
sun source and resource. This mostly 
vocal music (sharing elements with Gre- 
gorian, Tibetan, American Indian chants, 
and also classical and recent choral 
works, like Tallis and_ Glass), enrapts 
timelessness—Dervish, Sufi style. High 
style it is. and sometimes they whip out 
drums, reeds and strings to exalt and 
accelerate their musical voyage. This 
essential music should be enjoyed by 
those who are interested in Islam, choral 
music, the universe and altered states of 
consciousness...Sway and swerve... 
come on an’ do the DERV! 

—D.L. Jonsson 


LOU HARRISON: Three Pieces for 
Gamelan with Soloists (1978)/String 
Quartet Set (1979) (CRI, 170 W. 74th St., 
NYC 10023) Harrison, one of our greatest 
living composers and father of western 
American music (yes, New York, a com- 
pletely different beast from you...) de- 


lights the listener with ws album. Bs 
orld music revolution (one of | 
irectly 


i and consc . 
traceable to Harrison (and his teacher 
Henry Cowell). Side One consists of three 
compositions for a West Javanese gamelan 
ensemble, with soloists (French horn, 
viola, and Indonesian flute, respectively). 
Harrison has also been an admirer of 
earlier European musics, especially the 
Medieval through early Baroque, and the 
“String Quartet Set” on Side Two, per- 
formed by the Kronos Quartet, reflects 
these influences. Harrison, more than any 
other composer, embraces all of history in 
his music, with a vision that reaches out 
to sources worldwide. —Peter Garland 


JOHN HARTFORD: Catalogue (Flying Fish 
Records, 1304 W. Schubert, Chicago, IL 
60614) Hartford has been recording for a 
couple of decades; he has fans who would 
die for him. He plays banjo, guitar and 
fiddle on this solo effort and he augments 
his songs with tongue clicks, impromptu 
percussion and nonsense syllables that 
will doubtlessly delight his old fans and 
their children. In fact, much of the album 
seems to aim at a child’s sense of whimsy 
and nuttiness but if Flying Fish thinks, as 
e press kit suggests, that it will “appeal 


ng, and my copy had 
oise on it, probably 
Michael Huntsberger 


due to storage. 


DEXTER GORDON: At Montmart 
(Jazz Man Records, 73 Marion St., 
Seattle, WA 98104) While Gordon m 
today be at the height of his popularit: 
this 1967 recording shows him at the 
height of his creativity. Recorded live 


ie,” the Everly Brothers’ 


in Copenhagen with a strong rhythm sec- 
tion, one does not notice the coasting or 
gimmicks which mar some of his more 
recent recordings. Here we have the 
strong, lyrical, and at times romantic 


Wagon,” and Merle Hag- 
nd country sources, like 
Flatt & Scruggs’."I'd Rather Be Alone.” 


Being partial to 


1 I Be Loved,” George Jones’ 


n’ Fever,” as well as others 


all music fans,” they're wrong. You 
ally haveto be into Hartford’s peculiar 
brand of humor and commentary to sit 
through this. There's very little music, per 
se, only because the man chooses to 
ascribe an incidental role to the instru- 


was cut short at 23. 


tenor sax of Gordon exploring four jazz 8 od songs over good 


standards. The esserice of Gordon, and 
therefore the essence of jazz. 
: —Steven Moffic 


pickin’, I'm glad 


ments. A throw-away number called “40 
Years A Gambler” is an exception; 98 
seconds of intriguing fiddle work. Two- 
thirds of these tunes have been recorded 
on previous Hartford albums. —Rix Zeers 


y 
and Earl Scruggs’ “Fli 
brightly-recorded soulf 


_ complex song structures. 


_ Will. A metallic taste in the air. 


JEAN GRAY 


1, Lemon Kittens 

2. Jan Loftness - stylish singer from Twin 
Diet 

3. Lora Logic - singer & saxophone player 

4. Lilandra - Majestrix of the Shi’ar 

5. Laura by Vera Casparay 


od 


FRED FRITH 


1. LEADBELLY: Because 20 years ago I 
learned from listening‘ to him & Snooks Eaglin 
their great music didn’t necessarily have any- 
thing to do either with the History of Western 
Culture or with what some pop impresario 
was trying to sell. 

2. LOTTE LENYA: Rauccus, strident, know- 
ing, cynical yet ever optimistic, strong & 
powerful, utterly self-possessed, with a hint of 
desperation & tendemess too. Disconcerting 
and timeless. 

3. LANCASHIRE CLOG DANCING: Very nice 
it is too. 

4. YVONNE LORIOD: Instantly recognizable 
tone & clarity of articulation, rigorous disci- 
pline combined with great expressiveness, and 
an understanding of Messiaen’s music that no- 
one else will come close to. 

5. JOHN LENNON: Because virtually alone 
in the establishment of stars he combined 
integrity with taking risks - all that plus the 
greatest voice in rock’n roll. 

Bill Laswell, Meade Lux Lewis, Jerry Lee 
Lewis, Otto Luening, George Lewis, Gyorgy 
Ligeti, R.D. Laing. 


CARY BAKER 
3612 N. Janssen Ave. 
Chicago, IL 60613 


1. Little Milton - of all the vocalists in this 
dying genre of chitlin-circuit r&b/blues, no 
one can make me feel a song like him. 

2. Miriam Linna of the Zantees - a real fan, 
a cray-zee drummer, and a wonderful person. _ 
3. Jerry Lee Lewis - If ‘Whole Lotta 
Shakin’ ” didn’t make this guy a Top 5 “L’’, 
his life alone qualifies him. 

5. John Lomax III - one of Nashville’s more 


~ perceptive, witty, & informed journalists, & a 


credit to his name. 

_ 5. Leslie - this was the gadget that the New 
Colony Six used to attain their still unus 

_ guitar sound on ‘“‘I Confess’’, 1967. : 


_ Little Walter, Little Richard, Lefty Dizz, J.B. 


Lenoir, David Letterman, Lene Lovich, the 
Luchs Brothers, Jack Lee, Nick Lowe, Arthur 
Lee/Love, Lester Bangs. - : 


R. IANNAPOLLO 
46 Rowley St. 
Rochester, NY 14607 


1. Steve Lacy - a complete original from his 
choice of instrument (back in the early ’50s 
when the soprano sax was rare), to his 
approach on that instrument, to his composi- 
tions, to his interpretations of Monk and 
Ellington. : 

2. Scott LaFaro - brilliant virtuoso bass player 
who was on this earth too short a time (re- 
corded from 1958-61) but was a profound 
influence on succeeding bass players (e.g. 
Dave Holland). Best examples: Bill Evans 
Village Vanguard Sessions & Ornette Coleman 
Ornette. 

3. Jimmy Lyons - Cecil Taylor’s saxman for 
20 years & anyone who can stay with C.T. 
for 20 years has to be good. To see what he 
does on his own seek out Other Afternoons & 
Jump Up/What To Do About. 

4. Booker Little - trumpet player who was 
extending Clifford Brown’s style of playing 
into the Coltrane/Coleman era when his life 
Frequent partner of 
Dolphy, his best work can be found on three 
Live at the Five Spot LPs. 

5. Ludus/Lemon Kittens - two British groups 
attempting to extend the boundaries of music; 
both use expressive female vocalists & unique 
Ludus records 
for Org & Lemon Kittens for United Dairies. 
Oliver Lake, George Lewis (th), Abbey Lincoln, 
Lounge Lizards, Frank Lowe, Love’s Forever 
Changes LP, Jimmie Lunceford. 


CARL ALESSI 
26 South Front St. 
Saint Clair, PA 17970 


1. Cripple Clarence Lofton - Lowdown Piano, 
Authentic boogie-woogie at its most unpolished 
& raw-edged. 

2. The Lewd. Among the most popular of 
San Francisco’s new crop of punk bands. 

3. ‘Let Them Eat Jellybeans!” - Jello 
Biafra’s sampler of the more disturbing of 
today’s hardcore bands. 

4. Letbetandarte SS MB - Triumph of the 
Kalki the 
destroyer takes the last train to Belsen. 

5. Live at the Roxy - The raw sound of British 
punk before it was housebroken. £ ‘ 
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CARL HENRY: Life Savings; Reel 
Dreams; Simple Presents (Reel Dreams, 
PO Box 804, Bloomfield, CT 06002; $7 
each) Carl Henry is a singer-songwriter, 
_ recording . studio manager, and coffee- 
“house performer. Life Savings is a 1981 
mix of an album he first released i 
+ the most a Bova: usb 


© albus. Fi 


Age ( 

tronics of Emerald: Web), etc.—on any 
given track, yet the arrangements are 
neither cluttered nor overly pretentious. 
The lyrics vary in quality, though the best 
are memorable indeed. The subject matter 
is often unusual, none more so than “The 
Ultimate Whim.” In a letter, Henry called 
this song “Eve of Destruction” revisited, 
but it’s more like “Eve of Destruction” on 
a personal level. The song is so sickening- 
ly graphic, one wants to turn away in 
disgust, but keeps listening out of morbid 
fascination—definitely a classic of its 
genre, on a par with Lou Reed’s “Blue 
Mask.” This is by no means typical of 
Henry's lyrics, however. The album as a 
whole is a bit difficult to classify—how 
about “eclectic pop-rock with folkish 
overtones’? In any case, I recommend it. 

‘Reel Dreams is a more slickly-produced 
-and slickly-written album; again with 
some fine songs, again devoting space to 
less-often-heard topics, but on a more 
AM-oriented level. This doesn’t auto- 
matically make it less worthwhile, since 
this is commercial music with integrity, 
taste, and intelligence (though what can I 
say about the ridiculous “Donuts,” except 
that it makes me hungry). "aga 
According to the liner, “Simple Presents 

represents my live, solo, club act,” which 
in time-honored fashion means he does 

mostly other people's very familiar ma- 

terial. If you want to hear solo acoustic 

versions of “T ( 
. 


~T must admit), here t 
originals would all be worth hearing 


under different circumstances. A souvenir. 


Te 


pretty quickly. —Tom Bingham 


JAN HENSHAW: Pirate Ships (RedBud, 


611 E. Empire Rd., Bloomington, IN 
47401) Henshaw has a very pure voice 
_ with lacey edges, like a cross between 
Joan Baez and the Good Witch in The 


Wizard of Oz. Material ranges from tradi- ~ 


tional ballads to contemporary folk to 
sentimental songs drawn from various 
milieus, jazz to country. The crossover 
country appeal of “I Couldn’t Tell You’ 
(an original) warrant its release as a single 
to country stations—the new Olivia 
Newton-John perhaps. Other especially 
successful songs are Bill Staines’ “Rose- 
ville Fair,” the a capella ‘“Blackwaterside,” 
Wendy Waldman’s “Pirate Ships” (piano, 
violins, viola), and “Is Trua Nach Bhfuil 
Me In Eirinn” (irish tune—no vocals, 
Grey Larsen on wooden flutes, bass, 
Henshaw on acoustic guitar). Pro job al 
the way. —J 


FREDDIE HUBBARD: Keystone B 
(Fantasy Records, Tenth and Parker 
Berkeley, CA 94710) Hubbard's so-call 
return to “bop” on a live digital recor 
offers nothing new or, exciting. Gon 
the old vintage days of fire and energ 
Some nice vibe work 
Bobby Hutcherson. 
—Br, 


JOHNNY 


2 i = a 
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HYDRA-SCARIA: “Fools Paradise” 12” 
45 (Ambition, new address PO Box 
8095, Brewster Station, Bridgeport, Cy 
06605) A rather static, almost low-key 
disco disc featuring pretty electronic key- 
board riffs, rhythm box, lightweight 
vocals. Insinuates itself upon you rather 
than making you. uncontrollably shake 


“your bootys = ee 


“HODGES ALL-STARS WITH 
THE DUKE ELLINGTON ALL-STARS & 


THE BILLY STRAYHORN ALL-STARS: ~ 


Caravan (Prestige) A “two-fer” of long 
unavailable sides (from 1947, 1950, 1951) 


~ featuring various sextets and septets of 


illustrious Ellington band personnel, - 
mostly originally released on the short- 
lived Mercer label. Some of these sessions 
(like the Ellington-Strayhorn duets) have 
been reissued as The Golden Duke on 
Prestige. The sides here are models of 
succinct jazz composition, arrangement, 
and taste. Extremely inventive jazz 
stylings were presented in a commercially 
viable form (theme, short solos, reprise), 


though the notes speak to the inability of - 


Mercer to bridge the gap between the age 
of 78s and LPs. The two sides from 1947, 
with breathtaking alto saxophonist Johnny 
Hodges, often showcase his blues soloing. 
JF. 


HOKETUS: Tam Tam, Bint (Composers’ 
Voice, c/o Donemus, Paulus Potterstraat 
14, 1071 CZ Amsterdam, Holland) Thank 
goodness Reaganomics has not reached 


across the Atlantic to Holland. The Dutch. 


are very generous with their support for 
their native composers. Hoketus is a 
group led by composer Louis Andriessen 
which consists of a very unusual combin- 
ation of three or four pianos, two bass 
-guitars, two percussionists, two pan 
flutes, and two saxophones. They are 


often referred to as Europe's leading min- | 


imalist group. The name Hoketus is 

derived from a medieval compositional 

technique which makes use of syncopated 

voice exchange, as well as being the title 
co 2 osi ai ad aati * ee 


: a 'y 
perform works by others, including “Tam 
Yam” by Diderik Wagenaar and “Bint” by 
Cornelis de Bondt, which were written 
expressly for the ensemble. 

Dutch composers have been very much 
attracted to minimal music. Philip Glass, 
Steve Reich, and Terry Riley all developed 
strong followings in Europe, particularly 


~ Holland, long before they found accept- 


ance in the U.S. It appears that many, if 
not most, of the younger generation of 
Dutch composers are trying to come to 
grips with minimal music. 

_ The composer of “Tam Tam” notes that 
while related to minimal music, his com- 
position has substantial differences. The 
music is certainly repetitive, yet its har- 
monic language and micro-rhythmic struc- 


_ tures are not at all those which one finds 


in the works of Riley or Reich. Rather 
than a steady flow of beats, “Tam Tam” 
lurches forward with erratic and synco- 
pated rhythms which are repeated over 
and over again. The harmonies are based 
on small clusters overlayed upon an 
essentially tonal foundation. . 
“Bint” might also fall un 


"48th century. It differed from 


vocals, and linear m 


MIECZYSLA Music of | 
Giustini: Perfor 
Pianoforte, Vol 
43 Rice St., C 


piano was invented around the t 


d II (Titanic R 


ecords, 


tween. Music written spe 
instrument did not flouris 
of Mozart and Haydn, in the second half 
of the 18th century. The 85-year-old 
Horszowski performs here on the earliest 
surviving Cristofori pianoforte. He plays 
with authority and grace on this delicate 
and charming instrument. The sonority of 
this very early piano is not massive like 
the modern instrument, but much lighter, 
due to the thinner strings, lower string 
tensions, and wooden, rather than metal, 
frame. 

Who, you might ask, is Lodovico 
Giustini? He is the first composer known 
to have written specifically for the piano. 
The style of these works from 1732 is a 
pre-classic style, though there are a num- 
ber of Baroque characteristics, including 
some imitative counterpoint and the use 
of stylized dances in his sonatas. 

One word of warning. Horszowski is 
one who moans and groans as he plays, 
and unfortunately, some of the extraneous 
sounds were picked up in the recording. 

—Dean Suzuki 


HOWEVER: Sudden Dusk (Random 
Radar Records, PO Box 6007, Silver 
Spring, MD 20906) The ten tracks on this 
debut album range from the derivative to’ 
the sublime;“or the derivative is the sub-. 
lime. The tracks that set me off are the 
ones obviously spawned from the Henry — 

ith snappy, off-time 


type. Then there are softer, more “evoca- 
tive” pieces whose impressionistic suavity 
is neither conceptually significant nor 
melodically substantial. But as a fan of 
nearly every incarnation of the Henry 
Cow lineage, I assure those of like mind 
that they probably won't be disappointed 
with However, who deviate in their devo- 
tion only by softening the edges and 
rounding the corners. 7 —R. Gehr 


INSECT SURFERS “Sting Ray’/“Spin’ 
(Wasp, 821 N. Taylor St., Arlington, VA 
22203) Surf-styled instrumentals, whiny 
and a bit redundant but pretty good 
nonetheless. Available to radio only so 
call up and request it. CJ:6.5 
ML:6, MT:5, : 


think this group of N 
of contemporary e 
equivalent to the e 
Enough reverb to last a 
yve her’ than 


@ 1720 Cristofori ” 


_ suming, sincere | 


Fl. Mero Mero 


(Arhoolie, i 
Cerrito, CA’ 94530) The world be 
better place in 1980 when Jiminez, brother 
of the better-known Flaco Jiminez, quit 
his job as a school janitor and began de- 
ing all his time. to the South Texas 
‘conjunto scene. He extends the vocal and — 
one-button accordion techniques passed 
on by his father (also famous in South 
Texas), playing joyously morose music— 
a simple, infectious beat overlaid with a 
serious sense of celebration and dance— — 
and singing mostly romantic love songs 
(though one is a political campaign bal- 
lad) with smooth close-harmony vocals. 
Includes polkas, waltzes, rancheras, and a 
bolero (good for dancing), representing 
the co-existing German, Mexican, Cuban, 
Colombian, and southern American 
enclaves living in the San Antonio area 
at this time. 
—Composite review by R. Legault and R. 
Gehr 


J.D. JONES “Yesterday's Love’/“Comin’ 
At Cha” (New World Records, 2309 N. 
39th St., Milwaukee, WI 53210) “Yester- 
day's Love” is an old style soul lament: 
that sounds like it could have been pro- 
duced by Leslie Kong for the Beverley’s 
label in Jamaica in'the ‘60s. It has a clip- 
clop rhythm track and low-fi recording 
quality that adds to the time-warp impres- 
sion. “Comin’ At Cha” is upbeat older 
funk. Great production with horns, 
drums, and guitar, but the same annoying 
clip-clop track. Nice vocals that don’t 
quite equal those of the old fave soul 
singers. E —Jean Gray 


“PAUL KAPLAN: Life On This: Planet _ 
(Hummingbird, 212 W. 85 St., NYC 


10024) Paul Kaplan is a friendly, unas- _ 


tive semi-unknown singer-songwriters on 
the current folk scene, Kaplan has deep . 
roots in the tradition (he also plays with 
an Irish band in New York called the 
Derby Ram). Note, for example, his best- 


. known song, “Call Me the Whale” (set to 


the tune of “Greenland Whale Fisheries,” 
and popularized by Debby McClatchy): 
and “Henry the Accountant” (humor with 
a point, set to the tune of “John Henry”). 
But his roots show even in his most con- 
temporary-styled material, such as the 
affecting “She Came From Mississippi’ 
and the Latinesque, Dylan-flavored “Traf- 
fic Jam in the Zocalo.” Kaplan sings with 
a soft lisp that isn’t really a lisp, but the 
feeling comes through nonetheless. His 
harmonica playing is rather primitive, but 
integrates well with the arrangements. 
The only “name” player on the LP is” 
accerdionist Billy McComiskey, though 
Robin Greenstein: and other nimble- 
gered folks make significant contribu- 
ions. There are occasional small picking 
aws here and:there, but nothing worth 
“By the way, this review con- 
ideous pun, which you'll have to 
‘the record to discover. 
—Tom Bingham 


HAROLD KELLING “Jezebel’/“Harlem 
Nocturne’ (Hib-Tone, PO Box 8436, 
Atlanta, GA 30306) Two strange guitar 
instrumentals of familiar tunes fusing ‘60s 
“hotrod” licks with dissonance. ML:7, 
MT:7, JF:6.5, CJ:5-or 6. 


realities readily come_across on his, debut. 
~ album. One of the finest and most distinc. 


xe 


Kenya Partout! Volume 1-5 (Playa So 
try Back Room Dist., 10341 San Pabl 
Ave., El Cerrito, CA 94530; 
info welcomed) Vol. 1: Kit Mikayi Cisco 
Jazz Band, Orchestre International de 
Nelly, Victoria Jazz Band, D.O.7 Band; 
Vol. 3: Orchestre Bondo Kings Jazz, Gem 
Lucky Band, Sungura Jazz Band, Lolwe 
Jazz Band 75, Central K. Jazz Band; 
Vol..5: Orchestre International de, Nelly. 
The most exciting high-life music | 
have heard comes from Kenya, even 


though the West African: sound is better - 


known. Really wonderful instrumental 
playing —angular, very rhythmic, fluid. 
The first high-life 1 ever. heard, in 1976, 
were some of these samé groups. A friend 
had received a cass in the mail from 
friends in Momb. containing a whole 
string of these songs recorded off singles. 


“series Of records. Voila, this was the same 
stuff! The best rock’n roll of the 1970s. 
—Peter Garland 


KID TATER & THE CHEATERS “Wheels 
On Fire’’/‘‘You Oughta Know Better’ 
_ (Ripsaw, 121. N.. 4th. St., Easton, PA 
18042) Presley sound-alike rockabilly. 
Real gone band (pno, gtr, bss, drms). 
Both: originals... CJ:6, JF:6 or 7, .ML:7, 
ME26:5.58 ; 


Kings of Country Blues,. Vols. 1 & 2 
(Arhoolie Records, 10341 San Pablo Ave, 
El Cerrito, CA 94530) These sessions were 
recorded during three days in June, 1969, 
and originally released as Memphis 
Swamp Jam on the Blue Thumb label. 
The range and excellence of these per- 
formances have already made them 
Roane Of the oe acts, four are 


“more po and much ANoTe E préeisely 
pis bhi that: of almost all other slide 
players. “Moreover, these three songs sur 
pass, I think, even White's’ own record-. 


ings from the ‘30s, ‘40s and early ‘60s. 


“Columbus, Miss. Blues” is a reworking 
of his “Parchman Farm” melody. “Sad 
Day Blues” sets White’s rendition of “Poor 
* Boy Long Ways From Home” (Herwin 
201) to some macabre lyrics. 


There are two cuts from Sleepy John + 


Estes, who is also in top form, with 
Tommy Garry on mouth-harp and Mike 
Stewart on second guitar. The second, 
called “President Kennedy Stayed Away 
Too Long,” is deeply affecting. The other 
performers on Volume One are the barrel- 
- house pianist John Williams (AKA Mem- 
phis Piano Red) and the elderly guitarist 
Nathan Beauregard. — 
Volume Two is consistently excellent. 


Side One is devoted to Fred McDowell” 


and Johnny Woods (nuff. said) and to fife 
player Napoleon Strickland with the two- 
man Como Drum Band. What they play 
is not exactly blues, and is in fact unlike 


playing here is not as fast 
'20s (Yazoo 1050 and 


Fahey. han Scheuer 


availability — 


through Roun 186 Willow Av., 
Somerville, MA 02144) What a gas! The 
Boston-based KCB has rebottled a forgot- 
ten old wine—Yiddish Klezmer music— 
and I, for one, am happily intoxicated. 
To the uninitiated, Klezmer music is a 
farrago of dixieland, polka, and Kurt 
Weill, played by clarinet, saxophone, 
cornet, trombone, accordion, bass, flute, 
piano, and drums, with o¢casional vocals. 
Most of the music is lightning fast and 
meticulously orchestratéd. A number of 
things contribute to the distinctive Klez- 
mer sound: manic tempi, a superabun- 
dance of melodic 6rnamentation, and 
nearly exclusive 
minor (“arabian 
idiomatic are the drum and clarinet 
roles—rendered .with authority here by 
Charlie Berg and Don Byron. Charlie 
creates a hyper-syncopated foundation 
principally with rapid snare drum figures 
punctuated with bass drum and cymbal 
crashes; and Don’s clarinet drips and 
whines, swooping up to every note from 
as far below as time permits. It’s, a 
decidedly “corny” sound; but delightful 
nonetheless. —Joe Harrison 


SUSANNA KLINTCHAROVA AND 
ANDRE NORET: Music of the Italian 
Baroque for Flute and Harp (Desto, 14 
Warren St., NYC 10007, $8.98) I wanted 
very much to like this record, as I enjoy 
the harp very much. However, I must 
report that this record, which, in spite of 
the title, includes music from the high 
Renaissance to the early classical period, 
was a disappointment. A suite of Renais- 
sance pieces for solo harp were full _of 
inappropriately rolled chords and even 
harmonics. The two Baroque works. for 


and without finesse. —Dean Suzuki 


SCOTT-MARTIN KOSOFSKY AND 
MARK KROLL: HANDEL: Four Sonatas 
for Recorder and Basso Continuo (Titanic 
Records, 43 Rice St., Cambridge, MA 
02140) The sonatas are lovely; Handel is 
a composer beyond reproach. Kroll’s 
harpsichord continuo is well conceived 
and does not obscure the solo recorder. 
The continuo is performed sans gamba, 
cello, bassoon, or other accompanying 
melody instrument, as the performers felt 
that the music and historical trends imply 
that none is needed. There can be no 
doubt that Kosofsky has all the technique 
necessary to pull off the solo recorder 
part. So what's wrong? Kosofsky studied 
with the world’s pre-eminent recorder 
virtuoso, Frans Bruggen, and has picked 
up the master’s irritating penchant for 
leaving many notes by bending the pitch 
downward. As | understand it, Bruggen 


Oromy taste, 
Dean Suzuki 


ges. Noret’s ecormancann flute ie 
a sonata by Boccherini was noisy, rough, — 


(Sea Breeze, PO Box 717, Mentone, CA 


92359) Here's a mainstream/bop trom- 


bone (six including a bass trombone 
and the leader also doubling on the 
low horn, along with piano, bass and 
drums) LP that lives up to its promise. 
The arrangements are solid, somewhat 
intricate, and most importantly, concise 
(Knight handles the majority of these 
chores). Standouts are the heavily synco- 
pated “Rock Bottom” (arranged by Bill 
Byers and prominently featuring the bass 
trombone of Phil Teele), the quirky waltz- 
ing “Life's Too Long” (arranged by Bob 
Florence) and the multi-sectioned “Strike 
Up the Band” (arranged by Knight). The 
two main soloists are Carl Fontana and 


the late Frank Rosolino. They both show . 


remarkable fluidity (complete with flutter- 
ing grace notes), and on-the-money intona- 
tion. Solo highlights include Fontana’s 
‘amazing a capella sections on the. afore- 
mentioned “Strike,” Rosolino’s deeply felt 
work on “Here's That Rainy Day;” and 
the leader's poignant (particularly in the 
introduction featuring ‘bone and piano 
alone) playing on “When | Fall in Love.” 
Pianist Lou Levy must also be singled out 
for his often creative and witty solo con- 
tributions. The only thing that drags on 
the album is Fontana’s solo on “I Got 
Rhythm,” which goes on and on because 
he was late getting to the live gig where 


the LP was recorded, and so Knight, to ° 


“punish” (push) him, kept signaling for 


. more choruses. Fun for a gig, but a bit 


tedious for an album—at least in this 
case. i —milo fine 


STEVE LACY QUINTET: Troubles (Black 
Saint, I.R.E:Gi, 4° via*San-G.B. De: La 
Salle, 20132 Milano, Italy) Lacy, that oh- 
so-unique man of the straight horn who 
extends from Monk (and before; and 
after) and has recorded an almost ridicu- 
lous amount of albums (though they are 
almost all worth hearing for at least one 
reason or another) and bases his quirky 
heads on various texts, has often said 


music, I can attest to his overall success 
rate. It’s too bad that this LP doesn’t quite 
get there. The music is good (dig the 
hilarious group vocals on the title cut and 
the classic “No Baby”), arranged well 
(save for the predominance of ostinato- 
like bass patterns and rather formal 
rhythm structure for the drums that keep 
Kent Carter and Oliver Johnson from 
really entering into the music with their 
usual grace and power), and is executed 
with the assurance of a group that. is 
living its sound, but it never really gets to 
the edge where the intellect gives way to 
instinct. Make no mistake; there are some 
fine solos from Lacy and his partner Steve 
Potts (on alto and soprano), it’s just that 
things don’t proceed far enough, though 
added pluses are Irene Aebi’s decorative 
cello and violin work (which often threads 
behind a soloist) being recorded well, and 
the serving up of an early example of her 
“coming out” as a unique vocalist for 
Lacy’s unique music (she’s singing texts on 
which the music is based). The melodic 
lines, harmonies and executions of the 
three-part “Blues,” using texts by Manyo- 
Shu are engrossing..Good, not great Lacy 
Quintet stuff —but, his “good” is better 
—milo fine 


Ladakh: Songs & Dances from the High- 
_ Jands of Western Tibet recorded in Leh by 
David Lewiston (Nonesuch) A fantastic 
record! Es ecially nice are two cuts of a 


ingers with 


is a 
iCn-HOr centiribs 
© of the great trading places 
Asia. Each summer, caravans 
Kashmir and Chinese Turkestan 
would cross the high passes to meet in 
Leh and exchange their wares...” Music 
for a variety of instruments; double-reed 
shawms, bowed lutes, bamboo flute, 
drums. A fascinating folk culture and 
region, both of which are very distinct 
from the rest of Tibet. | —Peter Garland 


BOBBY KNIGHT'S GREAT AMERICAN 
TROMBONE CO:: Cream of the Crop 


that his tupes/ structures are’ paths to 


“Having heard a lot of his — t 


JIM FINNIGAN 33 
Lora Logic, Lester Bangs RIP, Moderne Lovers, 
Lust/Unlust, Lovely Music, Laraaji Venus, Lou 
Reed, Lizzy Desclouz, Lightnin’ Hopkins, 
Mance Lipscomb, Lester Flatt, Lale Anderson, 
Ron Lennon, Lemon Pipers, Lenin Seesters, 
Peter Lemongello, G. Lewis (of the Playboys, 
later of Wire), Elsa Lanchester, Lena Horne, 
Lene Lovich, La Lupe (Cuban star), Lola 
Falana, Guy Lombardi, Charlie & Ira Louvin, 
Lord Kitchener (calypso), Lotte Lenya, Louis 
Armstrong (plus Jordan & Jourdan), Jon 
Landau, J. Lydon, Little Richard, Jerry Lee & 
Brenda Lee, Peter Laughner & Lillian Roxon 
(say hi to Bangs), Latimore (funk), Gordon 
Lighthouse, Edison Lighthouse (bubblegum), 
Larry Love (Tiny Tim’s old name), Liliput 
(love ’em), Neville Livingstone (Bunny Wailer), 
Trini Lopez, Legs Larry Smith. 


DANA LEIGH SQUIRES 
designs Op. 


RECORD COVERS 

1. Lemon Kittens We Buy A Hammer For 
Daddy. Pink & green line drawing by Lemon 
Kitten Danielle Dax. 

2. Lovely Little Records. A boxed set of .” 
records on Lovely Music; great packaging idea. — 
3. Steve Lacy Stamps. One of Klaus Baum- 
gartner’s beautiful hat Hut covers. 


_ 4. Loud % Japanese. Colorful, fun cover, & 


insert graphics; all by the infamous Fair 
brothers. 


DANIEL BUCKLEY 

750 E. Waverly St. 
Tucson, AZ 85719 . 
music editor for Newsreal. 


1. Joan LaBarbara - vocalist experimenting 
with a wide range of vocally produced sound 
effects with tape manipulation & alteration. 

2. Lydia Lunch - former Teenage Jesus & the 
Jerks/ Eight-eyed Spy lead singer & solo 
artist, known for raunchy, acidic commentaries 
on raunchy, acidic modern life. 

3. Sleepy LaBeef - Kingsize country/Tex- 
Mex/rockabilly singer. 


4. ‘Lamentations of Jeremiah”? by Robert 


Englishman White (Whyte) composed 
2 ous, gloriously. harmonious litur- 

gical work for 5-part choir in ‘the: ‘sixteenth 
century. 

5. Nick LaRocca - cornet oie for the 
Original Dixieland Jazz Band, the group which 
made the very first jazz recording in February, 
1917 (entitled ‘‘Livery Stable Blues’’, the song 
was the recording industry’s first million 
seller). 


Alan Lomax, Meade Lux Lewis, Leadbelly, 
Charlie Louvin, Lesbian Concentrate, log 
drums, tape loops, Byard Lancaster, Harold 
Land, Michael Lytle, Lovin’ Spoonful, Jimmy 
Lunceford, Steve Lacy, Art Lande, Scott 
LaFaro, Dave Liebman, Abbey Lincoln, Bettye 
Lavette, Barbara Lewis, Furry Lewis, Paula 
Lockheart. ‘ 


JOHN R. WEINGART 
R.D. 1 Box 240 
Stockton, NJ 08559 
does radio shows. 


1. Leadbelly was a great folksong collector, 
singer, and 12-string guitarplayer. Categorized 
too narrowly as a blues singer because he was 
black, his recordings are still available on 
Folkways (Last Sessions are best) and others. 
2. Tom Lehrer made these records of funny 
political songs in the late ’50s & early 60s. 
One or more {is relevant to every week of the 
80s. 

3.. Don Lange is a singer from lowa who 
writes some wonderful sensitive songs. Records 
on Flying Fish. 

4. Denis Lepage is a bluegrass banjo player 
who has released numerous albums on Boot 
Records. His playing is special. 

5. Katie Laur, as a woman leading a fine 
bluegrass band, is a rarity. She’s from 
Cincinnati & records on Vetco Records. 


TOM LUBA 
218 N. Douglas St. 
Appleton, WI 54911 


1. John Lennon - No attitude problem here. 
2. Little Feat - Because they can never be 
again. 

3. Nils Lofgren - For Grin, 1st ae Horse 
LP, & his Nils Lofgren LP. 

4. Lost Gonzo Band - For Gary P. Nunn’s 
songs, John Inmon’s guitar, & Bob Livingston’s 
sense of humor. 

5. Lynyrd Skynyrd - No other Southern 
Rockers have caught them yet. 


tic music for the organ is often 
looked, which is a shame. Lagace per 


“34 


BERNARD LAGACE: BRAHM 
Chorale Preludes (Titanic Re 
Rice St., Cambridge, MA 0214 


forms chorale preludes and one fugue by 
Brahms which constitute a beautiful and 
powerful portion of the organ repertoire. 
While these works obviously reflect 


- Brahms’ neo-classic tendencies with the 


use of chorale melodies, learned counter- 
point, and a relatively conservative 
harmonic language, they also present his 
melancholy, introspective, and quasi- 
religious nature, particularly evident near 
the end of his life. While these works do 
not have the overwhelming power of 
some Baroque fugues, or the complexities 
of Messiaens’s organ works, they demand 
hearing. — Dean Suzuki 


OLIVER LAKE: Jump Up (Gramavision, 
260 West Broadway, NYC 10013) Oliver 
Lake, one quarter of the redoubtable 
World Saxophone Quartet, may be jump- 
ing up, but this record never gets off the 
ground. The prospect of a group of 
sophisticated jazzbos (including Pheeroan 
Ak Laff on-drums and Billy Grant on 
bass) playing a dance-o riented melange of 
funk, reggae, and calypso, was one I'd 
anticipated for some time (Jump Up— 
that’s the name of the group—is noted for 


its swell live performances), but except for. 


the 


Laos (UNESCO-Barenreiter), Traditional” 
Music of Southern Laos (UNESCO- 


pricking up 


ccasional solo worth 


da 


See pRpSy Laos. Musique du Nord (Playa 


PRES 


Sound), Laos. Musique pour le Khene/ 
Lam Saravane 2-LP set (Ocora). (Try” 
‘mail-ordering these from Down Home 
Records, 10341 San Pablo Ave., El 
Cerrito, CA 94530) The principal instru- 
ment in Laotian music is the khene, a 
type of mouth organ fashioned out of 
bamboo tubes mounted together. Also 
special is the music of the royal-court 
orchestra, influenced by the Khmer-Cam- 
bodian kingdom to the south. It would be 


hard to recommend one of these albums 


over the others. In fact, all but the first 
were recorded by the same person, 
Jacques Brunet. The record from southern 
Laos has shaman music, court orchestras, 
and a tribal gong ensemble. The northern 


Laos record has court orchestras and a 


remarkable cut by an old woman who 
alternately plays a two-holed flute and 
sings. And throughout, the khene. The 
Lam Saravane is one extended perform- 
ance that takes up both sides of one 
record and features a renowned woman 
singer. It was recorded in 1977 in a 
refugee camp in Thailand. All well- 
recorded and documented. 

—Peter Garland 


KEVIN LEE & HEARTBEAT “Tonight’/ 
“White Rolls Royce” (Rogers Park, 1604 
W. Juneway Terrace, Chicago 60626) 
Standard yet energetic hard rock. Monot- 
onous vocals. When he says he wants a 
-white Rolls Royce and a “spade” to drive 
it, I really believe it. JF:2, MT:3, ML:5 
or 6, CJ:4. 


THOMAS LEER: Contradictions 12”, 
2-LP set (Cherry Red, 53 Kensington 
Gardens Sq., London W2 4BA, UK; dist. 
by Pinnacle, Electron House, Cray Ave., 
St. Mary's Cray, Orpington, Kent, UK) 
Soul set to synthesizers. | mean soul, like 
Motown, extended. ..experimental acid- 
bubblegum soul painted with broad, 
colorful strokes, paint flying off the 
brush. Next time Stevie. Wonder collabo- 
rates with someone, let's hope it’s Thomas 
Leer. We'll either get a masterpiece or the 
most ambitious overindulgent mess of all 
time. In the meantime, this should whet 


s 


tite 


MIREILLE LEGACE: Organ Music of 
Cabezon, A. Gabrieli, Valente, Merulo, 
Sweelinck, Arauzo, Scheidt, and Pasquini 
Tita cords, 43 Rice St., Cambridge, 
40) With a wide and tasteful 
of registrations, Mireille Legace 
s works for organ by late Renais- 
yee and ‘early Baroque composers. 
cept for a couple passages by Sweelinck 
ges not pull out all 
massive sound, so 
aroque music. 
appropriately 
oration more 
the overpowering 
dynamics that the organ is capable of. 
: —Dean Suzuki 


CHARLES LEHRER: Oboe (Orion Rec- 
ords, PO Box 4087, Malibu, CA 90265) 
Beethoven: Andante from Concerto for 
Oboe. York Bowen: Sonata for Oboe and 
Piano. Florian Mueller: Etudes in the 
New Style for Oboe Solo. Charles Bestor: 
Lyric Variations for Oboe with Viola and 
Tape. The main thing here is the Beetho- 
ven andante, which is the sole surviving 
movement of a lost oboe concerto com- 
‘posed in 1792, when Beethoven was 22. 
The flavor of the music is unmistakably 
the pithy lyricism of early Beethoven. 
Had the whole concerto survived, it 
would probably stand with. Mozart's at 
the head of the orchestral oboe repertory. 
Lehrer has “reconstructed” the movement 
himself, from a sketchbook draft of. the 
score and other fragments. Details of this 
textual work are absent in the liner notes. 
The result is rendered here in a transcrip- 
tion for oboe and piano. Lehrer’s interpre- 
tation is quite graceful, and his tone is 


on their : 
oboe enthusiasts and Beethoven collectors. 
—Jonathan Scheuer 


of Lights, PO. saa , WA 
98104) This is as atmospheric an album as 
one could ask for—dense polyrhythms 
mixed with all sorts of wondrous sounds 
and beguiling aural images. There is a 
sense of tropical spirits at work, a deep 
regard for ethnic culture and a reverence 
for the mysteries of nature. Reference 
points include Byrne/Eno, Jade Warrior's 
Floating World, and Jon Hassell’s Fourth 
World soundscapes. The music is  inti- 
mate, relaxed, and immediate, recogniz- 
able while retaining an air of the exotic. 
A very interesting LP that examines the 
past while integrating it with today’s 
technology. —Rick Karcasheff 


LEOPARD SOCIETY “Naja - Naja’ fs 


“Screaming” (Sacred Lance, Box 7166, 
Albany, NY 12224)*Heavy echo produc- 
tion, powerful rock image. “Naja” is 
overly contrived. ‘Screaming’ is, less 
modern sounding but sounds convincing 
and American. CJ:7 for “Screaming,” 
JF: 5.5 for “Screaming,” MT: 5, ML:5. 


LEROI BROTHERS: Moontwist EP (A- 
mazing, 915 S. Fifth St., Austin, TX 
78704) “Moontwist,” “Rockin’ Daddy” 
and “Check This Action’’ exemplify 
what's best about rockabilly and rock and 


roll. This record literally smolders with 


soul and passion. You can almost see 
beads of sweat form on the record with 
every rpm. The final track, “Chicken and 
Honey” comes across as filler only be- 
cause the other songs are so outstanding. 


LEVI & THE ROCKATS: 
ride (Posh Boy, PO Box 38 
les, CA 90038) The situation loo 
a modern British/American r 
band appears on Shreveport's: 
Hayride radio show just like | 
did when seeking his first regi 
1954. They stay in the same: 
that Elvis did. The event doe 
stage or record. The audience ist 
sive, perhaps baffled; the bang 
playing competent, enthusiastic, and 
utterly lifeless. Two good songs in Eddie 
Cochran's “Tired and Sleepy” and the 
Roeekin’ R's “Crazy Babys Undistin- 
guished originals. There are nine songs on 
the album, none over three minutes, plus 
a spoken introduction from the man who 
introduced Elvis over the same airwaves 
25 years before. —John Johnson 


GEORGE. LEWIS: Monads (Black Saint, 
LR.E.C., 4 via San G.B. De La Salle, 
20132 Milano, Italy) Well, here we go 
again, though this LP example is sort of a 
blast-from-the-past. This was recorded 
and released back in ‘77 or '78. It. also 
represents some of his work in the field of 
contemporary classical strategies; and, it 
isn't happening. Lewis has been part of 
similar sessions where he has saved the 
day with his inventive playing, but here 
he meanders along with Anthony Davis, 
Abdul Wadud, Leroy Jenkins, et. al. 
There are some moments of cohesion and 
even beauty, but they are belied by a 
pretentious neo-classical sensibility that 
gets in the way of real music making. 
He's trying too hard, which is a shame, 
because, at other times, with other 
people, he’s done monstrous work (can’t 
HE hear the difference?). —milo fine 


» 


2S ABBEY LINCOLN: Straight Ahead (Jazz-_ 


man/First American Records, 73 Marion 
St., Seattle, WA 98104) A re-issue of a 
long unavailable session, originally re- 
corded 2/22/61 and released on Candid 


BAG speek 


or tna ime (5 a 
Little, Coleman Hawkins, Max Roach, 
etc.). Maybe that’s why I found this 
record to be a little bit of a disappoint- 
ment. On most of the songs Abbey sings 
well, with authoritative power, but I kept 
hoping to hear some of her sidemen do 
something other than play ensemble 
passages and it never happens. Most of 
the ensemble work is quite excellent, 
although in a few spots the intonation 
gets very off (which is okay in spots and 
unpleasant in others). 
—Steven Feigenbaum 


) 


LITTLE DEERS “I Remember Doris’/. 
- "Billy's Going Out Tonight” (Rondevue, 


c/o Allen Schlorch, 353 River St., 
Waltham, MA 02154) “Billy” is your next 
lonely psycho-rapist, either haunting or 
contrived. Modern and a bit montonous; 
grating guitar, serious vocals. CJ:4, 
JF:4, MT:5 for “Billy,” ML:4. 


LO END “Le Beat’’/“The First Day of the 
New Year” (New World, 2309 N. 36th 
St., Milwaukee, WI 53210) “A” is good 
shake-your-groove-thang Chic-style funk 
beat with good use of stop-time. B-side is 
slow tearjerker ballad with spoken inter- 
lude and more ponderous Tower of 
Power sound. This group seems to be able 
to affect a number of different soul styles 
proficiently, but might do better to 
develop a more original one of their 


- aman so aban 


“Wooden Nickels” 
N. 36th St., Milwau- 
ecorded in 1979. A-side 
music that reminds me of 
nother Park, Another Sun- 
J]. Day Musie’—but not 


LONE RANGER: Badda Dan Dem 
(Studio 1) Lone Ranger has risen to the 
top of the current crop of recording DJ's 
in the past few years with hits like “‘Bar- 
nabas Collins,” “M-16,” “Love Bump,” 
and “Rosemarie.” Although he's prolific, 
there are no signs of Ranger spreading 
himself too thin, and reuniting with 
legendary producer C.S. Dodd (who also 
released his debut album) appears to be a 
wise move. Lone Ranger is one of the few 
“new style” rappers who can successfully 
tide Dodd's classic riddims. As always, 
Ranger's toasting topics are diversified 
(ranging from greedy girls to Adolph 
Hitler) and very entertaining. 

— David Kingston (Cheer) 


PROFESSOR LONGHAIR: Mardi_ Gras 
in New Orleans (Nighthawk Records, PO 
Box 15856, St. Louis, MO 63114) I was 
about eight when I heard Fats Domino on 
American Bandstand. I went out of my 
skull with joy! This was music I could 
boogie to! I loved the way Fats pounded 
the keys. Hadn't heard anything like it 
before (at seven my mother gave me a 
Gilbert and Sullivan record). Fats Domino 


_ was the hippest, sassiest piano man in the 


universe. Little did I know that Fats was a 
weak. distillation of a dude who would | 
NEVER appear 0 erican Bandstand, 
“abs wis his singing as to 
make Fats sound like a well-mannered © 
_choirboy, t with dazzlin, 
‘technique, z 


sily as Mardi 


; is collectio : 
1949-1957 would have been my favorite 
record then. It’s one of my favorites now. 


—Norman Weinstein: 


LOS REACTORS: “Be A Zombie’/ “Lab- 
oratory Baby” (PO Box 14046, Tulsa, 


~ OK 74104) Iconoclastic punk with good 


lyrics (which incorporate the Pledge of 
Allegiance and the ‘Lord's Prayer), the 
first band that I’ve heard that ‘has that 
Farfisa organ sound but still sounds 
moderately hardcore. B-side is one min- 
ute long but action-packed. Just the sort 
of stuff to chase the muzak out of your 
brain after a long day in the shopping 
mall. RL:7, CJ:5, JF:4 —R. Legault 


LOVE TRACTOR (DB Records, 432 
Moreland Ave. NE, Atlanta, GA 30307) 
If surf music had- been a product of the 
eighties instead of the sixties, it might 
have sounded like Love Tractor. No 
vocals, shimmering smooth guitars a la 
Tom Verlaine or Orange Juice, and very 
prominent percussion make up these 
highly textured instrumentals that refuse 
to become background music or disappear 
into an atmospheric wash. Spaghetti 
westerns, the whistling from a TV detec- 
tive theme, and even a touch of Jamaica 
(in the bass treatment of a couple cuts) 
surface in this Athens, Georgia-based, 
quartet’s music. There's no prefab rock 
genre to stick this stuff in. It’s kind of 
Anglo-American post-punk pop disco- 


Reputably a hot live act. —Doc Lehman own. 7 —R. Legault surf, or something like that. —A. ‘Enthal 


= 


LOVE TRACTOR (DB Records, 432 
Moreland Ave N.E., Atlanta, GA 30307) 
Love Tractor are a four-piece band who 
are comprised of two guitarists, bass, and 
drums, and helped out by a keyboardist | 
on the album. They are from Athe 


completely in: 
good, but I s ia) 
problem with this LP. “Ait 
“fun” bands, and I could pi 
with them on that level, if I 
ready heard similar sounds 
Tractor’s fault that I heard th 
B52’s and Pylon? Probably 
like them better than Pylo 
fact of three so similar sow 
coming from such a_ smaf 
arouses suspicions...). Maybé 
nitpicking. Anyway the playing is. tight, 
the arrangements are uptempo, and the 
beat is there, so if this sort of music is 
your thing, you will undoubtedly enjoy 
this LP. Best parts for me were the totally 
out of place and squawky clarinet on 
“Cowboysong.” —Steven Feigenbaum 


LYDIA LUNCH: The Agony Is the Ecstasy/ 
THE BIRTHDAY PARTY: Drunk on the 
Pope's Blood (4AD, 8 Hogarth Rd, Lon- 
don SW5 UK) Two of my favorite bands/ 
persons—Lydia from the days of “little 
orphans running thru the bloody snow,” 
the Birthday Party ever since hearing their 
searing “The Friend-catcher.” Alas, how- 
ever nice this mini-LP may look in one’s 
collection, this extract from a London 
concert is trite and onanistic. —J. Battis 


MAGIC SAM: Live at the Alex Club, 
Chicago (1963-64) and at the Ann Arbor 
Blues Festival (1969) (Delmark, 4243 N. 
Lincoln, Chicago 60618) The first of this 
2-LP set documents Chicago blues guitar- 
ist Magic Sam at a westside club on two 
separate occasions. The recordings are 
primitive yet transcendent. Sam, with a 
wailing vocal style and wild guitar style 
(no pick!) boogied with the best of them, 
playing favorites by Freddy King, Little 


Milton, and Bobby Bland among others, 


apparently able to transmit stunning riffs 
for hours at a time with the help of tenor 
Eddie (Wolf Gang) Shaw and a talented 
quintet. The Ann Arbor set, again funkily 
recorded, with just bass and drums (Sam 
Lay) is even more of a revelation. Magic 
Sam, who died in ‘69 at age 32, was a 
marvelous performer, the sharpest blues- 
rock guitarist you'll ever hear, whose 
delight in playing can not be obfuscated 
by the vinyl buffer. —JF 


MAJESTICS “Class A”/“Key To Love” 
(New World, 2309 N. 36th St., Milwau- 
kee, WI 53210) “Class A” is a slow funky 
party rap, “Key” a slightly off-key ballad. 
CJ:6, JF:6. 


MAJOR ARCANA: Major Arcana (A 
Major Label, PO Box 11561, Milwaukee, 
WI 52311) Really enjoyable music. Prob- 
ably knock ‘em dead at the National 
Guard Armory or at any outdoor event 
where you can take a bottle of wine and 
watch the dorks with no shirts play fris- 
bee, and you'd enjoy ‘em too in a place 
like that. But really, their lyrics are so 
embarrassingly dumb! “I got the deeply 
disturbin’, suburban, Deanna Durbin 
blues” Sheesh! Three song titles end with 
the word blues and they really don’t play 
the blues well at all. They are pretty 
handy with the ‘60s folk-pop sound. A 
few nice songs that really show some 
Donovan-level tunesmithing. Real hum- 
mable. —Alan P. Thornton 


MAL: Compendium 
ocrat Productions, Gilg. 
Stevenson Street, S.F. Cz 
brainchild of Michael A. Lu 
many different instruments includii - 
cimer, synthesizers and pipe organ, «as 
guitar, bass, drums, and voice. I 
a lot of Joy Division, Residents, 
Francisco experimentation on 
liner notes by producer J.P. 
are very entertaining. The 
i ng is a pleasant, although not 
t I'd call a “gripping” or “altogether 
stunning,” performance. —Calvin Johnson 


MANDINGO GRIOT SOCIETY: Mighty 
Rhythm (Flying Fish, 1304 W. Schubert, 
Chicago, IL 60614) This band mixes tradi- 
tional Mandingo music (from western 
Africa) with rhythm/blues, reggae, latin 
and rock inflections. The results here 
wear thin quite quickly. It’s not the 
material per se, but rather the way it is 
presented. It seems to try too hard to 
integrate itself into various areas of 
American popular music. It’s as if the 
Mandingo has been overtaken by the 
American—it’s not an even exchange. 
Only “Sunjata Keita” rings really true 
with its abundance of traditional Griot 
instruments (on the rest of the album, 
they are blended with electric guitar, bass, 
drums, etc., and sound as if they are 
auxiliary). Also nice is the modern funky 
trap drumming of Hamidu Drake on the 
opening “One Man Dancing.” It repre- 
sents what the group attempts to really be 
about—the blending and extending of 
cultural information with all roots appar- 
ent.and not one dominant. —milo fine 


JASUN MARTZ “My Daddy, My Mom- 
my etc. (Won't Let Me Go)”/“The Flop” 
(Neoteric, PO Box 41436, L.A., CA 
90041) Jasun did almost everything on 
this ambitious “noo wave” 45, so it’s he 
we must spearfish. Overproduced electro- 
pop influenced by doo wop and Frank 
Zappa. Deliberately dumb, maybe like- 
able. “Detestable” —SP. SP:2, ML:6, 
JF:3. 


ALLAUDIN WILLIAM MATHIEU: 
Streaming Wisdom (Available from NMDS, 
500 Broadway, NYC 10012) A solo album 
by composer-pianist-vocalist-percussionist 
Mathieu, who has studied with Terry 
Riley and Pandit Pran Nath. His music 
only hints at Indian musical procedures, 
for example in his wordless singing and 
humming. These “vocals” are beautifully 
recorded in a distant perspective so that 
the voice literally melds into the sound of 
the piano. The subtle overdubs (the notes 
say a 4-track recording was used) are of 
additional piano, voice, and mbira parts. 
There are seven pieces, structured,not free 
improvisation. Though repetition plays a 
major part in this music, Mathieu breaks 
things up with very ingenious harmonic 
modulations which suggest familiarity 
with sophisticated “serious music” as well 
as modern jazz. His piece “Twenty-One 
Breaths” uses just-tuning of the thirds 
above and below a series of four notes a 
perfect fifth apart. Mathieu's playing is 
perfectly assured and sublimely graceful. 
This music is quietly powerful, a remark- 
able symbiosis of eastern and western 
ideas. —Dug Pomeroy 


| Compeadiam Maiefiearam 


LOREN MAZZACANE AND KATH 
BLOOM: Round His Shoulders Gonna 
Be A Rainbow (Daggett NEW ADDRESS, 
Box 390, New Haven, Conn. 06502) 
These two continue to blur the distinc- 
tions between free improvisation and 
folk/blues/gospel. This set includes some 
originals, but leans mostly toward liberal 
interpretations of traditional blues and 
gospel tunes. The rough sound of the 
live recordings (found on all of Mazza- 
cane’s records) harks back to old blues 
recordings in a way that strives for 
authenticity and transcends mere nostal- 
gia. A lovely and logical extension of 
the course Mazzacane and Bloom have 
been following on their last few 
records... her singing and more tradition- 
al approach providing a context in which 
Mazzacane’s vocal moanings and impro- 
vised slide guitar become more accessible 
without sacrificing any of their power. 
Blind Willy would be intrigued. Most of 
all, this is music that comes more from 
the heart than the head. —S.P. 


MARY McCASLIN: Blue Ridge Epitaph 
(Piccadilly Records, dist. by First Ameri- 
can Records, 73 Marion St., Seattle, WA 
98104) Words beginning with the letter 
“L” flooded my mind as I listened to this 
release. Limpid. Limp. Lassitude. Lazy. 
Lousy. This is “contemporary” folk sure 
to warm the hearts of Carpenters fans. 
Just emotionally vivid enough for elevator 
muzak. McCaslin absolutely murders two 
of Lennon and McCartney's greatest melo- 


dies. “Help” is sung as a depressing and 


lifeless dirge devoid of urgency or mean- 
ing. “Blackbird” is reduced to pap. In 
fact, everything on this release is pre- 
sented in the same icy delivery as if she 
weren't present. And the goddamned pity 
of it: McCaslin has a crystal clear voice 
very capable—capable, mind you—of 
delivering fine folk songs. Her clarity 
reminds me of the great Canadian folkie 
Bobbie Dobson. But, oh, McCaslin must 
find her heart. Perhaps the Lion and the 
Tin Man will help her search. ... 
—Norman Weinstein 


DEBBY McCLATCHY: Off to California 
(Wildebeest Records, PO Box 311, Wex- 
ford, PA 15090) McClatchy presents a 
wonderfully varied program of little- 
known traditional folk tunes. She accom- 
panies herself on guitar, banjo, dulcimer, 
and spoons (!) adequately. The obvious 
sincerity and fervor lacing her voice 
makes this recording so worthwhile. Her 
delivery evokes shades of Hedy West and 
Jean Ritchie. Several Western Pennsyl- 
vania folkies accompany her with great 
aplomb. Her version of the old vaudeville 
song “Hello Hawaii” (celebrating the first 
wireless telephone call transmitted from 
the mainland to Hawaii) is a_ priceless 
gem. Only one cut disappoints. “The Last 
Summercamp” is a hopelessly mawkish 
ditty about the San Francisco “Summer of 
Love." Fans of musical oddities will 
appreciate one instrumental played on 
ukelin and tremoloa, two mutant stringed 
instruments invented by one Oscar 
Schmidt. Bet Harry Partch would have 
liked the sound. —Norman Weinstein 


DAVID MANDL 
59 Bay 32 St. 
Brooklyn, NY 11214 
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1. Lark’s Tongue in Aspic - King Crimson: 
The first album by what many KC fans 
consider to be the only version of the band 
that matters, it still can’t be beat for highly- 
organized discordance. 

2. Livestock - Brand X:...In which Collins, 
Jones, & Co. show not only can they perform 
their musical acrobatics just as well live, but 
they do it twice as fast. 

3. Lene Lovich - Stateless: I don’t think she’s 
ever done anything bad, but this piece of 
studio wizardry is one of the toughest opening 
acts to follow that I’ve ever heard. 

4. John Lennon - (pick one): Two Virgins, 
primal therapy, politics, and Yoko notwith- 
standing, give me ‘‘You’re Gonna Lose That 
Girl”’ any day. 

5. Lodger - David Bowie: This record, as 
good as any of his work in recent memory, was 
played so much in my house in 1979 that I 
considered getting it its own turntable. 


PAM KIRK 


1. Lydia Lunch - a neat double L name. Plus 
her Queen of Siam LP is probably one of my 
all time faves. 

2. Larissa - cool, petite, blonde singer of one 
of the best (if not the best) Detroit area bands: 
L-7 (which, coincidentally, also starts with L!) 
She’s also a booster of the local hardcore 
scene. 

3. Lux Interior - nice voice, nice songs, nice 
hair, nice clothes, nice girlfriend. 

4. “Last Caress” - a lovely love song by the 
loveable Misfits. 

5. Lene Lovich - though probably a has-been 
she was the first big star I ever saw in a club. 
Also she’s part Serbian and so am I. 

Little Richard, Little Eva, Little Anthony, Little 
Rascals, Leave It To Beaver, The Louvre, 
Leonardo Da Vinci, Legionnaire’s Disease, Liss 
Anne, La La La, Loma Doom, Lawn Orna- 
ments, Limbo, Lavatory, Lacky Lehrer, Tom 
Lehrer. 


GRAHAM INGELS 


1. Lotte Lenya - famous European (cabaret) 
singer, personality. i 

2. Mark Lindsay - singer in Paul Revere & 
the Raiders. 

3. Mike Lum - the only Hawaiian ever to play 
for the Cincinnati Reds. j 

4. Lance Loud - a nobody who became 
famous via a series on public TV (‘An 
American Family”) and joined a forgettable 
new wave band. 

5. Lovely Music - a great, adventurous record 
label. 


MILKSHAKE MAN 

PO Box 202 

Bellingham, WA 98227 
edits milkshake man fanzine. 


1. Jerry Lee Lewis. A rock’n roller who 
incorporates all of rock’s basic elements - party 
spirit, wildness, sexiness, and a sense of 
humor - into a unique and outrageous style. 

2. Smiley Lewis. A fine R&B singer who 
began his recording career in the early ’50s 
doing the original versions of ‘‘Blue Monday”’, 
‘] Hear You Knocking”, and “One Night’’. 

3. Lamplighters. A smokin’ R&B band that 
recorded the classic ‘‘Salty Dog’’ reissued on 
Gabe’s Dirty Blues. 

4. Lucky Charms. An excellent 50s doo wop 
a cappella group whose recordings went un- 
pressed until Dec. 1980. Dedicated To You LP 
on Starfire, PO Box 342, Concord, CA 94522. 
5. Little Esther. (AKA Esther Phillips). 
Interesting R&B stylist in the °50s who started 
singing lead with the Johnny Otis Revue after 
winning a talent contest at his club. She was 
13! On a Roots of Rock’n Roll Savoy reissue. 
Land of 1000 Dances, Locomotion, Little Latin 
Lupe Lu, Little Honda, Lucille, Long Tall Sally, 
Lucy in the Sky with Diamonds, Low Yo Yo 
Stuff (Capt. Beefheart), love, life, laughter, 
and looney tunes. 


JOHN FOSTER 
edits Op. 


Lydia Lunch (brilliant guitarist), Lora Logic 
(quite the saxophonist), Little Walter (great 
harmonica-player, gentle & very passionate 
delivery), Steve Lacy, Pattie Lenoir, the 
Leopards (sentimental favorites), Brad Long 
(another unsung pop master), Lone Ranger 
(the reggae toaster), Luxury, Les Qublies de 
Jazz Ensemble, Barrington Levy, Nick Lowe, 
John Lennon (especially for the primal Plastic 
Ono Band LP), Oliver Lake (about half the 
time) Jerry Lee Lewis, Little Richard, Lafayette 
Leake, Hank Legault, Liliput, Thomas Leer, 
and Linda Lewis’ Lark LP, a favorite piece of 
schlock. Having stupidly gotten rid of my 
copy, I'll pay up to $2 for another one. 


WRIRPPENEOMONEMNI EMD, 


Ke LAE. 
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LOVE TRACTOR 


THE ALBUM 


Available now at your favorite record store 


ON DB RECORDS 


“sheer shirt-collar shaking danceability” David Frick Melody Maker 


DB RECS 


432 MORELAND AVE.,N.E. 
ATLANTA, GEORGIA 30307 


ELLEN McILWAINE: Everybody Needs It 


well-known Irish-American 
Carroll, and follows that w: 
rock’n roll nuke protest sot 
Cullough, Pittsburgh-area ; 
nomusicologist, former me 
ish Merry and current m 
for Ernie Hawkins and h 
wolves, keeps the listene 
throughout this debut relea 
remaining cuts don’t always 
the excellence of the first thr 
lough manages to slip a few gems in, in- 
cluding a 180-proof C&W weeper called 
“Can't Blame It on the Beer.” This arche- 
typal break-up song, complete with 
stomach-churning metaphors of lost love, 
is one George Jones no doubt wishes he 
wrote. It’s very difficult to classify this 
album. Folkie boogie ‘n twang? Rock ‘n 
reels, perhaps? In contrast to the pro- 
gramming, the production on His Own 
Kind is pretty straightforward. Most of 
the rough edges have been removed, re- 
sulting in a sound which-alternates be- 
tween no-frills smoothness and no-chills 
blandness. —Ken Maffitt 


b 


int Fish) Until fi se se 
| record, every album  singer- 
guitarist-sometimes rocker McIlwaine 
made was worse than the next, the 
eccentric Honky Tonk Angel from 1972 
(packaged like a mellow singer-songwriter 
album) still residing in my collection. She 
should have sued United Artists upon 
release of her eponymous LP (1978) for 
defamation of character. Luckily, it sank 
under the weight of callective ineptitude. 
Here, like on her al for the small 
Canadian Kot’ai, villain—her 
strong voice sound 
on some tracks (it’ 
not always sloppy) 
collapsing under thei 
kinda macho and: p at the same 
time, and her bluesy-tock-funk-slide 
guitar style sounding a little tired. Bassist 
Jack Bruce (Cream, remember?) a long- 


time Mcellwaine fave (but ‘not one of 


mine), is featured prominently. One small 
step forward. .. —JF 


LADD McINTOSH BIG BAND: Energy 
(Sea Breeze, PO Box 717, Mentone, CA 
92359) Smooth mainstream jazz with 
touches of rock, latin and even a bit of 
free music. The charts are interesting but 
not quite inventive. Execution is solid — 
though not outstanding. Solos (including 
those by reed man Joe Farrell and some- 
times-Beefheart ‘bone man Bruce Fowler) 
are perfunctory, somewhat emotive, but 
not powerful. The LP glides along slickly, 
like many smooth jazz studio sessions. 
Plenty of solid craftsmanship but lacking 
in soul. —milo fine 


“crable material (“Two | 


“setting where sar playing i is less trite than 


MINIMAL MAN: The Shroud of (Subter- 
ranean Records, 912 Bancroft Way, 
Berkeley, CA 94710) In an intervi 
Another Room Magazine, M-man (Pa' 


that he is no! sician and doesn’t c 
to be, and thé sic is a “cruel jok 
not only on h nce, but himself a 


well—“‘like 
kitchen with gaso! 
through the ceiling ¥ 
claimer/copout much of. the really exe- 
ople,” “Jungle 
ng,” “The Hex of Sex”) is at best ig- 
PE. However, the same “Noodle 

oach yields some pretty 
op that harkens back to 
ight Bulb Overkill” 
imal line-up includes a 
bly drums, cloudy/ 
nd Miller’s manic, 
style vocals echoing 


like I’m making fun 
o like it. I'm glad it 
exists. Oh, and I ost forgot, the cover 
of Mr. Rogers’ u Are My Friend” 
belongs in somebody's hall of fame. 

—Lefty Glascow 


THELONIOUS MONK: Memorial Album 
(Milestone, Tenth & Parker, Berkeley, 
CA 94710) “Round Midnight,” “Brilliant 
Corners,” “Little Rootie Tootie” (in two 
very different situations), “Epistrophy,” 
“Ruby, My Dear’—some of the greatest 
jazz compositions ever, from the Riverside 
sessions (1952-1960) in a 


of this record but 


variety of wt 
ing from Ge 
trane. Essen 


Ashland, OH 44805) I’m not ve 
as his octave 


his recording sessions, as he only had to 
please jazz fans, not record executives. 
The recording, although not fantastic, is 


_ more than adequate, and all members of 


the quartet can be easily heard. Highlights 
include sensitive work by Buddy and 
Monk Montgomery (Wes’ brothers, on 
piano and vibes, and bass respectively), 
and Billy Hart on drums, especially on 
the 14-minute “Back to Bach to Bock.” 
Low point is a jive, uptempo version of 
“Summertime.” If you are a Montgomery 
fan, this is probably essential; otherwise, 
consider it “of interest.” 

—Steven Feigenbaum 


LANNY MORGAN: It’s About Time 
Alto Records, 755 Page Mill Rd., 
CA 94304) Alto saxist Morgan, 
late 40s and one of the most 


successful io musicians, plays bop 
with treme: echnique (up there with 
Phil Wood: utiful sound (a bit like 
Art Peppe uine feeling and good 
ideas. Thou Ss appeared on many 
recordings, the first under his 
name. His qu includes’ the terrific 


young guitarist Bruce Forman, the 
gorgeous flugelhorn of Don Rader (on one 
track) and the ever-perfect bass of Monty 
Budwig. They play four nice originals by 
Morgan, as well as Bird’s ‘‘Koko,”’ 
Waller's “Jitterbug Waltz,” and@the stan- 
dard “Easy Living,” a great ballad per- 
formance by Morgan. Production, by 
Palo Alto owner Herb Wong, is outstand- 
ing in all respects. —Dug Pomeroy 


BUTCH MORRIS: In Touch...But Out 
of Reach (Kharma Records, 165 Wil- 
liam St., NYC 10038) This record docu- 
ments the more lyrical side of the free jazz 
movement. Featured are some of the un- 
sung modern musicians like Morris on 
cornet and Grachan Moncur III on trom- 
bone. While recorded live in 1978, the 
sensitive evocation of bittersweet feelings 
is relatively timeless. The highlight may 
be the percussion duet by Battles and Mc- 
Call on “Lonely Thrill’ which; rather than 
being the typical drum solo filler, height- 
ens and expands the composition. Not 
recommended for those who like hysterics, 
formula presentations, or big climaxes. 
—Steven Moffic 


The Most Beautiful Song in the Forest 
(Castalia, PO Box 11516, Milwaukee, WI 
53211) A story by Cynthia Dahlke and 
Jim Spencer, songs by Jim Spencer, with 
“lyric variations on themes from Mother 
Goose.” Very brightly produced with 
pleasant folky song stylings. Sounds like 
(I think) a children’s record would sound, 
but I confess I can’t make heads nor tails 
of it. = —)F 


MUSIC REVELATION ENSEMBLE: No 
Wave (Moers Music, distributed by New 
Music Distribution Service; 500 Broad- 
way, NYC 10012.) The Ensemble consists 
of James Blood Ulmer, guitar; David 
Murray, tenor sax; Amin Ali, electric 
bass: and Ronald Shannon Jackson, 
drums, in a 1980 session recorded in 
Germany. The album shows the transition 
from Ulmer’s time with Ornette Coleman 
to his latest exploits as a big-label jazz/ 


funk star. If you're most familiar with 
i you'll probably like — 


od’s. latest work 


over subdued! fee bass and drums. In 


- “Baby Talk,” Ulmer creates an Ornette- 


like structure, bass/drum motif slow and 
solid, guitar/sax in same motif at double 
time, winding u érazy chorus not 
unlike the P n theme—great fun! 
The bulk of the music here is straight 
ahead freé’ play, driven by Jackson’s re- 
lentless drumming and Ali's frenetic bass. 
Murray shows his chops in the Coleman 
style, while Ulmer gives us his character- 
istic jagged guitar for which he is now 
well-known. This album affords us a look 
at Ulmer the player. 

'—Michael Huntsberger 


NECROS 7” 9-song EP (Touch & Go 
Records, PO Box 26203, Lansing, MI 
48909 or from Dischord Records, 3819 
Beecher St., NW, Wash., DC 20007, 
$2.50) This Maumee, Ohio, hardcore 
band is great live. These four guys are so 
unpretentious in their onstage manner 
that they reminded me of what ‘77 punk 
was trying to do in its opposition to tradi- 
tional rockstar attitudes. Yet on this 
‘record the young Necros have not quite 
captured the excitement. which I saw in 
their live show. If you generally like hard- 
core punk you'll enjoy this release but 
otherwise take your chances. Four of the 
songs are about dealing with conformism 
in Maumee high school life (“Thousands 
of kids and they’re all the same, they 
might as well have the same last names”) 
and there are two others about racism 
and religious bigotry. This was produced 
by D.C.’s Ian MacKaye (Minor Threat). 
—Steve Kiviat 


with stretched ‘guitar ae 


DEAN SUZUKI 
8132 Darby Ave. 37 
Reseda, CA 91335 


1. Gyorgy Ligeti: Born in Hungary in 1923, 
Ligeti is a fascinating composer of the twen- 
tleth century. His works of the late fifties and 
sixties are, justifiably, his most famous. Like 
much of the work of Penderecki, Ligeti is con- 
cerned with musical sonorities and textures, 
as opposed to motivic or thematic consider- 
ations. § Atmospheres, Lux Aeterna, and 
Requiem for mezzo-soprano, two mixed choirs, 
and orchestra were made famous in Stanley 
Kubrick’s 2001: A Space Odyssey. However, 
the music is far more than mere film sound- 
track music for an eerle mood. These pleces 
are intense investigations of unusual vocal and 
orchestra] timbres. In these and other works, 
Ligeti was one of the first to break away from 
the serial and pointillistic techniques of the 
post-Webern school and indulge in ‘‘sound- 
masses’’ or ‘‘clouds of sound.”’ 

More recently, he has acknowledged Conlon 
Nancarrow as one of the twentieth century’s 
finest composers. His admiration for Steve 
Reich and Terry Riley has resulted in a musical 
homage to these two composers. In 1976 
Ligeti wrote a series of three piano ‘pieces, of 
which the second is titled “‘Selbstportralt mit 
Reich und Riley (und Chopin is auch dabei).’’ 
In it the composer responds to the concepts of 
slow transformation, time-phasing, and cyc- 
ling, though in his own manner and in his 
harmonic language. No one would ever 
mistake it for the works of any of the com- 
posers that the work is dedicated to. 

2. Sol LeWitt - One of the most important 
conceptual artists. LeWitt collaborated with 
Philip Glass and Lucinda Childs on Dance 
(Nos. 1-5) which consisted of dance, music, 
and film. 

3. Live The journal of Performance Art, 
includes articles and interviews dealing with 
music. Recent editions have covered Laurie 
Anderson, Robert Ashley, Philip Glass, 
Blue Gene Tyranny, and Meredith Monk 
among others. (P.O. Box 858, Peter Stuyvesant 
Station, NYC 10009) 


4. Lovely Records - One of the finest inde- 
pendent record labels concerned with New 


Music by composers such as Robert Ashley, 
Meredith Monk, David Behrman, Gordon 


Mumma, Tom Johnson - io New York 


nposers. S 


if ‘Mixical invective by 


tion of critical reviews of composers works 
from the time of Beethoven to the middle of 
this century. 


NORMAN WEINSTEIN 
1107 N. 12th 
Bolse, Idaho 83702 


1. Professor Longhair. Original source of 
orgone light & heat energy on R&B piano. His 
vocals should convince rationalists of the 
existence of an afterlife. 

2. Yusef Lateef. Exotic Eastern sounds on 
oboe. Live at Pep’s (Impulse) a shamefully 
neglected recording. 

3. Len Lyons. Author of 101 Best Jazz 
Albums (published by Morrow). One of the 
best educated jazz critics in America. Can 
write a mean riff. 

4. Booker Little. Consider his trumpet. work 
with Eric Dolphy on record a monument to 
Soul. 

5. Frank Lowe. A horn man who deserves 
greater recognition for his unique tone. Listen 
to Skizoke on Cadence Records. 


~ Leo Records (130 Twyford Rd., West Harrow. 


Middlesex, England. Distributed by NMDS 
and Rick Ballard Imports) is a tiny label with 
some exceptionally fine jazz recordings by 
Eastern European, English and American 
artists. Check out the solo piano record The 
Ways of Freedom by young Russian piano 
whiz Sergey Kuryokhin and the dazzling 
recordings by the Ganelin Trio (Live in East 
Germany and Con Fuoco). For those whose 
tastes run less to the farest reaches of the 
avant-garde, Hsten to Amina Claudine Myers 
on Amina. Claudine Myers Salutes Bessie 
Smith (with Cecil McBee and Jimmy Lovelace). 
Hard records to locate and worth the search. 


LOTTE LIEB 
KBOO-FM 

‘65 SW Yamhill 
Portland, OR 97202 


1. Los Calchakis - Along with Inti-[limani, 
Los Calchakis are (were?) one of the best. 
Andean folk music ensembles around - Musical 
Mysteries of the Andes & other LPs on Arion 
Records. y 

2. Laos - The -best quality recordings of 
Laotian music seem to be on a French label, 
Ocora. Musique Pour Le Khene/Lam Saravane 
fis an excellent recording of music for the 
“‘khaen”’, or Laotian mouth organ. 


Nicholas Slonimsky - This book is a complla- 
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SCIENCE ACCIDENT 


Three NEW releases of NEW MUSIC. 
1) IN THE DREAMTIME by Michael Wm. 
Gilbert. Acoustic & Electronic. 
2) REGIONAL ZEAL.Compilation of Sound- 
Text experiments. 
3) LAND OF LOOK BEHIND by K. Leimer 
Music for the film. 
Allonthe NEW MUSIC SERIES from 
PALACE OF LIGHTS RECORDS. Available | 
in April from JEM / Systematic / Green- | 
world / Rough Trade / NMDS/ Eurock / 
‘Kinnara / Way Side / Sky Disc. 


NEW Music SERIES 
Palace of Lights 


PALACE OF LIGHTS RECORDS P.O. BOX 4141 SEATTLE, WA 98104 


se, PO Box 42, Lakeland, MI 48143) 
electronic, part hard rock, and then 
e that sounds like the Cars or Gary 
an, plus other stuff that avoids the 
‘axis entirely. Eclectisism is fine, but 
doesn’t seem to have found a distinc- 
ive voice. Best song (“Just Like Me”) is 
60s-style garage pop/funk with organ and 
overdone guitar. JF: 4; ML: Midwest, 5; 
* MT South, 3. (Location next to rating is” 
that person's guess of where the group is 

from.) 


LEE NEGIN “Wired For Sound’/ “Nothing 
Goes Right” (Passing Phase, PO Box 42, 
Lakeland, MI 48143) His second record. 
Harsh yet danceable electronics, refine- 
ment of style, good use of effects. Jim 
Morrison-type voice. Overlong. JF:4, 
ML:7, MT:8 for “Nothing Goes Right.” 


NEIGHBORHOODS “Prettiest Girl’ / “No 
Place Like Home” (Ace of Hearts) 1980. 
Youthful pop-rock with pretty good guitar 
and human-sounding vocals, not totally 
conventional. Promising. CJ:5 or 67 JES, 


ML:6, MT:5. 


NEKRON 99: Commercial Success 7”. EP 


(Flapper Management, 215 Park Row #3, — 


NYC 10038) Standard rock trio emphasiz- 
ing guitar and vocals—one very good 
instrumental dedicated to Mick Green of 
‘the Pirates. Good but strangely unaffect- 
ing vocals on the others, similar to those 
of the Nurses’ Howard Wuelfling. ML:5, 
MT:6, JF:4. \ 


ancient ceremony. This album will appeal 
to a surprisingly wide range of people 
because of its home-baked (half-baked) 
atmosphere. —Calvin Johnson 


THE JOE NEWMAN QUARTET: In A_ 
Mellow Mood (Stash, PO Box 390, 
Brooklyn, NY 11215) The title says it 


all—very tasty sides from the early ~ 


1960s. Newman blows hot and cool with 
equal facility—he manages. to swing and 
yet retain a very expressive, breathy tone. 
Also featured is a lot of the lush piano of 
Ross Tompkins. The best tracks are two 
Billy Taylor tunes done with a slightly 
Latin feel—sounding like a more subdued 
Horace Silver. I've always liked the main- 
_ stream jazz from this period a lot—this 
is a good example of it—not trailblazing, 
but very pleasing. 


NEGIN: Two Sides 7” EP (Passing ‘ 


iy: 
- serenity of John 


NIGHTCRA? 
(Peter Gulch, 1 3 
Camden, NJ 08103) When last we’ met the 
Nightcrawlers, they were an acoustic- 
electronic trio. The group heard here 
(Peter and Tom Gulch, Dave Lunt) is all- 
electronic. This tape is even easier to 
write fancifully about than The Fallen 
Sparrow, since depending on what portion 
of it you're listening to, it’s more sinister, 
more mystifying, more arcane, and more 
visual. Even during its most lighthearted 
moments, there's an eerily fascinating 
sense of the inscrutable, as if the music 
were arising out of a dark, mysterious 
underworld, into a concealed faerie world 
full of both wonder and foreboding. If 
The Fallen Sparrow floated to the beyond, 
this music looks to the fantasy world 
below us, the small creatures lurking 
under bushes, in cracks, hidden in caves, 
buried in the darker recesses of Earth. 
The closest parallel I can think of is Bo 
Hansson. Like him, the Nightcrawlers 
explore quixotic sonic landscapes of their 
own devising, yet they reach even further 
into the mythic worlds we consciously 
deny exist, but which are too ingrained 
into our collective psyche, in our most 
extravagant dreams, in the folklore, 
children’s stories, and fantasies the world 
over to dismiss as mere chimeras, It seems 
clear now that the name Nightcrawlers 
has nothing to do with worms. 

—Tom Bingham 


wonderful: the inte 


Charles Ives was subjecting his congrega- 
tion to; the extremely bizarre concept 


(please don’t ask) behind Isaac Wood- 
bury’s “The Singing Lesson” (1854); blind. - 


composer Oliver Shaw’s perfectly bal- 


anced “Praise Ye The Lord” (1823). (Of © 


course that leaves us with the other half 
of the pieces, which are really only valu- 
able as historical documents, but what the 
hell when the other stuff’s this good.) So 
why am I so bummed out listening to this 
record? Two reasons: (A) the recording. 
Consistently muddy and slightly on the 
dead side; too much of “the room” got 
onto the tape. Decidedly deadly for choral 
music. (B) the performance. I get the feel- 
ing that this choir really isn’t committing 
itself to what's. at hand (namely the best 
performance you can give at that time); 
these people sound quite a bit like the 
typical high school choir ina routine con- 
cert. The spark I listen for just isn’t there. 

—Steve Layton 


THE NOCTURNAL EMISSIONS: Fruit- 
ing Body L.P. (Sterile Records, 90 Lilford 
Rd., London SE5) This record is perfect 
for those who like to go to the airport to 
hear the screeching, rumbling sounds the 
jets make rather than to see them off, On 
their second LP the Nocturnal Emissions 
have put together a disturbing mechanical 
array_of shrill electronic screams and dull, 
are no vocals. 
—Ken Maffitt 


Paine’s “Dona Nobis’ 
. (1867); the curious sounds a 15-year-old 


OBRADOR: More Odd Jobs (Au Roar 
Productions, 1820° Warren Ave. N., . 
Seattle, WA 98109) From the center of the 


niverse (Olympia, Wash., of course) 
fomes a very good LP by Obrador, a 

ptet who have been .playing together 
since "76. I didn’t quite know what to 
expect, since all the musicians are un- 
known to me, but it's been a pleasant 
surprise. They’ve come out with a very 
strong debut album. The group can shift 
from Latin to straight 4/4 to African 
rhythms effortlessly. Highlights include 
Bert Wilson’s alto sax solo on “Tierra De 
Ensueno” (for Andrew Hill) and Tom 
Russell’s baritone solo on “Free Three 
Mile Island” (an admirable sentiment but 
lousy song title). The musicianship is 
uniformly high and the compositions are 
generally good. Definitely worth looking 
into. —R. Iannapollo 


ROBBIE O'CONNELL: Close to the Bone 
(Green Linnet Records, 70 Turner Hill 
Road, New Canaan, CT 06840) From 
Tipperary, Robbie O'Connell has a nice, 
soft warm voice that makes the record 
appealing. This is his first record and it is 
simple, with easy-to-listen-to arrange- 
ments. He uses tasteful over-dubbing 
(doesn’t everyone - these days?), singing 
with himself, his wife, and blending gui- 
tar, pipes and whistle. Tommy ‘Keane's 
piping is rather lackluster but he is very 
sharp on the whistle, adding color to 
‘Many songs. Robbie's guitar playing has a 
rounded folksy sound, He sings all tra- 
ditional songs, one in Irish, and two orig- 
inals, 


1 asane, light-hearted, & warm 


Ps 
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OCTOBER DAYS “West Coast”/“Don't 


Give Yourself Away” (c/o Robin Cornell, 
100 York St. 43D, New Haven, CT 
06511 or Clutch Records, 12 Marvel Rd., 


_New Haven, CT 06515) Rock'n rollers 


gone new wave? Sober, abrasive boogie, 


JF:4, CJ:4 or 5S, ML:5, MT:5. 


100 FLOWERS “Presence of Mind’’/ 
“Dyslexia,” “Mop Dub” (Happy Squid, 
Box 64184, Los Angeles, CA 90064) 
“Presence of Mind” is a sharp-edged, 
somewhat Gang of Four-influenced tune 
with a solid (danceable?) bass and drums 
foundation, a metallic commentary -on 
sexual economics. “Dyslexia” opens Side 
Two (“I read from right-to-left”), and 
“Mop Dub” puts conceptual English on 
‘the whole package by mixing backward 
and forward tracks and wordless cries in 
an anguished psychedelic stew. Produc- 
tion is better than on previous releases 
(as the Urinals), and a cleaner sound and 
sharper concept accompanies the new 
name. 

Composite review. by R. Gehr & Brent 
Wilcox. 


JOHN ORSI: “Patience in Exile” /“Geo 
Investigo” (Lilith, PO Box 4420, Riverside, 
RI 02915-0420) Austere ‘stuff. A-side is 
somewhat catchy with. its rapid repetitive 
riff that gradually adds layers of instru- 
ments but it sounds.a lot like what Jethro 
Tull used to do years ago. B-side very 
dirge-like. Unemotional vocals. Tight and 
arty, not grating, but without much meat. 
RL:5, CJ:4:or 5, JF:5 —R. Legault 
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MICK MATHER : 
1014 Willis Avenue 39 
Syracuse, NY 13204 
1. Roy A. LONEY - whose “Rock ’n Roll 
Dance Party With...’ LP is the hottest piece 
of wax so far this year (only The Blasters have 


_ been able to match this one). 


2. The LEROI Brothers - thelr ‘“Moontwist?’ 
EP contains. one gem-of-a-rocker called “Check 
This Action”? that is guaranteed to cause 
accidents coast to coast if it ever gets the radio 
airplay it deserves. : 

3. LEW LEWIS Reformer - This English 
artist on Stiff Records is playing some rockin’ 
blues that no household should be without. 

4. “LOVER In Demand’. - A. Delbert 
McClinton original ‘on. Accord Records LP 
“Wake Up Baby’’...a must for D.M. fanatics. 
Buy one now before Delbert finds a way to 
have these disks melted down. 

5. “Linda Lu’. The rock classic by Ray 
Sharpe...this song could also wait for the ‘“P”’ 
Op, everybody calls her Patty. 


_ DAVID SKARJUNE 
c/o Chasm 
1510 E. Hennepin Ave. 
Mpls., MN 55414 
does radio shows on KFAI & writes locally. 


1. William Reed Lang - My favorite unre- 
corded sax player in the Twin Cities, a free 
jazz-ite who always pops up in some new band 
from month to month. _ 

2, Lamont Cranston - A Minneapolis-based 
R&B group that’s been shuffling through the 
club circuit for over a decade. 

3. Loretta Lynn - My momma was a coal- 
miner’s daughter too and I love ’em both. Like 
many country artists she started from nowhere 
and climbed to the top. Blue Kentucky Girl 
is a nice album of the early 60s. 


RICHARD GEHR 

340% S. Detroit St. 

Los Angeles CA 90036 
reviews for L.A. Reader 


1. Love of Life Orchestra. Hybrid funk/ 
punk/disco/junk from mainstream New York 
art stream. Peter Gordon and David Van 
Tieghem tear roofs off respective suckers. 

2. Gyorgy Ligeti. Hungarian avant-gardist 
hung. out at Darmstadt with Stockhausen, 
Boulez, . 


and 
most « 
. teve 


orator, dialectician, mathematician, 
athlete, entertainer, poet, singer, dancer, 
diplomat, educator, student, comedian, artist, 
seducer, public masturbator, and general all- 
round good fellow.” 

4. Lambert, Hendricks, and Ross. The best 
vocal jazz trio in the history of the universe. 
5. Los Angeles. Home of X, Monitor, the 
Plugz, Zoogz Rift and his Amazing Shitheads, 
100 Flowers (formerly the Urinals), the Min- 
utemen, T.S.0.L., the Fibonaccis, Matt 
Groening, Gary Panter, and Meredith Brody. 


Jacques Lacan, Cleo Laine, Lakeside, the Last 


Poets, Last Tango in Paris, Azar Lawrence, 


John Lennon, George Lewis, Liquid Liquid, 
Lene Lovich, Nick Lowe, Alvin Lucier, Lydia 
Lunch, Larry Shlim, Lynda Barry, 


MILO FINE 

c/o Shih Shih Wu Ai Records 
8120 Oakland Ave. S. 
Bloomington, Minnesota 55420 


1. Steve Lacy - A soprano saxophonist who 
has: extended the music. of Monk into some- 
thing uniquely his own. His freedom lies in 
applying texts to music and utilizing structures 
to lead to open-ended improvisation. Many of 
his tunes seem to sound alike, and his whole 
style and approach is unmistakeable. 

2. Jeanne Lee - a brilliant vocalist who is 
also into poetry and dance. Has recorded a lot 
with her husband Gunter Hampel. Her sultry: 
tone and pure inventiveness, along with a 
chameleon-like sensitivity clearly illustrate the — 
voice as an instrument (non-pyrotechnical).~ 

3. Jimmy Lyons - The alto saxophonist who is 
Cecil Taylor’s right-hand man. His playing 
personifies an extension of bop into free zones- 
what Parker might have sounded like had he 
lived. But that isn’t really fair, ‘as Lyons is 
very much his own man. 

4. Harry Leahey - A guitarist who has been 
around quite a while, but has only recently 
been recorded (by Omnisound). Mainstream 
Jazz stylings with a heavy creative edge. His 
album, Still Waters, is really nice, though his 
subsequent appearances on albums under 
John Coates, Jr.’s mame have been a bit 
(too) tame. 

5. Leo Records -.A label from England, run 
by one intensely subjective Leo Felgin. A 
particularly important label as it documents 
musicians for the free jazz/creative music 
persuasion from Russia (Ganelin Trio, Sergey 
Kuryohkin). 


“Mel Lewis, Paul Lytton, Paul Lovens. 
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MEDIA PEOPLE. ..CRITICS. ..READERS 
-_ Each Issue of Lost Music Network’s Op 
Independent Music Magazine Has Hundreds 
of Valuable Contacts, Reviews, and Ad- 
dresses. For Only $8 You Can Become a Lost 
Music Network Member and Get Regular Bi- 
Monthly Copies of Op Promptly After Each 
Printing. All Member Copies Are Delivered 
in Sturdy Envelopes. Send Your Check 
Today! $8 to LMN, PO Box 2391, Olympia, 
WA 98507. 3 : 
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Vintage Rock n_ Roll Collector’s News 
Rhythm & Blues Trivia, Record 
Rockabilly Reviews, Comics, 
a 
Northwest Rock and More!! 
Interviews Prices: Everything 
“free’’ to our readers. 
Published|? 
Write For Current Advertising Rates § Attend Our Giant 


Flea Market of Over 


“The Milkshake Man’’ ’ 
50,000 Records!! 


P.O. Box 202 


Bellingham, WA October 2, 1982 


Bellingham Holiday Inn 


Be Live reviews 
e Lively interviews 


° Lurid gossip plus 


ROCKER 


le Local scene reports 


WASP- RT 


WASP RECORDS 
RECORD & TAPE EXCHANGE 
821 North Taylor Street, 
Arlington, Virginia 22203 
(703) 522-6497 


ENDLESS \NEEKEND 


BOOKINGS ¢ PROMOTION 
CONSULTANTS @ MANAGEMENT 
- (703)527-1757 - Days 12-5 


May 20, 1982 


Dear OP, 
Here’s the copy for the June issue advert. 


INSECT SURFERS will be on tour once more in June and their schedule is 
something like this... June 12; Charlotte, NC/ June 13; Nashville/ June 14; 
Memphis/ June 16; New Orleans/ June 17; Houston/ June 18; Austin/ 
June 19; Dallas/ June 22; Lincoln, NEB./ June 23; Lawrence, KS./ June 24; 
Kansas City/ June 25; Columbia, MO./ June 26; St. Louis/ June 28; Louis- 
ville/ June 29 & 30 Cincinnati, Dayton or Columbus (pick two)/ July 1; 
Cleveland/ July 2; Buffalo/ July 3; Rochester/ July 4; Syracuse and back 
home on the fifth in Washington DC. 


There are two new releases on the Wasp Record label with the long awaited 


‘release of the TRU FAX & THE INSANIACS album “Mental Decay” and 


MICHAEL DUKE’s solo single of “Elba” b/w “Departmental.” Your readers 
can become prisoners of the Insan-O-Sound experience, ten wonderful 
cuts in all, for a mere $7.00 postpaid (Money orders only, pluheeze!) - 
from the above address. Former Insect Surfers’ keyboard person Mike 
Duke’s single is like-wise available from us at $2.50 postpaid. Or ask at 
their fave vinyl emporium. See 

ENDLESS WEEKEND is going computerized soon! Our success in promoting 
records and booking bands (Surfers —see above —, Martha Hull, Black 
Market Baby and other DC acts) leads to the possibilities of offering 
managerial and consultative services to other regional bands. Watch this 
space for further details! 


KEEP UP THE GOOD WORK AND BEST REGARDS! 
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Looking for facts and opinion’? 
Listen fo us... 


e LP and singles reviews 


le Lovely photos and layouts 


iThe best in rock, pop, reggae, rap, R&B, books, film and LOW, LOW subscription 
irates. That's right—now you can enjoy one whole year’s worth (44 issues) of the 
best fish wrapping on the scene for only $ 44,00. Or check out a sample copy for 
lonly $2.00. And if you love our new logo, it’s emblazoned on a snazzy grey T-shirt 
[for the pittance of $7.00 (postage included). Just fill out the coupon, enclose a 
icheck or money order and we'll do the rest. 
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NEW YORK ROCKER 
166 Fifth Avenue 
New Yerk, N.Y. 10040 


C lenclose a check/money order for $44.00 for aone year subscription. 

Cd Here’s a couple bucks ($2.00) for a sample of New York Rocker. 

CO Make me a fashion plate with the NYR T-shirt (circle size)S M L XL 
Enclosed is check or money order for $7.00. 


GITVISTATIIUIP 5 os os okie eis pac ew nw neues ce nae bee 
(Please allow 4-6 weeks for delivery of your first issue.) 
FOREIGN SUBSCRIBERS PLEASE NOTE: A ten-issue subscription to New York Rocker Is 1 
available by Surface Mail for $19.00 or by Air Mail for $32.00. Please make payment in | 
International Money Order or bank draft in U.S. funds. z 
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is apparently 
innovator. A 
just getting in 
assume the die-har: 
long ago). 
reggae/dub production 
restrained approach tl 
“everything. including i 
dubsters like Scientist or 
emphasis on gloopy sy: 
extreme processing, more o 


THE PASSAGE: “Taboos” 12” 45 (Cherry 
Red, 53 Kensington Gardens Square, Lon- 
don W2 4BA, UK) Their seventh record! 
Very modern disco 45 by inventive duo 
utilizing many types of percussion, elec-. 
tronics, and guitars, and succeeding i 
getting unusual sounds that merely add § 
_ the danceability. The B side is a 
version. I imagine this is what those léad- 
footed Residents dance to in their own 
private disco inferno. —JF 


GINA PALYA & PRODIGY “They Sung 
About You’/"“You're A Minor” (Purple 
Vinyl, 180 Van Cortland Park South, 
Bronx, NY 10463) Pat. Benatar? Pretty 
tough guitar. Uh-oh, I'm starting to like 
it. Chartbound. Good voice that occa- 
sionally goes out of control. Dumb songs. 
cae. 3) MLi3, M26: 


uy WI $3210) 1 Raw R&B with Stax/ 
"=~ Volt funk sound, very good. The vocal is 
surprisingly lackadaisical considering the 
backup band’s energy—but flip it over 

and you can listen to just them. 8 
—R. Legault 


PEER GROUP “Change of Plans’/“No 
Attraction” (PO Box 8957, Mpls., MN 
55408) British Invasion pop with Beatle- 
esque elements (by way of Badfinger says 
Matt). “Derivative but rather pleasant.” 
—MT. A bit flat in spots. Understated- 
ness makes it appealing. CJ:6, MT:6, 
ML:6, JF:6. 


THE PENGUIN CAFE ORCHESTRA 
(Editions EG, dist. by Jem) Composer 
Simon Jeffes successfully evokes tradi- 
tional British folk, zydeco, bluegrass, and 
American folk without restricting himself 
to their claustrophobic forms. He has 
taken the lessons of minimalism and 
applied them loosely and intermittently, 
creating a wonderful fusion of old school 
beauty and new school process. Every 
tune is carefully composed and arranged, 
yet the effect is comfortable and free- 
flowing as if the ensemble were playing 
bluegrass or bebop. This is lush, beautiful 
music, but not for a moment soporific. 
Jeffes’ ear for odd juxtaposition and sonic 
surprise continually delights. 

—Joe Harrison 


PERFECTIONS “Can This 
I Get Home” (Calgar, thro 
PO Box 11516, Milwaukee 
Vocal group soul with early 
Power feel. Slickly-produced 


vee ees ~ 


, 21 Parkvale 
2134) ‘White 


song, 7” EP (Pilot, PO Box 
Falls, IA 50613, $4.50) Familiar tunes by 
Leadbelly, Woody Guthrie, Fats Waller, 
and Bukka White nicely recorded but 
rather plainly sung. Some nice harmonica 
playing. 


PLASTICLAND “The Mushroom Hill’/ 
“Color Appreciation” (Scadillac, PO Box 
18448, Milwaukee, WI 53218) ‘Poor 
attempt at sounding like the Beatles (circa 
Sergeant Pepper's)” —ML. “Skillful, well- 
produced” —MT. Early British psyche- 
delia. JF:5, CJ:5, ML:4, MT:7. 


PLAYGROUP: Epic Sound Battles Chap- 

ter One (Cherry Red, 53 Kensington 

Gardens Square, London W2, UK) Perky 

English dub see oe a twist (of what 
k 


includes personnel from the Rip, Rig & 
Panic/Pop Group/Slits/Maximum Joy/ 
New Age Steppers/Creation Rebel crowd, 
plus members of Aswad, Roots Radics, 
and Spizz Energi. —S.P. 


THE PLUGZ “Achin’’/“La Bamba” (Fati- 
ma, 1745 E. Seventh St., 7th Floor, L.A., 
CA 90021) “Achin’” is punk-pop, just to 
the left of Joan Jett, nicely-recorded but- 
that’s all. “La Bamba” is given an all-out 
Chicano punk rave-up reading —great 
version of a great song. ML:4/6, SP:7, 
JF:4 for “Achin’’/8 for “La Bamba.” 


PLUGZ: Better Luck (Fatima Records, 
1745 E. 7th St., Los Angeles, CA 90021) 
A tense LA punk meets power pop frame 
holding together some of most beloved 
and classy trash-rock elements: ringing 
Byrds/Television guitar rave-ups, scuzzy 
saxophone snorts, cheesey organ tones, 
and spasmodic rhythms. Vocalist Tito 
Larriva is a master, hinting at Springsteen, 
Tom Verlaine, Arthur Lee, pre-December’s 
Children Jagger, and Richie Valens at 
various turns. Songs are vignettes of 
Smogville that can apply anywhere— girls 
in polka dot dresses, gas lines, junkies, 
drinking too much and falling down, eat- 
ing donuts and watching endless TV, 
seeing best friends hauled off by police, 
loneliness and emotional distance. Has 
enough texture and depth to sound as 
good in five years as it does today. 

—John Johnson 


bubbly echoey Sour ae that come out of — 
- thin air. A real name dropper’s disc, too, 


- music. 


econ » i 2 a 


PLUTONIANS “Dimensions in Time’’/ 
“Right for the Time” (4815 Westgrove 
#711, Dallas, TX 75248) Especially dumb 


lyrics, some funny electronics taken too — 


seriously. “Cartoon space music” —ML. 
B-side adds heavy guitar. ML:3, MT:6, 
C)r37\F<3. 


PORT SAID “Indian Ocean Voyage 2’/ 
“Trail of the Sphinx” (132 W. 24th St., 


NYC 10011) Pleasant electronics pieces . 


which remind me of mid-period Cluster 
for their use of rhythm and texture. —SP 


‘Q4-song 12” EP (M.A.O. Records, 1428 
Sherbourne Dr., Los Angeles, CA 90035) 
According to Q’s publicity, this EP 
answers the question, "What happens 
when this child of innocence (refugee 
showgirl from a circus act) is thrust to- 
gether with a lingerie fetishist and elec- 
tronic wizard in the south of France, and 
they decide to form a group?” Well, the 
answer is—despite the band members’ 
backgrounds—not much. Q is an elec- 
tronic minimalist group that utilizes spare 
synthesizer-rhythm machine back-up 
behind lead singer and self-advertised sex 
symbol Stacey Swain’s whisper-vocals. 
The songs are reasonably catchy and well- 
produced. However, hand-in-hand with 


the group's danceable-minimalism comes ~ 


their penchant for minimizing things that 
shouldn't be minimized. Emotion and 
inspiration for instance. What we have 
here is a group ready to go with the flow 
of the electronic age. “I'm a video girl and 
it’s a digital world/I'm going to aural 
excite you,” Swain sings. The few titil- 
lated will dance. Most will say, “Who 
cares?” —Ken Maffitt 


RED 5-song EP (Odds On Music, 24 
Thayer St., Boston, MA 02118) A couple 
songs have Bush Tetras/Delta 5 beat and 


_ spare textures, but aaath less focused, less 


a) chaotic energy. Others are rougher, 
hard-edged rock. The vocals are a little 
spacey for my taste. I’m surprised that a 
group that’s as much into collective im- 
provisation as they seem to be doesn’t do 
longer, more stretched-out songs—I have 
a feeling they do when they play live. 
Interesting enough to make me want to 
hear an LP’s worth. RL:7, CJ:4 or 5, 
JF:5 —R. Legault 


THE RED CLAY RAMBLERS: Hard 
Times (Flying Fish Records, 1304 W. 
Schubert, Chicago, IL 60614) By now the 
Red Clay Ramblers are more than the 
acid-folk string band they were when they 
started making music. Here they throw in 
equal amounts of vaudeville, Dixieland, 
old time folk and parodies of each. In 
addition, they’ve included two Irish 
fiddle-tinwhistle-bodhran medleys. The 
Ramblers are now without fiddler and 
founding member Bill Hicks, who left the 
group after contributing to four songs 
during the sessions. His replacement, Clay 
Buckner, seems to fit right in with the 
versatile group. All the selections are 
played well and sung beautifully. Though 
the songs are great, only two—Tommy 
Thompson's ‘The Face in the Mirror” and 
Mike Craver’s hysterical ‘Matinee Idol” — 
are originals. This and their mindnumbing 
switcheroos between musical styles and 
level of seriousness makes one wonder 
where they're really coming from. Great 
stuff unless you prefer original or “deep” 
—Ken Maffitt 
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on Landslide. 


Prookiye NY 11215. 


~~ Schwarz and Miriam ‘Sturm. Two recordings | 


ADRIAN IWACHIW 41 
27 Leland Ave. 4 

Toronto, Ontario 

Canada : 

does radio shows. 


1. LANDED - One of Can’s best. 

2. LA MONTE YOUNG - Along with Riley 
& Reich, responsible for a minor transforma- 
tion in contemporary music. 

3. LEG END - Henry Cow’s first album 
(1973) and still a wonder to listen to. 

4. LARAAJI (Edward Larry Gordon) - If 
someone was to orchestrate a rainshower for 
electrified zither, this is what it would sound 
like. Beautiful & healing music. 

5. LOU REED - for his vision & pain. 

Lemon Kittens, L. Shankar, Linton Kwesi 
Johnson, Lennon, Lucier, Ligeti, Lydia Lunch, 
Lost Music Network. 


JIM MANION 4 
618 S. Runnymeade 

Evansville, IN 47717 

reviews records, tapes, publications 
for the Ryder in Bloomington. 


1. PROFESSOR LONGHAIR - The source for 
primal New Orleans Funk. Began as street 
dancer then into plano/vocals/writing/band- 
leading, grafting constant New Orleans in- 
fluences (Africa/Carribbean/gumbo/Cajun) 
with the earliest (late ’40s-early °50s) R&B 
basics. Died January, 1980. Best recordings 
available on Alligator, Mabieerk: Blue Star 
(French import). 

2. LADAKH - Western Tibet, barren high- 
lands whose people produce string/reeds/ 
flute/drum/vocal music that sounds oddly 
Appalachian strongly spiced with Indian. Good 
collection available on Nonesuch’s Explorer 
Series. 

3. BILL LASWELL - Bassist/composer/insti- 
gator/Iconoclast involved with Material, Mas- 
sacre (w/Fred Frith), Curlew, Daevid Allen & 
NY Gong, Nona Hendrix, Eno, & others. 
Material recordings available on Red & Cellu- 
lold (French import), Massacre on Celluloid, 
NY Gong on Charly (British import), Curlew 
Works mostly out of Studio 
OAO, Brooklyn, and plans to begin releasing 
recent improvised musics made w/others of 
like mind in NYC. Material, P.O. Box ap 


ion is Eclectricity with» BH 


available: The Dancer Inside You & Eclectricity 


- from RedBud, 611 Empire Mili Rd. Bloom- 


ington, IN 47401 : 

5. LUNATICS - Bloomington, IN. studio-only 
incognito improvisational collective with float- 
ing cast that only records on nights of full 
moon/equinox/solstice. One piece (‘‘impeach 
Reagan’’) on Sirius Music Bloomington compil- 
ation cassette Segments, more to come. Sirius 
Music, 611 Empire Mill Rd. Bloomington IN 
47401 


LLOYD TOWNSEND JR. 
239-A E. Thach Ave. 
Auburn, AL 36830 
radio shows on WEGL 


1. Art Lande - Should be one of our best- 
known pianists. He’s definitely one of our 
best. Check out The Story of Ba-Ku on 1750 
Arch Records. 

2. Nick Lowe - Top producer of the last few 
years. Good music, great lyrics. : 
3. Landslide Records - Responsible for un- 
leashing Bruce Hampton through the Late 
Bronze Age, and for releasing other tasteful 
recordings of a more conventional bent. Box 
723151, Atlanta, GA 30339. 

4. Charles Lloyd - Always superb on tenor 
sax, very mellow on Autumn in New York 
(Destiny Records). 

5. Luxury - a state of existence I’d like to 
experience someday soon. Also one of the 
better pop bands from our very own midwest. 
O’Donnel Levy, Oliver Lake, Brent Lane (AKA 
Lint Brain), Alan Jay Lerner & Frederick 


~ Loewe, Eddie Lang, Hubert & Ronnie Laws, 


Steve Landesbert, Robert Lamm, Peggy Lee, 
Sam Lemer, David Lahm, Neil -Larsen, - 
Lindisfarne, Living Music Records. 


STEVE LAYTON 
5304 E. Lincoln - 
Wichita , KS 67213 


1. Latin American music - Both popular and 
of the orchestral tradition. 

2. Little-known musics - Native Australian, 
Eskimo, Patagonian are some examples. 

3. Liturgical dramas of the 12th and 13th 
Centuries. 

4. Loud music - Not just loud, but extremely 
loud. Does a good job of cleaning the brain. 
5. Yvonne Loriod - My favorite pianist. 
Incredible strength & sensitivity. Married to 
my favorite composer, Olivier Messiaen. 


Available through: Rough Trade 


Important : 
fey and all fine record stores 
© 
So — 
hd : i — i hs ° 
we tac ha EXTENDED. PLAY — 
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send for free catalogue = | : : 
GO! RECORDS 1230 grant ave sf cal 94133 no.110 


MOEV will be appearing at the Commodore in Vancouver, B.C. 


on July 7. , : | | ee 


- uated on its own terms. 
- specialized in performan 


Regional Zeal—Mouth Music from Olym- 
pia, Washington (Palace of Lights, PO 
Box 4141, Seattle, WA 98104) A com- 
pilation of vocal music performed by 
Olympia locals, sans instruments, or 
with minimal instrumentation. Whether 
a conscious influence or not, I hear 
a strong resemblance to Steve Reich's 
“Come Out’ (1966) in many of these 
pieces. Repeated phrases are combined in 
shifting patterns, often with tape loops or 
delays, resulting in phasing effects and 
slow rhythmic changes which progres- 
sively alter the original verbal meanings 
as components are recombined. 

—David Solomonoff, Hoboken, NJ 


THE RESIDENTS: The Tunes of Two 
Cities (Ralph, 444 Grove St., San Fran- 
cisco, CA 94102) The Residents have done 
it again. The second part of their Mole 
Trilogy lets the listener hear the difference 
between the two conflicting societies as 
the tracks alternate between the two. Call 
it night vs. day, discordant vs. concor- 
dant, whatever. Electronic (but not en- 
tirely this time), mysterious as usual, 
eclectic, creative, and always original— 
it’s great. —Karla Brasaemle 


MARY SADOVNIKOFF: MOZART: 
Sonatas and Rondos (Titanic Records, 43 
Rice St., Cambridge, MA 02140) The 


fortepiano is truly a world apart from the 
_ Steinway grands that modern performers 
and listeners are accustomed to. The in- 
strument is substantially more delicate 
and has a rather dry metallic ring. Such a 


instruments or replicas 


SAPPHIRE BLUE “From the Heart’/'Lis- 


ten to the Swing Band Play” (Sojourn 
Records, c/o Castalia, PO Box 11516, 
Milwaukee, WI 53211) “From the Heart’ 
is heavy metal percussion, bass, and syn- 
thesizer solos layered over with pop 
lyrics. Mildly exciting due to excellent 
recording quality and good production 
work. “Listen to the Swing Band Play” is 
a modern music anthem to what our 
parents loved about big bands. 
Again, a glitzy production with sound 
effects that reminded me of “Hot Rod 
Lincoln” by Commander Cody. 

—Jean Gray 


SAHEB SARBIB QUARTET: UFO! Live 
On Tour (Cadence Jazz Records, Cadence 
Building, Redwood, New York 13679) 
Sarbib is a multi-instrumentalist (primarily 
playing bass) who writes excellent big 
band charts for his own large group (two 
albums also available on CJR). Here, he is 
more into just doin’ some blowin’ with 
alto saxophonists Mark Whitecage/Daunik 
Lazro and drummer Martin Bues. “One 
For Mo” and “Between C & D” are free 
bop-like swingers, both dedicated to 
drummers (Mohammad Ali for the former 
and John Betsch), “Egypt” is a modal 
cooker, and the title cut features open, 
free interaction. Whitecage and Lazro are 
both underrated players whose style cuts 
from Bird heading through Jimmy Lyons 
and Steve Potts. Swirling lines and jagged 
fragments punctuated with grunts and 
squeals are their main stock in trade. Bues 
is really in his element here, playing in a 
basic, varying-the-pulse manner on the 
three “time” tunes, but also doing a nice 
job with sensitive percussion on “UFO.” 
Sarbib is solid throughout, mainly playing 
bass but also adding some nice touches on 
piano and shenai. The open cut is perhaps 
the most successful as the interest focuses 
on the whole ensemble as a unit, with 
small emphasis given to a particular 
player during a given section. The other 
pieces are good, but sometimes the cook- 
ing gets a bit boring, in spite of the alto 
players’ strong techniques and wealth of 
ideas. —milo fine 


Cute. . 


‘Brazilian flavor, almost a samba; 


Send Your Children to the Orphan 
Home— Calypso Songs of Social Com- 
mentary and Love Troubles—The Real 
Calypso Vol. 2 (Folkways, 43 W. 61st St., 
NYC 10023) 1930s recordings by Trini- 
dad's musical historians including the 
Executor, Lord Executor, Lord Invader, 
Atilla the Hun, the Lion, the Tiger, the 
Caresser, and a few backing orchestras— 
Gerald Clark and his Caribbean Serenad- 
ers being the most popular. The rhyming 
speak-sung calypso form has changed 
very little in the last 50 years, aside from 
the musical arrangements, which were hot 
New Orleans-styled jazz at the time of 
these recordings. Lyrics for these fascinat- 
ing songs are thankfully included, along 
with excellent notes by compiler Samuel 
Charters, where he emphasizes the exuber- 


ance and earnestness no matter what the — 


topic—Mussolini or a local fire. —JF 


BERNIE SENENSKY: Free Spirit (PM 
Records, 20 Martha Street, Woodcliff 
Lake, NJ 07675) All compositions on th 
date were composed by keyboardi 
Bernie Senensky. The sound is mainstrearj 
fusion in the electronic compositions and 
a rather melodic bop in the acoustic cuts. 
Nothing fancy here, just rather mellow, 
laid back selections. The ballad “No More 
Tears” is especially beautiful. 

—Bradley Parker-Sparrow 


HORACE SILVER: Guides to Growing 
p (Silveto, PO Box 7000-306, Rancho 
Palos Verdes, CA 90274, $10.98 ppd.) 
The first production of the Silveto group 
aimed to give pre-teens some “principles 
of good living” to guide them in growing 
up (hence the title), with the message 


message is Mr. Bill Cosby Aircel: Tyree 
are sung by the duo. “Feather.” All music, 
lyrics and recitations were written by 
Silver, and based on the philosophy he’s 
synthesized from the teachings of several 
humanist, holistic, and/or metaphysical 
groups. The work is offered to “the 
clergy, religious practitioners, and the 
medical profession (as) an adjunct to 
(their) work...in the upliftment of the 
sick, in soul, mind, body, and affairs.” 
Silver's lyrics on this project are rather 
banal, but given topics including “Accept- 
ing Responsibility,’’ ‘‘Learning To Be 
Unselfish,” “Managing Your Money” — 
could “You take out the trash, and clean 
up your room/You do the dishes and you 
might sweep the floor/These things are 
your chores.,.” be easily topped? Well, 
probably so. The music, though, is some- 


~ thing else. Vintage Silver, which is prime 


stuff. “Accepting Responsibility” has a 
“Reach 
Our Goals in Life” features a bop sound 
with one of Cosby's four recitals 
don’t hear him sing this time) a 
of solo time for Silver on 
Diorio on guitar, and Eddie 
tenor sax. The rhythin secti 
Magnusson, bass, a 
drums, provides a so 
bop feeling continues t 
the album, with the 


these ofte; 


the basic 
expressed: 
tion of 


—Lloyd Towns a J 


SINNER “Streetwalker’/“Hard  Drivin’” 
(Flat Black Records, c/o Castalia, PO Box 
11516, Milwaukee, WI 53211) Early Runa- 
ways, Girlschool, AC/DC, Motorhead all 
the way. “Hard Drivin’’ is a modern 
replica of ‘Heartbreaker’ by Grand 
Funk—wow! | like it! “Streetwalker” is 
much the same only less, with noticeably 
dumb lyrics. Don’t expect any surprises, 
but if you can take heavy metal and love 
3D production like mé—try it. 

—Jean Gray 


JOEY SKIDMORE: Stop the Nukes 7-EP 


(Mop Top, PO Box 423, Springfield, MO 
65801, $3 ppd) “Corny,” “inept,” “dumb” 
but kinda engaging cross of “David Bowie 
and Conag the Barbarian’. . .the mix-it-up 
h, either conven- 
fy outstanding. JF:6, 


AKEFINGER: Manual of Errors (Ralph 
ecords, 444 Grove Street, San Fran- 
cisco, CA 94102) Snakefinger has finally 
put a band together, and here’s the 
album to prove it. Unlike his previous of- 
ferings, which relied on his cohorts the 
Residents for assistance, this production is 
aided by the arranging expertise of Eric 
Drew Feldman, picked up after a five-year 
stint in the Magic Band of ol’ Captair, 
Beefheart. Things sound better than ever 
for the Snake. His rock is quite esoteric, 
yet almost homespun. His lyrics are smart 
but not pushy. “Bring Back Reality” is al- 
ready my favorite, one of two Snake- 
finger-Residents compositions on the 
album. “Shining Faces” is a reworking of 
a Rota piece written for Fellini's use. It 
and ‘Beatnik Party” are fun tongue-in- 
cheek musical splurges. “You Sliced Up 
My Wife” is a quirky conceptually-punk- 
ish ditty. The variety of songs throughout 
shows inventive flair and a depth of 
: ope: electronic accompani- 


: 


- e 

‘orides heard roche 

guitar solos show off his unique style of 

phrasing...a quivering, soaring, funky 

modal blues-rock or something like that. 
—David Skarjune 


LEO SOILEAU AND HIS FOUR ACES 
LP (Old Timey, 10341 San Pablo Ave., El 
Cerrito, CA 94530) Cajun fiddler in re- 
cordings from the 1930s. There are a 
couple of desultory accordion/fiddle duets, 
but the rest of it is footstomping dance 
music with larger string-band rhythm 
sections —these tunes sounding a lot like 
Western Swing and country music from 
the same era. Soileau was a very spirited, 
moving vocalist in a.rough, raspy-throated 
moaning way. All the songs are in French. 
With their background shouts, they have 
the same party feel as early Chicago 
blues. —R. Legault 


SPEED LIMIT RHYTHM CORP.: The 
Sound of Music 7” EP (Play Records, Red 
Light Prod’ns, 9200: Sunset Blvd. #402, 
L.A., CA 90060; dist. by Faulty and 
reenworld) “Sound of Music” is des- 
‘ibed as a ‘‘synth-ska,”’ ‘‘disco-pop” 
make. It’s by a one-man band (formerly 
a member of The Unclaimed), though | 
don’t think it’s him singing the Julie 
Andrews part. Pretty cute. SP:3, ML:4, 
JF:6. 


JIM SPENCER 3-song 12” EP (Armada, 
dist. by Castalia, PO Box 11516, Milwau- 
53211) A silly stab at disco from. 
ing Spencer's high white 
Includes campy versions of 
Serenade” and Cole Porter's 
Beguine.” Foolish fun I guess. 
2p 


JIM SPENCER “Wrap Myself Up in Your 
Love’/“I'm Nowhere Whenever You're 
Away,” “Blues Are Out to Get Me”/“Love 
Star” (Armada, c/o Castalia, PO Box 
11516, Milwaukee, WI 53211) Two 45’s of 
white imitation disco with high-tech pro- 
duction; loads of horns, strings, and 
female backing chorus. Vocal style com- 
bines Cat Stevens with pseudo-Sly Stone. 
—Jean Gray 
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TOM BINGHAM 

126 Lincoln Ave. = 
Dunkirk, NY 14048 

freelance writer for many publications. 


1. Little Richard - If commercial radio 
operated under the same strictures 25 years 
ago that it does today, we most likely would 
never have heard of him. 

2. Jerry Lee Lewis - Through rock’n roll, 
country ballads, marriages, divorces, head- 
lines, lawsuits, near-death, unsympathetic pro- 
ducers, taxmen, and what-all, he has kept the 
faith. 

3. George “Hound Dog’ Lorenz - One of the 
Pioneering rock’n roll DJs alongside Alan 
Freed, it has been said (true or false) that 
Lorenz invented the “oldie” concept. In the 
*60s, out of the limelight, broadcasting on his 
own WBLK-FM in Buffalo, it was The Hound 
who, more than anyone else, taught me to dig 
below the surface and get to the hard core. 


RIX ZEERS 
1521 Allesandro 
L.A., CA 90026 


1. David Lindley, El Rayo-X (Asylum) Ex- 
quisite slide and fiddle player out of the °60s 
folkscene, veteran of several Kaleidoscope 
albums, and now a mainstay with Jackson 

Browne. : 

2. Little Walter Jacobs, The Best of Little 

Walter (Chess) The highly revered (and 

deservedly so) Chicago blues harpist. 

He recorded widely through the ’40s, ’50s and 

into the ’60s and was Muddy Water’s harpist 

much of that time. He fs also heard on some 

of label-mate Bo Diddley’s classiest sessions. 

3. Little Feat, Hoy-Hoy (Warner Brothers) 

These guys never made the Top Ten because 

they were outside the pop-stream but they 
sure put down some of the hottest tracks of 

the 1970s. My favorites are the ones that work 

the Bo Diddley beat into that New Orleans 

R&B groove that brings people like Huey 

Piano Smith or the Meters to mind. 

4. Mance Lipscomb, Volume 2 (Arhoolle 

Records) Blues man, finger picker and inspir- 

ation to countless rockers. Some of his finer 
moments are captured on various Arhoolie 
recordings. This guy was one of the real ones. 

5. Lilly Brothers [Bea and Everett] with Don 

Si (Folkways Records) I’ve had this album 

20 years and I still play it. Tight vocals 

(including a mountain tenor), solid instrumen- 

tal work, and well chosen traditional mountain 
material. These are some of the people who 

lent real authenticity to the ’60s mountain and 

bluegrass music boom. 

6. Albert Lee, Hiding Leading guitarist for 

Heads Hands and Feet back around 1970. Lee 
fs an exciting and groove conscious — 

flavored guitar player. 

7. Alan Lomax: Southern Journey Series 

(Prestige) and Southern Folk Heritage Series 

(Atlantic) An ethno-musicologist and bio- | 
grapher responsible for some of the most 
stupendous collections of little known gospel, 
blues, hillbilly, and even children’s songs. 
Fred McDowell and Bessie Jones are among 
the wonderful artists who gained early promin- 
ence via these 17 records. 

8. Louie Lista & the Shieks of Shake: Another 
Bullet In My Gun b/w Heartbreak Hotel 
(Mystic Records) Lista looks like a throwback 
to the ’40s in his double-breasted suit and 
alligator shoes. He plays boisterous electric 
harp and delivers his dark surreal lyrics as 
though he’s wanted in five states and is trying 
for six. 


MARIANNA TRIVETTE 


1. Lorca by Tim Buckley 
2. Andy Latimer of Camel 
3. John Lennon 

4. °Lectronic music 

5. Lute music 


The Lamb Lies Down On Broadway, Greg 
Lake, John Lodge, Layla, Lynyrd Skynyrd. 


PETER GARLAND 


1. George Lewis: Chicago Slow Dance (Love- 
ly). A very interesting album of new music 
featuring Lewis, Douglas Ewart, and J.D. 
Parran on a variety of wind instruments, and 
Richard Teitelbaum, synthesizer. 

2. Oliver Lake: Jump Up (Gramavision). 
Funk, reggae, ska, with Oliver Lake, Jerome 
Harris, Pheeroan Ak Laff and others. Jump 
up! Good dance music... 

3. Daniel Lentz: After Images. Since the late 
’60s Lentz has been one of the most interesting 
composers around. This, his first complete 
record, is a 10°’ LP. 

4. Joan LaBarbara: Reluctant Gypsy (Wizard). 
Fascinating album of vocal explorations, using 
tape, synthesizer, and the multiple voices of 
LaBarbara. 

5. Leonin (circa 1200): anything at all you can 
get your hands on...The first composer known 
to the West (for his organa at Notre Dame) 
and still, after 800 years, one of the best! 


Gramavision: Featuring new and creative _ 
music by artists with extraordinary _ 
performance and composition skills. 
Write for our catalog: 
Gramavision, 260 W. Broadway, 
York, NY 10 


Every time one of us wears our Op basketball shirt out and around, somebody 
wants one...So here’s your chance to have your very own. The shirts are all 100% 
Cotton, hand-dyed and hand-screened. They do not fade, shrink or otherwise self- 
destruct. They are bright, camillia pink in color with the Op Magazine logo screened 
in black on the right shoulder. Order now and allow a few weeks for delivery. 


Send $7 for regular style shirts, $8 for V-neck style to Lost Music Network, PO Box 
2391, Olympia, WA 98507 


Name 


Address = 


City, State, Zip 


Enclosed is $ for (#) shirts. 


Size—______ 1) Regular ($7) or O V-neck ($8) 


Prices include postage and handling. 


Steve Fisk John Foster Phillip C. Hertz Toni Holm 
Anne E. Jacobs Calvin Johnson Cheri Knight Matt Love 
Keith McCandless Bruce Pavitt Steve Peters Dave Rauh 


Dana Squires Marianna Trivette 
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Tapeworks 1975-80 S6.-- 


write for free catalog FUN MUSIC 


Sanfrancisco CA 94115 


ural Histories S6.-— 


CASSETTES & RECORDS — ‘Blue’ Gene Tyranny Real Life and the Movies S6.-- 


Philip Perkins Apartment Life S5-— 
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CONTEST: Connect the names of the following Op staffers with the faces in the 
picture above. The person correctly identifying the most faces wins a free Op shirt. 
(Friends and family of those pictured are not eligible.) 


SPONTANEOUS COMPOSITION (Spoco 
Records, Dist. 
Broadway, NYC 10012) Somehow much 
of this record seems to lack the edge 
needed to maintain fascination and/or 
excitement. Still there are two jewels: the 
lengthy ' ‘No Survivors” and “Flutter 
Wings.” On these pieces they use pressure 
cookers, hubcaps, bass, maestro wood- 
wind sound system, and echéplex, among 
other things, to accomplish some clever 
_ Spontaneous Composition. A couple of 
the tracks attack violent crescendos that 
were exhausted decades ago by Coltrane, 
etc. More originality please! The vision 
and dexterity are there, but for personal- 
mythic reasons I prefer to listen to Col- , 

trane, Coleman, or King Crimson. 
_—D.L, Jonss 


SPOONS “Nova Heart’’/’‘Symmet 
(Ready Records, Box 670, Stat 
Toronto, Canada MSW 1G2) The 
remain one of Canada’s most et 
acts. Every record they release is a 
cise in rock song proficiency. 


Japan) 
doesn’t hurt. Th Spoons 
the club circuit, hence the ” 
aura of both sides. “Nova 
chunky chords and bass 
good to hear a bands 
such an old formula. 
12 : 


ORRIN STAR: ‘ 


st ching’ that struck 
was, the fluidness 


hissed. Scenery. 
tune with subt 


| pulls in 
reminding 
“solid gold” 
requently. “Private 
riough, very Police 
ng on being com- 
—Doc Lehman 


MONEY. IN THE ROCK: Good 
ing Fish, 1304 W.. Schubert 
, IL 60614) Contained, controlled, 
sotent. These four women singing a 
a (the liner notes say “5’) are a front 
obvious social conscience —voices 
hich must sing out to balance the fool- 
ishness inherent in most governments, 
etc. It is interesting that they never really 
let go, and this helps make their state- 
ments all the more effective. An under- 
lying rage mixes with a learned peace and 
insight. A strong love blends with an 
~understood hate. Observers and chron-° 
iclers with voices at once pure and deep/ 
husky. Clearly intoned and thoughtful. 
Lovely arrangements extending the a ca- 
pella and gospel traditions and making 
_ their sometimes rather simplistic preach- 
ing take on a profound and ringing edge. 
—milo fine 


, 


by JCOA/NMDS, 500 . 


‘Bouncy, not at all moody, a rea 


‘T.S.O.L.: Weathered Statues 7” EP 
(Alternative Tentacles, PO Box 11458, 
S.F., CA 94101; dist. by Faulty Products, 
633 N. LaBrea, Suite A, Hollywood, CA 
90036) “Fake hardcore...what, this is 
TSOL?” —SP Very cleanly produced, 
rather tuneful. Nice, but where's the edge? 
(ie 4 SP: 3, JPra: 


TELEX: Sex (PVC/Jem) It would appear 
that apart from a couple of glitzy novelty 
tunes, Telex has rather deliberately ac- 
quired “der funk.” This record is rife with 
many of the very tired DOR staples: 
bombastic syntho-rhythm stick, smacking 
and booming on every. alternate beat; 
lush vocoded “talking” synthesizers; and 
the now mummified two-note funk 


groove. Formula but very likeable. The — 


lyrics for this record were written by 


those goons in Sparks which means every- | 


thing gets cute fast. Combine this with 


singer’ Marc Moulin’s: dopey Maurice 
Chevalier vocal delivery and the whole 
thing gets pretty silly, esp. on those god- 
. Why do all these 


awful novel 


TUX DENTIST 7” EP (Victoria Ltd., 
16820 Mt. Hutchings, 
CA 92708, $2.50) Bouncy, quirky. ..with 
synthesizers. More Devo. Clever lyrics, 
nothing much to say. Danceable. SP: 
New Orleans or San. Diego, 4; ML: 
Georgia, 5; MT: Indiana, 4; JF:4. (Loca- 
tion next to rating is that person's guess 


of where the group is from.) 


THE UNITS: Ready for the House (Cor- 
wood, Box 15395, Houston, TX 77020) 
The Units are a one-man group from 
Houston. Sterling Smith has created an 
album that is homemade in every way, 
and it is a joy to listen to. According to 
the friend who first played this for me, 
not many copies have been sold since its 
1978 pressing, perhaps because Smith is 
only selling them by the box ($50 for 25 
copies —a bargain). 

The Units are completely enveloped in 
their own musical world. It shows in 
Smith’s thin, strained voice, in his unusual 
guitar style, and in his oblique, personal 
lyrics. This enraptured quality is one of 


- the strongest points of the album, and one 
The Units share with great primitives like 
'@ Japanese, The Shaggs, and the Legend- 
ary Stardust Cowboy. Here it serves as a 


deterrent as well as a benefit. Unlike the 
others mentioned, Smith’s LP just doesn’t 
communicate itself very effectively. We 


can hear the wistfulness, the lostness, the 
loneliness, the anger and the joy Smith» 
_ fills his songs with, but'we feel it in terms . 
of sympathy, not empathy. We feel. for 
~ him, not with him. 


Also like the above artists, The Units 


have come: up with an original musical 


language. Because of this, the songs sound 


"very similar to each other -at first, but 


after a while they each begin to prove 


se— okay, ee a des 
nk band), 


the Sleepers, and early 
ry meandering, 
the kind of 
yvisatory gut- 


FACTOR 3-song 12” EP (1 
Philadelphia, PA 19107) R 
, funky guitar, early Talking 
ass playing, emotive vocals, synt 


amount of reverb, but a ue long 
Nice cover. Next. . 


DAVID TU 
Gramavisi 


first “performed” or assembled 
the Merce Cunningham Dan 
as Rainforest I. The set-up in 
work of sonic sculptures th 
tronic inputs into some au 
devised by GCIE members. T 
are activated by audio or phy: 
of the “performers” who in 
vironment. The Rainfores 
been developed for 


collection of larg 
create real and 
audience or “ 
the wired spa 
tures. Tudor’s 
forest of vo 
wild ambient 
tongues, ho! 
crying, 


cal aspects 

And, the pa 
missed. Still 
vein of Cage 


even Ashley. Skarjune 


rom Negative Trend (a decent — 


ot 


_ photo of a living-room corner: 


themselves as wholly autonomous com- 
‘positions. The guitar-playing is slow, only 
faintly melodic, alternately rich and tinny 
~ (sometimes both at once); 
Smith will slam the strings in anger or in 


occasionally 


hurt or in something, and the playing is 


“so engrossing that these abrasive moments 


are enough to knock the listener on her 


amateurness. The rough-edged crudity Ore 


each touch seems almost deliberate, but it 
carries a sweet “beauty that a more pol- 


ished production would probably have 
softened. The p's pop, the s‘s hiss, and 
after every song there's an odd and abrupt 
slamming sound, perhaps that of the tape 
recorder being shut off. The last song on 
the record, the electric one, is billed on 
the sleeve as “incomplete,” and indeed it 
is: the record ends in the middle of the 
song, as if Smith ran out of tape at just 
that spot when recording. 

Another highlight is the cover itself. Jad 
Fair calls it “one of the best covers I’ve 
ever seen,” and I agree. It is a full-color 
easy 
chair, ashtray, end table with flowersgand 
two books, a window with plain trans- 


‘lucent blind drawn, and a Penguin edition 


of a Shakespeare play leaning on the win- 
dowsill. There are no words on the 
cover—no group name, no album title, 
nothing. The photo is just slightly out of 
focus; and it really is gorgeous. It is strik- 
ing in a way that begs someone to ask, 
when first seeing it, “What's that?!” The 
back cover is where the information can 
be found, but that’s sparse too—just 
“mame, record and song titles, 
and ordering information. 
one of us could have made this 
d, and, as Lester Bangs often argued, 
‘half the point right there. Bring the 
ans of production to “the people,” and 
ney will out-create the moneyfolks 
Imost every time. —Philip Milstein 


Fountain Valley, . 


butt! The first eight songs are play Ch 


UNIVERS ZERO: Ceux Du Dehors 
(Recommended Records, 583 Wands- 
worth Rd., London, SW 8, UK) The title 
of the third U.Z. LP translates as “The 
Outsiders,” and they do work outside the 
mainstream of rock development, in form, 
style, and instrumentation used. A bit of 
history: Univers Zero’s first album was 
released in '77. On it, a seven-piece band 
(playing bassoon, percussion, violin, bass, 
cello, piano, harmonium, and guitar) 
played the most stylistically radical “rock’’ 
music ever recorded; almost strictly 
acoustic, with droning bassoon and har- 
monium, and busy percussion work, 
giving them a sound somewhat akin to a 
chamber ensemble’s version of Magma/ 
King Crimson/Henry Cow. 

Five years later, their sound has re- 
mained similar, although the instrumenta- 
iion has changed a bit more to the electric 
side. The music is no longer as drone- 
oriented, with lots of quick bursts of 
furious riffs that are extremely catchy and 
permutate so fast that one is never given 
a chance to grow tired of them, and odd 
melodic twists to match the ever-changing 
tempos and moods set up by the time 
changes. of the riffs. Not as stylistically 
.radical as their first two albums, this is 
nonetheless an important and_ excellent 
record by one of the leading names in 
innovative rock music. In this case the 
record's label (Recommended) and its 
record number (10 as in 1-10), tell the 
entire one s ee Feigenbaum 


UNKNOWN. ENDER, 12” 45. (Oblique, 


c/o Kenron 39th Sts NYE 
10016) “Dance” - -versions of 
“Boys/Girls” aad 'Aprepant” from a 


funky-moderne all-female trio “gtr, bss, 
drms, some added electronics effects). 
‘Leader Lynne Messinger has an out- 
rageous vocal manner like a streetwise 
Lene Lovich. —IF 


VOICE FARM: The World We Live In 
(Optional/Systematic, 729 Heinz Ave. #1, 
Berkeley, CA 94710) If David Byrne and 


-Spizz Whats-his-name became songwriting 


tr But I’m sure Voice Farm have 
: now. 
rs Z erally don’t like 
“electro-pop” bands, though I always — 
seem to be interested in hearing them in 


«the hopes that I'll find one that I can ~~ 


maybe enjoy. I kinda like these guys... 
lots more than Depeche Mode or Spizz or 
Human League of Heaven 17 or Gary 


- Numan or Ultrashlox. Probably because, 


in spite of the lush sound, they retain a 
sort of garage band feel. Is this the result 
of using high-tech recording facilities and 
low-budget instruments? Hmmm. ;I ap- 
preciate the way they come off sounding 
like regular schmoes, and not so smug as 
their UK counterparts. That is, I bet Gary 
Numan would never pose for one of his 
album covers in his skivvies. =’ —6.P. 


VOICE OF THE TURTLE: Se es of the 
Sephardim ( i 

Titanic Records, 43 
MA 02140) Whil 
Voice of the Turtl 
in the research, s 
of early and trai 
neither the music 
formance practice 
music. For those 
performances emplo 
ent techniques and 
polished sound, tho 
intended. The instrum: 
struments such as rebec 
recorders, etc., as we 
classical guitar, which I 
this is your cup of tea, t 
are well researched and auth 
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"ASE ALLOW 4-6 WEEKS DELIVERY 
Ss ADD 100 POSTAGE AND HANDLING 


Expressing the transformational philosophy. in gentle poem/songs COLLECT ALL THREE ALBUMS! 
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Management: ° 


WHOLESALE AND RETAIL INQUIRIES WELCOME! — 
CONTACT G.G. GREG, MGMT. 1686 CATALPA CLEVELAND, OH., 44112 


edema 


DISTRIBD TING Ge tuy- 


; — Aull records 
| : 


FOR VINYL LOVERS EVERYWHERE! 


MARILYN & THE MOVIE STARS-"SO DISGRACEFUL". EP 
BARRY BEAM-"RADIO HEAD" 12" oo 

: (new)-DANGEROUS CLUBS 12" 
CALL OR WRITE FOR THE MOST COMPLETE 
MAIL ORDER: new wave, rock, disco, ~ 
reggae, jazz, classical, imports.... 


WE HAVE EVERYTHING AT SPECIAL LOW PRICES!!!!! : ane Heo records 


BOBBY DAVENPORT-"Ride The Night/GIMME A BREAK" 12" 
(new)-E.B.H.-"TIME HAS COME TODAY" 


Contact: Scott Anderson es FOR THE NEWEST IN FUTURISTIC SOUNDS: THE 
FRENZIED FLASHES OF TANTALIZED SYNTHESIZERS: 
THE DANCE BEATS OF SHEER DELIGHT: COME PLAY 


NEW WAVE/HARDCORE/DANCE 


Mailing Address: 
Samp Mortar Station. 
P.O. Box 1534 
Fairfield, Connecticut 06430 


* Phone: (203) 333-1436 AVAILABLE THROUGH NU MUSIC DISTRIBUTING 


Telex # 643-596 
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VOX POP 3-song 12” (Goldar, 8 
Sunset Blvd. #400, L.A., CA 90046) 
Described as “drone, drone, drone” “by 
first esteemed 
relative, so I “fee 
pointed if you bou 
that description. True, 
sounds muddy, but it’s not so modern, 
having ties to Iggy and Alice Cooper and 
also featuring garage-band humor— 
“Strangers In the Night” Hendrix guff 
on the otherwise ritualistic (read: mono 
onous) '77 punk of “Become A Pagan’ 
and especially the heavily echoed Clash 
caws that dissolve into coughs at the end 
of the “Working-Class Anti-Hero” saga of 
“Production.” Heavies include Don Bolles 
(Germs), Dinah Cancer, Paul B. Cutler, 
Jeff Dahl of Angry Samoans and “Rock 
Critic” 45 on D.C.’s Doodley Squat label , 
Del Hopkins, Mikie Ochoa. —JF 


FATS WALLER BAND AND JAMES P. 
JOHNSON TRIO: Striding in Dixieland 
(Folkways Records, 43 W. 61st Street, 
NYC 10023) The Johnson Trio, on Side 2, 
features the fine, slashing clarinet of 
Omer Simeon and rock-solid bags 
Foster playing four titles. ( 
11:27) recorded back in 1945 b 
founder Moe Asch. There is muc 
noise, but the music is indeed 
Johnson and Simeon are among the 
est figures in traditional jazz. Of 
the best introduction: to Simeon wou 


the classic Jelly Roll Morton band sides 


from 1926 (RCA), and the classic piano 
solos by James P., from the ‘20s, have 
been reissued by Columbia. 
The six “Fats Waller Band 
ances which comprise Side 1 % 
broadcasts from 1939. This was 
an all-star group, not really featurii 
ed Armstrong, Tea: 


by Louis (2), 
ely, none by 


Blake poems ° 
free jazz playe 
blown and lu 
Minton and Kate’ 
this record. Somet 
leads to the palace 
seems to detour away 
Mt. Parnassus. For setting 
to Blake, try Allen Ginsberg 


670, Canal St. Sta 
apiece for 10 
vision and er 


media/gov- 
Quite the 
—jE 


piracy theories. 
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there are a few" 


Jakland, ro é ‘o4608) a 
le” written, sung, and 
kar singer-songwriter 
ccompanying book- 
lo Polikarpus. Soar- 
awn-out fragments 


journey to e 
roduced. A: 


Unpretentious and catchy—sounds 
like the best mid-’ 60s stuff without so 


; MT: Winslow, Arizona 
. (Location next to rating is 


the band is 


f, 51 Rossiter 


hich were covers. Still 
package for folks who é 
or cassette samplers a 
otherwise miss out on su¢ 
Again Cretin” or the 
“Strange Fruit” and Ch 
Free.” Also includes 
poem “Stalingrad,” wh 
matter what your politi¢ 
the other off-the-wall 
by Wyatt and others. N 
your next album... 
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ry » Olivia, om 


etica”’/“Fingers © 


or a 


WPS st song, 7” EP (c/o Castalia, 


PO Box 11516, Milwaukee, WI 53211) 
1980. Do-you.remember The Table? Side 


“One ‘sounds arlittle like them; “Confu- 
sion” has it all—rhythm box, synthe- 
sizers, sound effects, guitar, slap echo, 


exhortative vocals. It’s nothing too new, 
but it’s a fun dance track with occasional 
flashes of a marvelously minimal sax. On 
Side Two it’s “fun with synthesizers.” 
“Nochturn Danza” is a lovely danceable 
instrumental; but “No Brains Needed,” 
like ELP, overdoses on 

—Jean Gray 


IALS “Darkest Part of 
" (Black and White Wreck- 
linton Av., Albany, NY 
erican-sounding rock with 
ounding production—echoey. 
t uncompromising. Piercing 


SP: Chicago, 


49: Bax 288, Ashland, OH 
Vebster Young is a little known 
er who surfaced for a time in 
and then disappeared. His 


as a leader handful as a sideman for 
people lik kie McLean and Paul 
Quinichette. a way, the three vol- 


unreleased material 


y do very little to 
ered jazz great. Young 
not a very original player. His big- 
influence was Miles, so choosing to 
d material associated with Miles was 
very wise idea. Comparison is un- 
ble. Young lacks the sensitivity and 
ation that would put over the 
al. “Ray's Idea” is the best piece on 
bum, but even his solo on this tune 
to a still developing talent. I find 
um to be more interesting for the 
, who is supposed to be John 


ogether from Dec. 
of 1981) so I was 
when I heard the imagina- 
ed Wire” and “No Song.” 

ire’’ has powerful echoed 
iS and great loud sharp guitar. “No 


ng,” the longest cut on the record: at 


2:18, is a slow moody anti-religious song 


which gets loud and fast for the final 
verses. The other songs on this record 
have that identifiable fast D.C. hardcore 
sound down pat. —Steve Kiviat 


ZACHARIAS “No Time”’/“Jesus On TV” 
(On the Rise, 1899 W. 25th St., Cleve- 
land, OH 44113) “No Time” is a slow- 
paced soft rock piece which incorporates 
some interesting changes, musicianship, 
and beautiful harmony singing that’s very 
emotional. Its lead vocal has an under- 
stated quality that floats over the content 
of the song. “Jesus On TV” is a complete 
departure from the mellowness of 
“No Time.” This Jesus Rock number in- 
corporates heavy metal touches to go 
along with its preachy message: 

“You make your God: so very small, 
yes he’s underneath if all. When you 
think about dyin’, are.you drawn to him?” 
1 TV...would you 


follow him?” —JL Basalla 
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STEVE PETERS 47 
does radio shows on KAOS 


1. ANNEA LOCKWOOD composes meditative 
tape etc. pieces using organic sounds. If you 
get her address you can trade tapes of different 
rivers & streams around the world. 

2. LOTTE LENYA is one of my favorite 
singers. A classic ‘“‘amateur’’ singer, probably 
Dagmar’s role model. 

3. JOAN LA BARBARA is one of my other 
favorite singers. She makes all manner of odd 
sounds with her voice. She doesn’t sound at 
all like Lotte Lenya. 

4. FRANCESCO LANDINI died a long time 
ago (1397). He was blind but wrote great 
music anyway. Some people are surprised that 
I like this stuff. 

5. LIGHTNIN’ HOPKINS: I'm not a big blues 
know-it-all, but I know what I like. When I 
was 17 I got The Roots of Lightnin’ Hopkins 
(Verve) for 50c. I still have it and even listen 
to it sometimes. 

Life Elsewhere, Little Bears From Bangkok, 
Arto Lindsay, Steve Lacy, Leadbelly, Alvin 
Lucier, Kerry Leimer, Shelley Looney, Lemon 
Kittens, Ligeti, Loretta Lynn, Lora Logic, 
Liliput, Lydia Lunch, Laughing Clowns, Laraaji. 


PATRICK WEBB 
PO Box 12 
Paonia, CO. 81428 


1. Trio + on Sun label features early Jerry 
Lee Lewis & Sun friends the ‘Million Dollar 
Quartet”. What else do I need to say? 

2. Jerry Lee Lewis, 1st Elektra recording 
after his so-so stint with Mercury. Some driven 
classic Lewis. Check it out for the “‘modern’’ 
Lewis, came out in °79. 

3. David Lindley, master at mixing various 
ethnic idioms into some impeccable tunes 
whether rock, R&B, reggaec...right along the 
Ry Cooder vein. 


MR. ALAN P. THORNTON 
c/o Healthabit, #10 Piccadilly Sq. 


403 N. Berkeley Bivd. 
Goldsboro, NC 27530 


. Lani Hall (Ms. Herb Alpert) for her lessons 
in obtaining major label contracts. 

4. The Lonely Bull (see above). 

5. The Last Poets - Wake up everybody or 
we’re all through! 

Love, Ladyslipper Music (Durham NC), 
L-Lysine, Latin-America, LSD, _ librettos, 
lesbians, lice, Liquid Plumber, La Triviata, La 
Boheme, la Ia Ia, Lysistrata, Link Wray, 
lasting shine, Lancelot Link. 


ROGER KLEIER 
314 S. Alexandria #310 
Los Angeles, CA 90020 


1. Lumpy Gravy - Frank Zappa’s masterwork 
of collage. Dense, sublime, self-indulgent, 
irritating, & quite funny. 

2. Bill Laswell - The most innovative bassist 
out of New York in quite some time. 

3. Lifetime - The Tony Williams band with 
Larry Young and John McLaughlin turned out 
some of the most wonderfully obnoxious music 
ever recorded. 

4. Legend (or Leg End) - Henry Cow’s first 
album. This one started it all! 

5. Los Angeles Improvisers Collective - I’m 
biased ’cause I’m a member but so what? 
Joan La Barbara, Alvin Lucier, Liberace, 
Lovely Music Ltd., Doug Lunn, V.I. Lenin, 
Lucky Oceans, David Letterman, Lemon 
Kittens, L’Orchestra Cooperativa, Gyorgy 
Ligeti, Los Burritos. 


KARLA BRASAEMLE 

Dept. of Geology - Univ. of MN. 
108 Pillsbury Hall 

310 Pillsbury Dr. SE 
Minneapoliz, MN 55455 


1. Ligeti Atmospheres. Experimental classic - 
you heard it in 2001, A Space Odyssey. 

2. ‘Love on the Wrong Side of Town’ - 
Southside Johnny & the Asbury Jukes. [’ve 
liked this for a long time; it’s got a great beat. 
3. ‘Love Will Tear Us Apart” - Joy Division. 
Had to be here. 

4. London Philharmonic Orchestra - one of 
the really world class orchestras. 

5. Landing by Trek With Quintronic - fun 
electropop by a duo from Pennsylvania. 

Franz Liszt, Lene Lovich, Love of Life Orches- 
tra, & the Louisiana State Championship High 
School Marching Band (of 1967). 
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